Wired! Computer music 


Saturday February 10th 2007, 12.30pm - Adam Concert Room
1. Sigal Goldsobel (Israel) Tizremi (clarinet & tape)

Roslyn Dunlop - clarinet

Tizremi is a one movement work for clarinet solo and live electronics, written in 2005. The literal translation of the title is “you will flow”, but in fact it is used in Hebrew as a slang expression (in its female form, in this case) which means “get loose”.  I have chosen to attach to this piece a short story written by myself.
Sigal Goldsobel (b.1972) began her musical education with 12 years of piano study in the Conservatorium of Givataim, followed by 4 years in the Thelma-Yalin High School of the Arts. Her academic education consists of four years study in the Rubin Academy of Music in Tel-Aviv, majoring in composition and in opera singing. Her composition teachers were Ruben Sarussi and Betty Olivero. In October 2006 she began her M.A. studies in the University of Bar-Ilan with Prof. Olivero and Dr. Gideon Levinson. 

Sigal’s works have been performed by contemporary music ensembles in Israel, as well as Stockholm and Berlin. Several of her film sound-tracks have been presented on Israeli T.V. and in European film festivals. Since 2006 she has been an executive counsel member and treasurer of the Israeli Woman Composer League. 
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2. William Harsono (Taiwan/NZ)  Subconscious  

Electro-acoustic

There are two main ideas of ideas within this piece: the first is to create a three-dimensional sound world, and the second to express my hidden personality and feelings. I want the audience to hear objects moving not only between left and right, but up and down, forward and backward. I also tried to put the audience into a meditative mood and bring them to a subconscious world, either mine or their own. The text is my own; its meaning is metaphorical. Different people may interpret it to mean different things, depending on their background. It is helpful, but not necessary, to understand the original language used, because the texts contain subliminal thoughts and feelings. As I wanted listeners to enjoy the work as sound without being distracted by the meaning of the text, the voice is integral to the soundscape.

William Harsono was born in Taiwan in 1980, and started his musical training at age of 4. He immigrated with his family to New Zealand in 1996. At Auckland University he studied composition with John Rimmer, John Elmsly and Eve de Castro-Robinson. In 2000, he transferred to Victoria University of Wellington where he studied electro-acoustic composition with John Young and instrumental composition with Jack Body, Ross Harris and John Psathas. William completed his Masters degree in Composition in 2004. He enjoys finding “new sound’, experimenting with different timbres and combining Western and non-Western instruments, often in collaboration with musicians from Japan, Indonesia, Philippine and the Netherlands. Currently he is a freelance composer and studying audio engineering at SAE Institute.
3. Tony Prabowo  (Indonesia) Hampa (voice & tape)





Janet Roddick - voice

HAMPA (EMPTY)




Sepi di luar, sepi menekan mendesak

Quiet outside, quiet squeezes down


Lurus-kaku pepohonan. Tak bergerak

Stiff straight trees, motionless



Sampai kepuncak




Straight to the top.




Sepi memagut




Quiet snaps, gnaws,




Tak suatu kuasa-berani melepas diri

No strength, no courage to run


Segala menanti. Menanti-menanti.


Everything waits. Waits. Waits.


Sepi.





Quiet.






Dan ini menanti penghabisan mencekik

And then this waiting strangles


Memberat-mencekung punda


Squeezes, bends




Udara bertuba




Till everything’s crushed. So what.


Rontok-gugur segala. Setan bertempik

The air is poisoned. The devil shrieks

Ini sepi terus ada. 



This quiet goes on and on. 

Menanti. Menanti 



And waits..Waits.

