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Thursday February 15th  2007, 8.00pm - St Andrew’s on The Terrace
ACL Young Composers’ Competition Concert  

Stroma & Friends

conductor Li Xincao

At the end of this concert the audience is encouraged to remain in the venue to await the announcement of the prize-winners of two international competitions for young composers. 

ACL Yoshiro Irino Memorial Prize

This prize of US$1,000 is offered at all ACL Festivals by Mrs Reiko Takahashi Irino to the best composition in the festival by a young composer (under 30) from the host country, i.e. New Zealand. The prize is in memory of the late Prof Yoshiro Irino, an important Japanese composer and founding member of the Asian Composers League.

ACL Young Composers Competition

The compositions by young composers performed in this concert were selected and submitted by eight member composer organizations of the Asian Composers League – Australia (Melbourne), Hong Kong, Israel, Korea, New Zealand, the Philippines, Taiwan, and Thailand. Prize sponsor: Höglund Art Glass
1. Mao Min-chung (China) Yü Ko
Huang Mei -  guqin

Yü Ko means Song of The Fisherman, the fisherman symbolizing man who is in harmony with nature. The date of composition is considered to be about 1280. Subtle fluctuations in tempo are a feature in this type of music, in accordance with the tradition of ta chi’ü of the T’ang Dynasty.

The ch’in, a fretted long zither, has been the favourite instrument of Chinese scholars and artists ever since the time of Confucius. The music of this instrument has thus enjoyed a unique position and an uninterrupted tradition. It is also the most characteristic of Chinese music.

Over one hundred symbols (chien-tzŭ) are used in its finger technique for achieving the essential yet elusive qualities of this music: subtle inflections in the production and control of its tones as means of expression. They indicate the articulation and timbre of either a single tone or a series of tones. They specify the occurrence of variable microtones between fixed scale tones; and, they control the rhythmic and dynamic organization within each tonal aggregate.

2. Chou Wen-Chung (USA) Yü Ko 
In this adaptation of Yü Ko, I have magnified, as closely to the original as possible, the inflections in pitch, articulation, timbre, dynamics and rhythm to a more perceptible level by expanding the articulations and timbres possible on each instrument used and by controlling the microtonal modifications in pitch according to the nature of each instrument.

Born in Chefoo, China, 1923, Chou Wen-chung has resided in the US since 1946. Although he arrived with a degree in civil engineering, he became a student in composition at the New England Conservatory of Music, where he studied with Nicholas Slonimsky. In 1949 Chou met the late Edgard Varèse, became his pupil and friend, and later served as his literary executor. 

Chou is the founder of The Center for U.S.-China Arts Exchange, a nationwide agency for exchanges in the arts with China and elsewhere in Asia; he has served as the Center's director since its establishment in 1978. He has contributed numerous articles to periodicals and encyclopaedias, and has lectured extensively on contemporary and Asian music. A frequent speaker at international conferences, Chou is particularly concerned with the total integration of Eastern and Western concepts and practices in music, as well as in other arts. Chou is an honorary member of the Asian Composers League, as well as the International Society for Contemporary Music, an honorary board member of Composers Recordings, Inc., and a founding member of the American Society of University Composers.

Chou's compositions have been performed by orchestras throughout the world, including the New York Philharmonic, Philadelphia Orchestra, Chicago Symphony, San Francisco Symphony, Berlin Philharmonic, Orchestre National (Paris), Sinfonica de Radio Nacional (Buenos Aires), Japan Philharmonic Symphony (Tokyo), and Central Philharmonic (Beijing). In 1996, the String Quartet "Clouds" premiered in New York at The Chamber Music Society of Lincoln Center, Alice Tully Hall, by the Brentano String Quartet. 

  

3. Francis Nuntasukon (Thailand) Transfigurations 

Transfigurations conceptualizes the idea of harmony in my own way.  By representing each of 7 interval classes, including unison, the piece is divided into 7 small pieces, plus an introduction to present each aspect of single interval class. The title music refers to the change of form, texture and musical substance that presents itself through the small combinations of wind instruments, piano and percussion. The piece adds a semitone interval at each section, thus showing the particular characteristics of each interval. I applied textural principles to the music by increasing the degree of vertical space between the two single pitches. Transfigurations was commissioned by the Siam Cement Thai Foundation, an organization active in Bangkok for promoting arts and culture amongst Thai youth. 

Francis Nuntasukon was born in Bangkok, Thailand in 1980.  He is presently pursuing master studies in Musical Composition at Chulalongkorn University under the tutelage of Prof. Narongrit Dhamabutra and Prof. Weerachat Premananda.

