Transformations: East South West  
Friday February 9th 2007, 6.30pm - St Andrew’s on The Terrace
1. Huanyi (China) Mei Hua Sanlong (triple thematic statement of Plum Blossoms)

Huang Mei - guqin 







The guqin is a traditional Chinese 7-stringed zither, associated with sages and scholars. The sophisticated playing technique involves various ways of plucking the strings and the exploitation of ornaments, range, and timbre.  

This classical work is attributed Huanyi of the Jin Dynasty (265-420). It was composed originally for the dizi (a side-blown bamboo flute), and was later adapted for qin and is preserved in this form. The term ‘sanlong’ refers to the three presentations of the theme in harmonics at three different positions on the qin. The earliest extant version of this work is the Shenqi Mipu (1425), but the version in the Qinpu Xiesheng (1820) provides more possibilities for regulating the rhythm into compound time. The music contains imagery and contrasts. 
2. Zhou Long (China/USA)  Song of the Ch’in 
 

Aroha String Quartet: 

Liu Haihong (violin I), Xue Beiyi (violin II), Jin Zhongxian (viola), Cheng Jiaxin (violoncello)
Song of the Ch'in for string quartet (1982) won the first prize of Chinese National Composition Competition in 1985.  This work from Zhou's earlier period was inspired and influenced by the music of Prof. Chou Wen-chung, the composer's mentor and the pioneer of Chinese contemporary music composition, who has researched Chinese culture, and first applied the essence of the Chinese ancient ch'in (qin) music into his compositions for Western instruments, bridging East and West in a congenial fashion.

The work is based on a poem titled Old Fisherman by Liu Tsung-yuan (773-819) who was government official and outstanding thinker and writer during the middle of the Tang dynasty.  He was removed from his post for advocating reform, but he never became despondent.  He travelled widely in south-western China and created many great works.  In the Old Fisherman, he wrote: "The old fisherman moors at night by western cliffs; At dawn, draws water from the clear Hsiang, lights a fire with southern bamboo.  Mists melt in the morning sun, and the man is gone; Only the song reverberates in the green of the hills and waters.  Look back, the horizon seems to fall into the stream; And clouds float aimlessly over the cliffs."

Zhou Long (b. 1953) was born into an artistic family and began piano lessons at an early age.  During the Cultural Revolution, he was sent to a rural state farm, where the bleak landscape made a profound and lasting impression.  He went to the United States in 1985 on a fellowship at Columbia University, where he studied with Chou Wen-Chung, Mario Davidovsky, and George Edwards. A United States citizen since 1999, Zhou Long is married to the composer-violinist Chen Yi.

During the 2006-07 season, Zhou Long will participate in a year-long residency with the Westfield (NJ) Symphony Orchestra as part of Music Alive VII, sponsored by Meet the Composer and the American Symphony Orchestra League.  Zhou Long is currently Visiting Professor of Composition at the University of Missouri-Kansas City Conservatory of Music.  In 2006, Bell Drum Towers, commissioned by the House of World Cultures for the Ensemble Modern, was played in Berlin and Beijing.  Recent orchestral premieres include The Enlightened, commissioned in 2005 by the Kansas City Symphony, led Michael Stern; and Concerto for Taiko and Timpani commissioned for May 2005 by the Honolulu Symphony, conducted by Sam Wong.  In July 2004, The Immortal, commissioned for the BBC Proms, was premiered by the BBC Symphony, conducted by Leonard Slatkin, and was released on Warner Classics.  In May 2003, The Rhyme of Taigu, commissioned with funds from the Barlow Endowment for Music Composition, was premiered by the Singapore Symphony, under the direction of Lan Shui. Zhou Long's works have been recorded on Warner Classics, BIS, EMI, CRI, Teldec (1999 Grammy Award), Cala, Delos, Avant, and China Record Corporation.  His music is published exclusively by Oxford University Press.