Chairil Anwar (1943). Translated from Indonesian by Burton Raffel




Born in 1956, Tony Prabowo is one of Indonesia’s most prominent and prolific composers of contemporary music. Apart from his works with Western ensembles, he has also composed unique contemporary works with traditional Indonesian musicians. Prabowo’s music has been performed in the US, Europe, Australia and  South Korea, including The Ritual of Solomon’s Children for the New York International Festival of Arts (1988); the experimental drama Blurred Vision at the Theatre for the New City, New York; Empty Tradition, a collaboration with the Chinese American dancer-choreographer Ying Mei at the Jacob’s Pillow Dance Festival and the Asia Society, New York; Bedtime Story, music for soprano and mixed ensemble, and Autumnal Steps, for orchestra, both premiered in 1996 by the New Juilliard Ensemble in Lincoln Center; Requiem for Strings in 1998 the Tanglewood Festival conducted by Tan Dun, Commonality I for viola and prerecorded tape (1998) premiered by violist Stephanie Griffin in New York; and The King’s Witch, an experimental opera performed (without stage dramatisation) by the New Juilliard Ensemble (2000). Tony’s first choral work, Meditation on Lu Xun II, won first prize at the Choir Festival in Linz, Austria in 2000.

4. Shi Pei-Yu (Taiwan) Burning Thoughts  
Electro-acoustic

After having written a piece for video I liked it so much that I thought it a waste to have it performed only in this version. Thus I began to reconstruct the piece. I enjoyed this process very much because it triggered a strange feeling in me; you have a piece already and you put another one on top of it. Although the old structure has been taken apart the sounding image between both pieces changes and the visual image becomes additional to it.

It is a journey between three worlds, playing with the ability to receive the visual performance and the structure of the sounding image that changes, influencing itself and laying itself within the other.

Shi Pei-Yu was born in Taipei, Taiwan. She started learning piano at the age of 5, followed by study of the yang qin (dulcimer) and Chinese percussion at the age of 10. She studied Chinese music and musical composition in Taipei, then composition in Germany and in Switzerland. 

She has won prizes and special mention of the Taiwan Art Awards in 1996, 1998, and 2004, the. 2002 TV film contribution (“Music Debut”, SWR), 2004 audiovisual composition competition of ZKM, 2005 percussion music competition in Taiwan, the Competition for Electroacoustic Music at the ISCM World Music Days, and a scholarship to the International Summer Course for  New Music, Darmstadt. She composes for both Western and Chinese instruments, for instrumental as well as technically produced sounds, from the computer piano to electro-acoustic music. She is a vocalist and plays Chinese percussion as well as plucked instruments. She is a guest artist at ZKM, Karlsruhe, Germany.

5. Martin Wesley-Smith (Australia) Weapons of Mass Distortion (2003) (clarinet and computer) 

Roslyn Dunlop – clarinet | Martin Wesley-Smith - diffusion
Photography by George Gittoes and others; cartoons by Steve Bell, Alan Moir, Peter Nicholson and others; some lyrics by Peter Wesley-Smith; Choir: Canberra Choral Society, tenor soloist: David Hamilton concept; music, programming, script etc: Martin Wesley-Smith. 

These days we are seeing more and more of what in 1946 George Orwell exposed (in "Politics and Language") as the deceits and devices of "doublespeak". For example: "collateral damage" really means the maiming and killing of innocent civilians; "removal with extreme prejudice" means assassination; "incontinent ordinance" are bombs which hit schools and hospitals by mistake; "active defense" is invasion; and an "energetic disassembly" is a nuclear explosion. During the Vietnam War, "limited duration protective reaction air strikes" meant bombing Vietnamese villages. In Australia, asylum-seekers, who have committed no offence, are dismissed as "illegals". As Melbourne barrister Julian Burnside points out: "(Language) can hide shocking truth, it can deceive a nation, it can hand electoral victory to the morally bankrupt."

Rumsfeld's word "deconfliction" meant invading Iraq - at the cost of thousands of lives, massive damage, and billions of dollars - to stop it using nonexistent weapons of mass destruction and giving them to terrorists with whom it had no links. This piece looks at the abuse of language, particularly the use of doublespeak in undermining the democracy in whose name we invaded Iraq.

"When I use a word," Humpty Dumpty said, in rather a scornful tone, "it means just what I choose it to mean - neither more nor less."

"The question is," said Alice, "whether you can make words mean so many different things."