A self-taught composer, Francis was one of the finalists in the 2004 Thai Young Artist Awards in the Musical Composition category, with his score Twilight from Savitri (Ballet Suite).  These awards were organized and sponsored by the Siam Cement Thai Foundation.  Francis has produced and directed two musical stage plays of his own composition which featured in the university’s annual open-house fair. Already with a B.A. degree in Political Science at Chulalongkorn University, he will be obtaining his M.S. in Economics at the National Institute of Development and Administration (NIDA) this year.  He also has an extensive interest in Public Policy Making and in Arts and Culture Management.  Currently, he freelances as a journalist, writer and academic researcher.

4. Reginald Tan (Philippines) Nothingness 

Nothingness was initially intended for voice instead of percussion. The title is taken from the Poem “Nothingness” by Karlyne Kimberly Yu Kwok. I later rewrote my work for percussion (timpani and hanging cymbals), to reinforce its powerful character. The music depicts the emotion of a struggling person in search of the meaning of life in this depressing world. On one side is chaos and confusion, while on the other is calmness and subtlety.

Reginald Tan is currently studying for his second degree of Bachelor’s degree in music major in composition in The University of the Philippines College of music. He is presently a senior in the college and has presented many works while maintaining a magna cum laude academic status. He is also working part time as faculty in MGC New Life Christian Academy where he teaches grade school maths and high school music.

5. Peter McNamara (Australia) Landscape of Diffracted Colours 
Landscape of Diffracted Colours was written in 2005 and is scored for mixed ensemble and pre-recorded electronics.  The work’s title refers to the many different colours found in the Australian landscape and how the light of these colours can be bent and diffracted.  Some of this imagery includes shimmering, where light is bent by Australia’s extreme heat and the rich and dark colours of sandstone, which is visible because of reflection and diffraction from elements of its composition.

The work’s harmonic material is based on the harmonic series of four fundamentals.  The ensemble and electronics work together to synthesise various tone colours and transform them over time.  There is also interplay between the two parts where the colouristic resonance of the ensemble is morphed into a different colour by the electronic part.

Divided into three sections, Landscape of Diffracted Colours’ first section is very intense and contrasts very dense, raw and almost primal sounding material with a light and very open sounding texture. Each fundamental is used separately and is subject to some kind of timbre transformation such as distortion etc.  This changes towards the end of the first section as some fundamentals and textures are used simultaneously.  The second section is calmer and very sostenuto with a sense of more metric freedom than the stricter first section.  Lyrical material in the piano and winds appears as a contrast to the heavier first section.  After a solo for the electronic part, the work returns to the material of the first section, but with further development.  The textures and fundamentals progressively overlap more and more until the climax of the work, after which the work’s colours gradually fade away.

Peter McNamara (b. 1980) was born and educated in Sydney’s outer western suburbs. In 2006 he graduated with a Masters of Music degree from the Sydney Conservatorium and was awarded the Elaine McGaghern scholarship.  His orchestral work Bruit Nuages was selected for performance at the official re-opening of the Sydney Conservatorium of Music in August 2001, and subsequently broadcast on ABC Classic FM.  His works have also been performed by various student ensembles and the Sydney Conservatorium Symphony Orchestra.

Peter McNamara’s orchestral work Shadows of Fallacy received a High Credit from the Lepo Sumera International Composition Contest in 2003.  He participated in the 2003 21st Century Australian Composer’s Program with the Melbourne Symphony Orchestra where his work Die Nacht fällt was performed and broadcast live.  His orchestral work Auftauchen der Nacht was awarded the 2004 WSOC 2MBS-FM APRA encouragement award.  In 2006 he was selected as the inaugural composer-in-residence at the Campbelltown Arts Centre and his work The Dividing Ranges for small orchestra was premiered at the Aurora Festival as a result.  He is currently teaching composition and theory for the University of New England at the JMC Academy in Sydney, Sydney Conservatorium of Music and Sydney Conservatorium High School.  

Peter McNamara studied with Bozidar Kos, Michael Smetanin and Trevor Pearce at the Sydney Conservatorium.  He was tutored by Georges Lentz and Brett Dean during the 21st Century Australian Composers program in 2003 and by Richard Mills during the 2004 Symphony Australia Composer Development Program.  He is represented by the Australian Music Centre.

6. Robin Toan (NZ)  Le Marteau du Destin 

Claire Nash - vocal soloist 
Le Marteau du Destin is a collection of haiku for female voice with chamber ensemble. It is in five movements. The texts were taken from Japanese poets and were chosen because of their association with nature.