3. (trad. Java, Indonesia) Sulukan 






Budi Putra - vocal and Javanese gender
The sulukan is sung as a prelude to dialogue in the Javanese wayang kulit shadow puppet theatre. The subtle two- hand technique of the gender metalophone make this one of the most difficult instruments of the gamelan to master. Unlike many gamelan instruments the gender allows for a certain amount of personal freedom and individuality on the part of the player.  Budi Putra is the director of Gamelan Padhang Moncar at the New Zealand School of Music.
4. C. H. Loh (Malaysia) Toccata 
Aroha String Quartet

This Toccata was planned as part of a series of short, ironic pieces depicting city life called Three KL Miniatures. It alludes to Kuala Lumpur’s unhealthy love affair with all things grand and megalomaniac. The work is played mostly pizzicato, an inspiration from the gongs and metalophones that are central to South East Asian musical heritage.  The key elements, a constantly hocketing perpetual motion over a bluesy bassline and a fleeting sensuous arco melody combine to evoke the constant hustle and bustle of the crowded Kuala Lumpur cityscape, where traffic never stops and people hardly have time anymore to pause and appreciate the beauty around them.

The musical style is based very loosely on traditional scales and modes without actually quoting from any particular one, and the four players weave interlocking motifs in the style that is common in both gamelan ensemble and more popular drumming techniques of the region. It is not based on any particular style of gamelan, but is an organic language that has developed over the years as a result of growing up with such music since childhood. Likewise my use of ambiguously Indonesian and Indian scales is filtered from childhood memories of sitting on my doorstep listening to classical South Indian violin and vocal lessons echoing from my neighbour’s house.

C. H. Loh is a musician and music columnist based in Singapore, writing mainly for Malaysian publications. His music education began with the tuba at Singapore’s Raffles Institution in 1980. He continues to perform tuba in National Junior College Symphonic Band, NTU Symphonic Band as well as the Singapore Wind Symphony. He was commissioned to arrange the Yellow River Concerto for symphonic band and soloist, when his concert suite Sejarah Melayu was also performed. In 1995 Dutch composer/conductor Hardy Mertens commissioned Nusantara Dances for harp and symphonic band, a work that explores the gamelan-like tones of the harp. Other transcriptions commissioned for the Nanyang Polytechnic Symphonic Band include Shostakovich's 11th Symphony and the Chinese classic Hong Wu Violin Capriccio. 

C. H. Loh has been a music columnist since 1994, and writes regular columns on classical, jazz and world music for The Sun and The Edge. He has also review Shostakovich recordings for the DSCH Journal based in France. He has been a vigilant advocate of Malaysian new music, actively promoting Malaysian composers regular interviews, career updates, concert reviews and detailed features about their new compositions. 
5. Jonas Baes (Philippines) Daluy I
Jonas Baes, Benicio Sokkong, Aaron Prior, Steve Gallagher

Daluy I-V (flow) was composed in Germany in 1994, and since its premiere had undergone various protean manifestations: as a new form of protest and social movement in the late 1990’s, and more recently as aesthetic expressions of an over-determined act of asserting cultural and social identity. The present version (2006) for solo animator and audience had been reworked from the original 5-person ensemble with Kalinga performer Benicio Sokkong, and is based on his adaptation of the work for his group PASIKING for the Bamboo Music Festival in Manila in 2005. The five movements of the work are played at separately throughout a program, aiming to draw together the program into an integrated whole. This work is dedicated to my beloved daughter Patricia Baes.    
Jonas Baes, composer and ethnomusicologist studied composition with Ramon P. Santos at the University of the Philippines College of Music from 1977 to 1982, and also took graduate courses in ethnomusicology with Jose Maceda. At the same time, researched among the Iraya-Mangyan people of Mindoro Island in the Philippines and published articles on their music, among other papers, on cultural politics, hegemony, and music in a global political economy in international journals such as Ethnomusicology, IRASM, Perfect Beat, the Graduate Journal of Asia-Pacific Studies, and the Journal of Intercultural Studies. From 1992-1994, he took courses in music composition and attended seminars in Music Politics with Mathias Spahlinger at the Musikhochschule of Freiburg, Germany. In 2004, Baes completed a PhD in Philippine Studies at the University of the Philippines. His compositions have been performed in various Festivals in Asia and Europe, and utilize “unconventional sound sources” such as bean-pods, leaves, stones, and wood, various Asian instruments, and Asian vocal techniques. In 2001, Baes was awarded the Hall of Fame by the Chancellor of the University of the Philippines for his scholarly research and creative work in music. 
6. Vu Nhat Tan (Vietnam) Bu'ng (Flicking)




Electro-acoustic 
Bu'ng, bu`ng, bung, bu?ng are private names which in Vietnamese have no meaning. Like playing on words my pieces mix my music with sampled and recorded sounds and noise. I've tried to mix everything that I've heard and recorded and put it into my computer so the sounds ran through from one software to the next, sending sounds this away and then getting them back another way. The software I use to mix music  and sound are cubase sx, sound forge7, and some fractal free music software. The hardware is a PC computer pentium4 and laptop computer AcerTravelMate 240, with sound recorded by Edirol Wave & Mp3 Recorder R1.  