"The question is," said Humpty Dumpty, "which is to be master - that's all."

Martin Wesley-Smith is an eclectic Australian composer at home in a diverse range of idioms. Two main themes have dominated his music so far: the life, work and ideas of Lewis Carroll (e.g. the chamber piece Snark-Hunting, the choral piece Songs for Snark-Hunters, and the full-length choral music theatre piece Boojum!) and the plight of the people of East Timor (e.g. the audio-visual pieces Kdadalak (For the Children of Timor), VENCEREMOS!, and Welcome to the Hotel Turismo). An audio-visual version of Quito - about schizophrenia and East Timor - has been performed in many parts of the world by The Song Company. Martin’s For Marimba & Tape is one of the most-performed pieces of Australian chamber music - it also exists in versions including For Clarinet & Tape, while several of his children's songs have become widely known in Australia through children's television programs such as Play School.

In 1974, Wesley-Smith founded the Electronic Music Studio at the Sydney Conservatorium of Music, where he taught for 26 years. A pioneer of audio-visual art in Australia, he formed, in 1976, the electronic music and audio-visual collective watt. In the early 80s he became an expert on the Fairlight CMI ("Computer Musical Instrument"), the world's first commercially-available digital sampler. In 1988 he was the Rayson Huang Fellow at the University of Hong Kong where, in 1994 and 1995, he subsequently lectured. In 1997 he was awarded the Paul Lowin Song Cycle Composition Award for Quito, which has been widely performed.

Most of Wesley-Smith's choral music sets the lyrics and libretti of his brother, Peter Wesley-Smith. They now live together in Kangaroo Valley, south of Sydney, where Martin composes, makes videos, puts on concerts, and works on the land. In recent years he has regularly toured with clarinetist Ros Dunlop giving concerts in America, Europe, Hong Kong and East Timor.  For more information, see http://www.shoalhaven.net.au/~mwsmith.
6. Erdem Helvacioglu  (Turkey) Wandering Around the City 

Electro-acoustic

Wandering Around the City (2003) is an aural description of Istanbul, a city of more than 10 million inhabitants. The piece contains various field recordings from all over the city including traffic noise, children playing, sounds from bazaars, sounds of ships and various transportation vehicles. These recordings are blended with both textural sounds and processed versions of the original location recordings. This work was premiered at the 2004 San Francisco Tape Music Festival.

Erdem Helvacioglu is one of the most prominent electronic music composers of his generation in Turkey. His music has been performed and broadcast throughout the world. His compositions have been included in prestigious festivals such as: The San Francisco Tape Music Festival, Sonorities Festival of Contemporary Music, Seoul International Computer Music Festival, Musica Viva Festival, Primavera en La Habana and Third Practice Electroacoustic Music Festival. He has received numerous international awards for his electronic music including prizes from Luigi Russolo and Insulae Electronicae Electroacoustic Music Competitions. His album A Walk Through The Bazaar was judged “outstanding” by a number of music magazines. Besides this album, his compositions have been included on various labels such as chmafu nocords, Quiet American, and OAR. He has collaborated with artists Mick Karn, Kevin Moore, John Wilson, Kazuya Ishigami, and Saadet Turkoz. His latest solo album Altered Realities was released by the US label New Albion in August 2006. Besides his electronic music works, Erdem also composes for theatre, film, and multimedia productions. Helvacioglu performs his music worldwide and produces major acts in Turkey.

7. Jongwoo Yim (Korea) Flux I (Soprano & tenor saxophone and electronics) 

Debbie Rawson - saxophones

Flux I, the first work of the series for solo acoustic instrument and electronics, was dedicated to Meta Duo (Daniel Kientzy & Reina Portuondo) who inspired me to work this piece during the summer in 2001. The saxophone part and electronic sounds not only let each other do complementary jobs to create a mutual flow, but also perform as triggers to change each other’s way. The fragments of the electronic or saxophone sounds do not happen suddenly to stop the flow, but are added gradually and melded into the development of the piece over time.