Before this autumn wind

Even the shadows of mountains 

Shudder and tremble

(Issa)
When I went out

In the spring meadows

To gather violets,

I enjoyed myself 

So much that I stayed all night

(Akahito)
The long, long river

A single line

On the snowy plain

(Bonchō)
Gathering wild strawberries

My humble treat

(Bashō)
O autumn winds,

Tell me where I’m bound, to which

particular hell

(Issa)
Robin Toan (born 1983) is one of New Zealand's leading young composers. She graduated from the University of Auckland with a Bachelor of Music degree in composition and performance clarinet in 2004. In 2005 she achieved first class honours in composition at the University of Auckland studying under John Elmsly and Eve de Castro-Robinson. She is currently completing her Master of Music degree under the supervision of John Psathas at the New Zealand School of Music. 

She accumulated a number of awards and commissions in 2006 including the Edwin Carr Foundation Scholarship for $20,000 to further her studies in Europe, winning the SOUNZ Community Commission to write a fanfare for the Manukau City Symphony Orchestra, winning the ADAM International Cello Competition Young Composers Competition and becoming the joint recipient of the TODD/NZSO Corporation Young Composers Award. She will also travel to Paris for the premiere of a new work for string orchestra with the aid of the France/New Zealand Friendship Fund. 

Last year she held the position of inaugural composer-in-residence of the New Zealand Symphony Orchestra National Youth Orchestra. Robin received an Honorable Mention Award for her Sextet in the 2005 Frederic Mompou International Award for the Young Composer Competition of the Joventuts Musicals de Barcelona, and was also awarded the inaugural Australasian Performing Rights Association New Zealand Professional Development Award in 2005. 

INTERMISSION

7. Hoon Gang (Korea) Persistence of Memory 
Persistence of Memory was inspired by Salvador Dali’s famous painting, in which there is a gigantic box like a coffin out of which projects a dead tree over whose branch a flat floppy watch drapes. Another floppy watch hangs over the edge of the box and yet another lies over what appears to be an animal carcass. The only normal looking watch contains ants, and a fly sits on the watch on the branch. The bright sky in the painting seems to deny the absolute existence of time or memory, while the warped watches in the dark foreground suggest the transience of the individual within absolute time. 
In this work the string instruments utilize various techniques to create a busy background of near exhaustion, while the clarinet, which at first moves around recklessly, gradually stabilizes and assimilates itself into the continuum of eternity.

Hoon Gang studied at Kwandong University under Prof. Ka-Hyun Cho (composition) and Pof. Hyo-Rhim Ham (piano). As a graduate student he studied with Prof. Young-Eun Paik. He has been a prize winner in the 37th Seoul Music Festival of the Korean Association, the 15th Daegu International Contemporary Music Festival and the 13th Academie Percussion Ensemble Composition Competition.

8. Tang Lok-Yin  (Hong Kong) The Giving Tree II 

Kate Lineham - vocal soloist

The short, broken chord and scalic figure first clearly played by the piano are the foundations of the whole piece. On the other hand, the string, soprano and flute which play the different layers of fragmented materials are added on top. In the piano part, every gesture seems to look like a repetition. Actually, at a microscopic-level, every short gesture has a variegated changing pattern like a kaleidoscope in which loose bits of coloured material between two flat plates with plain mirrors reflect colours and shapes in an endless variety of patterns. On a macroscopic-level, this piece progresses by changing the textures of patterns.

This composition was inspired by The Giving Tree, a story telling important truths about our human situation and about the art of giving. It might evoke appropriate attitudes and healthy sentiments to inspire fine conduct by imitation. And it could stimulate educative moral discourse about giving and receiving, about loving and being loved, and about what makes for human happiness. All of us live and flourish only because we are the beneficiaries of unconditional and unmerited generosity, natural and human. 

THE GIVING TREE (Text by Shel Silverstein)
Once there was a giving tree who loved a little boy.

And everyday the boy would come to play

Swinging from the branches, sleeping in the shade

Laughing all the summer’s hours away.

And so they love, 

Oh, the tree was happy.

Oh, the tree was glad. 

But soon the boy grew older and one day he came and said,

"Can you give me some money, tree, to buy something I’ve found?"

"I have no money," said the tree, "Just apples, twigs and leaves."

"But you can take my apples, boy, and sell them in the town."

And so he did and 

Oh, the tree was happy.

Oh, the tree was glad.

But soon again the boy came back and he said to the tree,

"I’m now a man and I must have a house that’s all my home."

"I can’t give you a house" he said, "The forest is my house."

"But you may cut my branches off and build yourself a home"

And so he did.

Oh, the tree was happy.

Oh, the tree was glad.

And time went by and the boy came back with sadness in his eyes.