Vu Nhat Tan studied at the Hanoi Music Conservatory where he has lectured since 1995. He has won numerous composition prizes in Vietnam and elsewhere, such as at the Concour de Composition de St. Germain en Laye,  France 1993-94. Vu Nhat Tan has been the recipient of grants and scholarships for study in Cologne, Baton Rouge (Louisiana), San Diego, Beijing, Shanghai, Basel, Perth and Singapore. 
Vu Nhut Tan works in many musical mediums including compositions for traditional Vietnamese instruments, such as Thanh Thuy (Spring River) (1998) for the dan tranh zither. Orchestral compositions include Phac Thao (Outline) (2000), performed by the Basel Symphony Orchestra, and ensemble works include Nhip Don Nhip Kep (Simple Metre, Compound Metre) performed by the New Julliard Ensemble, New York.  A special feature of his oeuvre is a number of multi-media and installation works, such as Qua'n nuo'c via he` (Street Tea-Place) (2006) a visual & sound project with artist Tran Hau Yen The, and Street Symphonies (2003), an innovative multi-media evening of sound and imagery inspired by the street calls of Vietnam and the UK, sponsored by the British Council in Hanoi and in collaboration with the UK composer Robin Rimbau (Scaner) and Vienamese artists: Nguyen Van Cuong, dan nguyet; Chi Minh, sound FX; Nguyen Manh Hu`ng, drum; with Vu Nhat Tan on prepared piano. Vu Nhat Tan also works in electroacoustic music, such as his live mixes of sounds sampled from natural street sounds.
His engagement with traditional Vietnamese music includes a study of ca tru, a Northern Vietnamese vocal chamber music genre, an esoteric musical art that is said to have originated in the tenth century and flourished among the literati up into the late nineteenth century.

7. Jonas Baes (Philippines) Daluy II 
8. John Rimmer (NZ) Cosmic Winds for Taonga Puoro and tape
Richard Nunns - taonga puoro 
Cosmic Winds explores the transcendental nature of sound and music. It combines improvisations of traditional Maori mostly wind instruments with computer transformations of these and one or two others. Some of the instrumental sounds are very delicate and are amplified slightly for a performance in a large space.

John Rimmer studied composition with Ronald Tremain at the University of Auckland and with John Weinzweig and Gustav Ciamaga at the University of Toronto.  He taught at Westlake Boys High School, North Shore Teachers College and from 1974 to 1999 at the School of Music, University of Auckland. He was the Mozart Fellow (composer-in-residence) at the University of Otago in 1972. He was also composer-in-residence with the Auckland Philharmonia in 2002-3 and the Dalewool Auckland Brass Band in 2004. 
Rimmer’s compositions employ a wide variety of musical forces – instrumental, orchestral, choral, and electroacoustic. His output includes a number of prize-winning works and commissions, including The Ring of Fire (1976) which was awarded an APRA Silver Scroll in 1977, De Aestibus Rerum (1983) (‘On the ebb and flow of things’) for chamber ensemble, a computer generated work Fleeting Images (1985) and the string quartet Bowed Images (2002).  His chamber opera Galileo with librettist Witi Ihimaera received critical acclaim at its first production in 2002. Symphony 1968, performed in Carnegie Hall, New York in 1970, established Rimmer’s international reputation but perhaps his most well known work is For the Kokako (1978), a set of piano pieces which has been performed in far away countries such as Norway, Morocco and Paraguay. 
9. Jonas Baes Daluy III 
10. David Williams (Australia) Collusion 

David Williams - didgeridoo, piano, electronics
Collusion demonstrates the fusion of two cultures. An ancient solo instrument from an ancient culture, blends with a instrument from modern times. The didgeridoo is explored beyond its traditional range and applications with the use of such devices as an electronic delay unit. This alters the sound and character of the instrument. The keyboard dimension of the work is a standard improvisation over a main ‘head’. 
David Williams was born in Rockhampton and is a descendant of the Wakka Wakka people in Queensland. His grandmother Maureen Williams taught him traditional Aboriginal songs. At the age of six, he began learning the piano, and followed his older brother trumpeter Chris’s example by taking up the trombone at the age of ten. Through his career in brass bands he won two Australian bass trombone titles, seven state titles and numerous Eisteddfod prizes. During this time, he also developed his skills on the tuba and didjeridu. 