Jongwoo Yim graduated from the Seoul National University where he studied composition with Prof. Sukhi Kang, in the Netherlands at the Institute of Sonology (Hague Royal Conservatory), and composition with Klaas de Vries at Rotterdam Conservatory. Subsequently he studied with Philippe Manoury, Maco Stroppa and Denis Lorrain at the department of SONVS, Conservatoire National Superieur de Musique de Lyon, and also joined the Cursus annuel 2001-2002 for composition and computer music at IRCAM in Paris. His works have been performed at several international competitions and festivals such as Gaudeamus, Resonance, Agora, SICMF, ISCM world music day, ACL New Music Festival, Alea III, Nova Musica, Faroese Art Festival etc. Currently, he is Professor of composition and Responsible Professor of New Media Music (electro-acoustic music) at Hanyang University in Korea.  

~~~~~~~~
Debbie Rawson studied at Canterbury University and the Guildhall School of Music and Drama in London. In New Zealand she has established herself as a soloist, chamber music performer, recording artist and orchestral musician.  Debbie tutors in clarinet and classical saxophone at Victoria University and Massey University; she has been a contract member of the NZSO since 1978, is a founding member of Tango Virtuosi and the Zelanian Ensemble and a recording artist for Concert FM.  Based in Wellington, Debbie pursues a national and international career, having toured New Zealand numerous times, as well as England, Switzerland, Belgium, Canada, Australia and the United States.

Roslyn Dunlop has earned a reputation as a specialist of new music for the clarinet, bass clarinet, Eb clarinet. She is a keen promoter of her countryman's music and has performed many Australian composers' works in every continent of the world. She is a graduate of Sydney Conservatorium of Music with post-graduate studies at Michigan State University with Elsa Ludewig-Verdehr. She appears regularly as soloist and chamber musician and has performed with leading Australian New Music Ensembles, and has featured in major Australasian festivals including the Adelaide Festival, The Sydney Spring Festival, the Festival of Sydney, The New Directions Festival in 1988 as part of Australia's Bi-centennial celebrations, the composing women's festival, the 2001 New Music Festival in Wellington New Zealand and the Clarinet Festival in New Orleans, Festival of Australasian Music in Manchester, New Music Fest in Las Vegas and the International Guitar Festival in Darwin, to name but a few. In 2002 Ros, accompanied by composer Martin Wesley-Smith with whom she frequently collaborates, performed a series of 6 multi-media concerts in East Timor, the first such tour by Western Art Musicians. 

Ros records nationally for ABC and 2MBSFM radio. She has also recorded for Etcetera Records, Vox Australis and Jade Records. She has released three solo CDs, "Domino" with pianist David Howie, "Don Banks a Tribute in Memoriam" and "X". Ros is a member of the woodwind staff at the Sydney Conservatorium of music, University of Sydney teaching clarinet, tutoring composer/performer workshops and chamber music.

Janet Roddick has composed and performed in bands and in numerous theatre and dance productions. After completing a degree in singing she was member of eclectic Wellington band Six Volts during the 1980s. She has performed in almost all the NZ International Arts Festivals – Ricordi, Sing Whale, Baxter, Underwatermelon Man, Geographical Cure and has sung in Cabaret and Sweeney Todd in recent years. She has appeared in Weill and Brecht’s Happy End and twice performed in The Threepenny Opera. With David Donaldson and Steve Roche she formed Plan 9 in the early 1990s and their many film and TV score credits include Perfect Strangers, Danny Deckchair and the mockumentary Forgotten Silver. In 2005 they produced a highly acclaimed CD - Close your Eyes: Lullabies From Around The World for Wellington ESOL Home Tutor Service. Janet is the voice of the Ring in Peter Jackson’s Lord of the Rings trilogy. With her usual collaborators Plan 9 and David Long she created musical sound design and co-wrote a number of pieces that appear in the 3 films and in 2005 they composed ambient music for King Kong.
~~~~~~~~
This concert is made possible with kind support of the New Zealand School of Music and Australian High Commission
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