"My life has turned so cold," he says, "and I need sunny days."

"I’ve nothing but my trunk," he says, "But you can cut it down

And build yourself a boat and sail away."

And so he did and 

Oh, the tree was happy.

Oh, the tree was glad.

And after years the boy came back, both of them were old.

"I really cannot help you if you ask for another gift."

"I’m nothing but an old stump now. I’m sorry but I’ve nothing more to give"

"I do not need very much now, just a quiet place to rest," 

The boy, he whispered, with a weary smile.

"Well", said the tree, "An old stump is still good for that."

"Come, boy", he said, "Sit down, sit down and rest a while."

And so he did and 

Oh, the tree was happy.  Oh, the tree was glad.

Tang Lok Yin is currently a Doctoral degree student at The Chinese University of Hong Kong (CUHK) studying with Prof. Chan Wing-Wah.  Tang was awarded her Masters degree of Music in CUHK and her Bachelors degree at the Hong Kong Academy for Performing Arts studying composition with Law Wing-Fai and electronic music with Clarence Mak. 

Tang attended the IRCAM Summer Academy in Paris in June 2001 studying with Brian Ferneyhough. She also studied with Tristan Murail, Wolfgang Rihm and Toshio Hosokawa in the Darmstadt Summer Course for New Music 2003. In 2002 and 2004 she was granted a HKSB Corporation Scholarship to study at the Beijing Central Conservatory of Music and an award from the Lady Fung Memorial Music Fellowship to study with George Tsontakis at the Aspen Music School in Colorado. In 2002-2005. Tang’s two Chinese orchestral works and two Chinese ensemble works were commissioned by the Hong Kong Chinese Orchestra. In 2003 and 2004, her two orchestra works were selected performance in Japan and Israel. In 2004 and 2005, the Hong Kong Composers’ Guild, Windpipe Chinese Ensemble and Hong Kong Arts Festival commissioned and performed three chamber works. In 2005, she was granted the Centre Acanthes Scholarship to participate in the Acanthes Festival and performed her piece Voluble Dispersion for Orchestra by Orchestre National d Lorraine in France.

Tang’s other passion lies in multi-media collaborations with choreographers, dancers, video and lighting artists. This can be witnessed in her recent productions, such as The Legend of Lok Sen and Little Red Tree which were both well received. The Hong Kong Dance Company has commissioned a full-length work for production Evacuation Order which had its world premiere in Hong Kong in August 2004.

9. Yin Yin Lin (Taiwan) The Outer Voice of Sky 

As the ancient Chinese book Mind of Literature and Carving Dragons says, “The beauty or ugliness of voice and painting depend on chanting.” This brings home the point that chanting can depict music and express the musical sentiments in different brightness and colours. Chanting is a free language in its own way. Therefore, I sincerely hope that I can express the various kinds of chanting I have sensed in my heart, including the chanting of Taiwanese opera, poetry, and even the colourful music and emotions that are the most difficult to express.

The form of The Outer Voice of Sky is ABA’. It is composed in moment form, which emphasises the instant, instead of the full development of materials. Paragraph A highlights the changes of tone colour. The texture is block and line in shape, strewn freely and randomly, using the pentatonic scale - E F# G# B C# with expansion and variation. The timbre of the flute imitates a xiao (Chinese flute) and switches subtly between breath sound, breathy tone, and normal tone. Special sound effects, such as flutter tone, whistle tone, tongue ram and pizzicato sound are employed to chart the affections of the music. The clarinet also alternates between true sound and breath tone, and sometimes with no sound at all. 

The symbols for dynamics originate from the concept of calligraphy, one of the oldest arts in history. These symbols depict the strength and the length of the breath. Sometimes the music is about to stop, but soon continues, depending on the indicated line which enable the performers to shape their breath and intensity. In addition to pizzicato, col legno, harmonics, and real tone, the stringed instruments use a varied range of vibratos and glissandi to mimic the various sounds of erhu (Chinese fiddle) in Taiwanese opera. Moreover, the use of scratch tone is intended to intensify the high tone colour.  The texture of paragraph B is a mixture of point and line shapes, creating tension, distinct from the previous paragraph. The interval arrangement is similar to the twelve-note, but with a pentatonic flavour, emphasizing three repetitions of the pitch A. The main interval arrangement is A F# E B A D C# G C G# D# A.