David graduated with Bachelor of Music at the Queensland University of Technology in 2005. He has applied his skills in computer composition, sound recording, editing and performance techniques to develop compositions and performances that blend the traditional with the contemporary.  In 2004, David performed with James Morrison performing traditional didgeridoo and a contemporary combination of didge and jazz. In early 2005, David traveled to England and France, spending part of his time teaching classes at various schools in London and Essex.

In November 2005 David performed with Jane Rutter and James Morrison for the Qantas 85th Birthday. This highly successful event was celebrated with John Travolta and the arrival of the Airbus A380. In January 2006 David traveled to Beijing to perform with Bernadette Robinson and Paul Noonan for the celebration of direct flights between Sydney and Beijing. Currently David is a radio producer at 98Nine FM studios, and continues to perform traditional Aboriginal dances for schools and tour groups around South East Queensland. Also a talented artist, he has developed and refined his painting skills to a standard that has seen him receive accolades as an international Aboriginal artist, with works exhibited in Sweden, England, Italy, Spain and Germany. 

11. Jonas Baes Daluy IV
12. Andrian Pertout (Australia)  Azadeh for Santur and tape
Qmas Piraglu - santur

At the beginning of the twentieth century during the Pahlavi dynasty (1925-1979) we begin to see the resurgence of theoretical research into the Persian theory of intervals and scales.  This ideological shift in affect being the impetus for three separate theories on intervals and scales of Persian music proposed in the twentieth century: the twenty-four quarter-tone (equally-tempered) scale proposed by Ali Naqi Vaziri in the 1920s, the alternative twenty-two-note scale proposed by Mehdi Barkešli in the 1940s based on Pythagorean principles, as well as the theory of the five primary intervals of performance practice presented by Hormoz Farhat in his 1990 publication The Dastgah Concept in Persian Music.

Azadeh for Santur and Tape composed for Iranian santurist Qmars Piraglu (formerly Siamak Noory) features the Persian santur (72-string box zither), and serves as a practical study of Persian tuning systems, with its presentation of both ‘theoretical’ and ‘performance practice’ tunings.  Within the context of an analysis of the tuning methodology of performer Qmars Piraglu, an attempt is made to make comparisons not only with the three propositions outlined previously, but also with other existing alternative tuning systems.  This discussion is presented in order to generate a greater understanding of the musical processes that govern the theory of Persian intervals; at the same time revealing some of the strategies employed in the general contemporary ‘cross-cultural’ compositional process.

Andrián Pertout (1963) was born in Santiago, Chile, and lived in Gorizia, Northern Italy for several years before finally settling in Melbourne, Australia in 1972.  He is currently at the final stages of a Doctor of Philosophy (PhD) degree at the University of Melbourne on Tweddle Trust and Melbourne Research scholarships, studying composition under the guidance of Brenton Broadstock.  Composition awards include the Betty Amsden Award, First Prize in the 2004 ISU Contemporary Music Festival/Louisville Orchestra Composition Competition (Indiana, USA), Judges' and Audience Prize of the 2003 Oare String Orchestra Third International ‘Music for Strings’ Composing Competition (Faversham, UK), 2002 Michelle Morrow Memorial Award for Composition, and the 2002 Zavod Jazz/Classical Fusion Award.