Yin-Yin Lin started learning composition from Professor Wen-Tzu Lu. She was formally educated in music theory and composition with Prof. Yen Lu at the Affiliated High School of National Taiwan Normal University. After the senior high school, Yin-Yin Lin entered National Taiwan Normal University where she has been studying music theory and composition with Professor Fang-Long Ke. Yin-Yin Lin has won numerous awards for musical achievements nationwide and from the Ministry of Education (MOE) in Taiwan, including in 2005, both the Merits Chamber Music Award and the Merits Solo Award of Literary and Artistic Creation in 2005, and in 2006 the Merits Student Award of Literary and Artistic Creation from MOE. 
10. Gilad Rabinovitch (Israel) A Poem by Ozer Rabin


Frances Moore - vocal soloist

A Poem by Ozer Rabin is dedicated to the Israeli ensemble Unison by whom it was commissioned (the premiere took place in December 2006). The Hebrew poem by Ozer Rabin presents life and creativity as opposing forces and contains sharp contrastive images of life-death, day-night, gathering-dispersing etc. Although the poem has no regular scheme of rhyme and metre, it gives a sense of a tightly knit web of sound repetitions. In addition, its general (original) structure has certain similarities to the sonnet. The musical setting attempts to translate the imagery and sound patterns of the poem into musical equivalents. This is usually done not by direct word painting but by a general pool of musical gestures stemming from the poetic imagery, which is utilized throughout the piece. The phrase structure and overall A-B-C-B'-D(/A') recapitulative form also reflect in a very abstract sense the tight sound pattern of the poem.    

My life is shattered daily by my poetic self

It is reshaped nightly into a sack of faded life.

A sack of corpses drags me as I gather 

Fractions of moments, thrown to the breathing of day and night,

Linking fragments to particles, to units.

Shadows become sounds, encourage the faded fragments to have glow in their eyes.

Those are the poems that bind and dissolve my life.

(Translated by Menachem Zur, edited by Lila Zur)
STROMA & Friends

Flutes

Kirstin Eade and Bridget Douglas
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Peter Dykes
Clarinets
Patrick Barry and Richard Haynes
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Percussion
Steve Bremner and Lenny Sakofsy  
Stroma is one of New Zealand’s finest contemporary chamber ensembles, comprising players from the NZSO and other freelance Wellington performers. Since its inaugural concert in 2000, Stroma has performed regularly, with a repertoire of fresh, cutting-edge compositions.  Stroma has also been active in commissioning new works from New Zealand composers and has appeared at the New Zealand Festival of the Arts 2002, 2004 and 2006, the International Jazz Festival 2003 and the Wellington Cathedral Festival 2003. They also toured for Chamber Music New Zealand in 2004.

Critics have called Stroma "one of the most interesting and original ensembles to have emerged recently", describing its performances as "vibrant and exhilarating", "stunning" and "staggeringly fine".

~~~~~~~~

Li Xincao began to study music in early childhood. In 1994, he graduated from China Central Conservatory of Music and was a student of Professor Xu Xin, a well-known conductor and educator in China. By the age of twenty, Li had successfully appeared with many famous domestic orchestras including Central Philharmonic Orchestra and Shanghai Symphony Orchestra. In November 1993, as one of the representatives of the Central Conservatory of Music, he won first prize at the First National Conducting Competition of China. In 1994, Li was appointed Principal Conductor of Symphony Orchestra of the National Ballet of China. 

In 1996 Li went to Austria to pursue his advanced studies at the Wiener Müsikhochschüle. In 1997, Li returned to China as assistant conductor for a performance with Wiener Staats Oper. In the same year, he won second prize at the 45th Besancon International Conducting Competition held in France. In the fall of 1999, he toured Japan with China National Symphony Orchestra conducting with Maestro Zuohuang Chen, and achieved great success. In 2000, he was honoured as “one of the 100 most promising and influential youths of China in the 21st century”.

As an active young conductor, Li Xincao has toured many cities in China and abroad. He has frequently collaborated with National Orchestra de Lille, Besancon Opera House, Copenhagen Philharmonic Orchestra, Tivoli Orchestra, Johannesburg Philharmonic Orchestra, Cape Town Philharmonic, Chamber Orchestra of South Africa, Korean KBS Symphony Orchestra, Hong Kong Orchestra, Hong Kong Sinfonietta, and Hong Kong Ballet. At the end of 2002, Li Xincao conducted a successful CNSO tour in Japan, Australia and Europe.  

In a series of concerts, he has shown his adaptability to different programs and his thorough understanding of different musical styles. He is praised especially for his excellent performances of German and Austrian works as well as new works by Chinese contemporary composers. Li is currently the Artistic Director and Principal Resident Conductor of China National Symphony Orchestra.

~~~~~~~~

This concert is sponsored by Todd Foundation, Höglund Art Glass, Chinese Ministry of Culture, Yoshiro Irino Institute of Music, New Zealand School of Music
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