Andrián's music has received performances at festivals such as the ISCM World Music Days 2005 (Zagreb, Croatia), 33e Festival d'Automne à Paris (Paris, France), Indiana State University 38th Annual Contemporary Music Festival, (Terre Haute, USA), XIII and XV Festival de Música Contemporánea Chilena (Santiago, Chile), and the 22nd ACL Conference & Festival (Seoul, Korea).  His music has also been performed in Poland, Brazil, Cuba, Colombia, Peru, China, Croatia, Hong Kong, France, USA, Belgium, Chile, Italy, Slovenia, Canada, Republic of Macedonia, UK, Netherlands, Austria, Korea, and Australia by orchestras that include the Melbourne Symphony Orchestra, Orchestra Victoria, Tasmanian Symphony Orchestra, The Louisville Orchestra (USA), The Foundation Orchestra (USA), La Chapelle Musicale de Tournai (Belgium), and the Oare String Orchestra (UK).

12. Jonas Baes Daluy V 

13. Aaron Prior (NZ) Duet for paldong & chamber organ (with Benny Sokkong) 

Steve Gallagher - chamber organ

Benicio Sokkong - paldong 

Duet developed from a transcription of music from the Kalingga of Northern Luzon, the Philippines.

Like many bamboo flutes, the paldong is an incredibly sensitive and subtle instrument. Although the European chamber organ is an elaborate and rigid machine, with a little inspiration it can be manipulated and “starved” to produce small, precious sounds from the same sonic world as the paldong. 

Aaron Prior completed a Bachelor of Music in Composition at Victoria University of Wellington in 2000. After working and traveling throughout South and East Asia, he returned to Wellington to begin post-graduate study in Ethnomusicology. Bamboo, its instruments and its music, has become the centre of Aaron’s current research. Over the past 6 years, Aaron has been both a composer and musician for the theatre company Open Book.
Benicio Sokkong is a foremost exponent of Kalinga music from the Northern Philippines. He has a profound knowledge of Kalinga history and culture, including its full range of musical instruments. Although trained as a dental surgeon, Benny devotes himself to promoting Kalinga music through performing and teaching, having given performamces and presented workshops in many places throughout the world. Besides lecturing at the School of Music, University of the Philippines, he also runs his own institute for the promotion and propagation of Kalinga music. 
14. Tomoyuki Hisatome (Japan) Clap Slap Tremble  
Monique Hay – flute | Greg Pharo – oboe | Rebecca Poata-Smith – clarinet |Takumi Motokawa - balimbing | Yoshiko Tsuruta - balimbing |Daniel Beban - balimbing |Justus Rozemond - conductor 

From an Asian perspective, it seems that the Western music has been losing its vital force. Clap Slap Tremble attempts an antithesis to Western music which has long tradition and is highly developed, and also towards Western instruments which are highly sophisticated mechanically and aesthetically.

Clap Slap Tremble proposes the following: 

1. The combining of ‘primitive’ instruments (Philippine balimbing bamboo buzzers) and ‘mechanical’ Western instruments (flute, oboe and clarinet). 

2. The application of “Kobushi” and “Kakegoe”, shout-like vocalisations from the Japanese folk song

3. A reconsideration of the concept of repetition, using the R. Penrose’s tiling theory (repeating non-periodic multiplication).

Clap Slap Tremble was commissioned by Hiroshima's Ensemble Hákka.
Tomoyuki Hisatome studied various theories and concepts of ethnic music, especially methods and styles of vocal utterance and thinking about musical time. Borrowing from various sources including baroque rhetoric and animism, he dreams of making space and time breathe organically. 
Hisatome graduated from Meiji University in Politics. With a scholarship from Italian Government he studied Composition and Conducting at the Verdi Conservatory in Milan, and with Donatoni at the Santa Cecilia Academy in Rome. He is also a graduate from the Tokyo University of Fine Arts and Music, and is now an Associate Professor of Hiroshima University and Director of Hiroshima Symphony Orchestra. Several works are published by ZEN-ON Music Company Limited, Mieroprint, JFC, and Mother Earth Pub. Inc. 
Hiatome has received important commissions, and been a prize winner is numerous competitions including the 14th Percussive Arts Society Composition Competition (USA). the Kobe International Competition for Flute Composition., the 35th Premio Musicale Città di Trieste in Italy, and the Theatrical Arts Competition of the Japanese Ministry of Education. His works have been selected for performance by the ISCM in 1991 Zurich and 1997 Seoul.
~~~~~~~~
This concert is made possible with support of Chinese Ministry of Culture,

Embassy of the People’s Republic of China, Lilburn Trust (Alexander Turnbull Library Endowment Trust), New Zealand School of Music, Philippine National Commission for Culture and the Arts
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