Transcendental: Sonic Oasis in Cathedral 

Saturday February 10th  2007, 9.30pm - Wellington Cathedral of St Paul

1. Improvisation 
Richard Nunns, Horomona Horo, James Webster (NZ) - taonga pūoro 

The voices of musical instruments long silent, speak to us again.

2. Cai Yong (China) Yi Gu Ren (Memories of an Old Friend)
Huang Mei - guqin
The guqin (literally ‘old qin’) is probably the most ancient plucked instrument in the world with a history of more than 3000 years. It consists of an upper board made from the tong tree and a lower hard-wood section. 13 small dots (hui) are inlaid on the upper board, marking the finger positions for stopping each of the seven strings. The guqin has a central place in the development of Chinese music, aesthetics, social culture, and philosophy. 

The theme of the piece can be attributed to Cai Yong who lived during the Eastern Han Dynasty (25-220). The version which qin master Wu Jinglue performed was based on the family tradition of Peng Qing-shou and was published in the Jinyu Qinkan (1937). The music is made subtle and profound by its employment of unique rubati, glissandi, and vibrati. Wu Jinglue’s tradition is according to the Liqinxuan Jiucang Ben (The Liqinxuan’s Collection of the Old Qin Manuscripts)

3. Chong Kee-Yong (Malaysia) Temple Bell still ringing in my heart 

Liesbeth Kok -
viola

Liesbeth Kok studied violin and viola at the Royal Conservatorium in The Hague, The Netherlands. She held a position in the Orquestra Nacional do Porto (Portugal) and frequently joins the major orchestras in The Netherlands and NZ.
Temple bell still ringing in my heart was commissioned by my Japanese violist friend Yoshiko Sato to be played in her home town Hiroshima in 2002 as an “encore” in her first solo recital after returning to Japan after many years in Europe. We had been good friends since studying together at the Brussels Conservatory. She told me about her memories of frequent visits to her grandmother who lived in the temple and of the sound of the temple bells. I wrote this miniature piece as a memorial to her grandmother and to express Yoshiko’s feeling. 

Chong Kee-Yong was born in Kluang, Johor, where his parents were farmers. He graduated from the Malaysian Institute of Arts in Kuala Lumpur and completed his Bachelor of Arts at the Xian Conservatory with Rao Yuyan and Zhang Dalong with further studies at the Royal Conservatory of Music of Brussels under Jan Van Landeghem and Daniel Capelletti. His post-graduate studies include master classes with composers such as Brian Ferneyhough, Daan Manneke, Zoltan Janey, Peter Eötvös, Salvatore Sciarrino, Henri Pousseur, Hanspeter Kyburz and others. Chong’s musical language is enriched by his Chinese, as well as the multicultural Malaysian, heritage, as can be heard, for example in the traces of Beijing opera and gamelan in Monodrama (2004) and hints of kabuki and Asian funeral rituals in his symphonic work Tearless Moon (2006).

Chong has received numerous prizes and been the recipient of numerous commissions, from Ensemble Prometheus, Ensemble Spectra, Spiegel Quartet, Transit New Music Festival, Ensemble Modern, Akademie der Künste and Malaysian Philharmonic, and has also worked with distinguished musicians such as Het Collectief Ensemble, Quatour Danel, Amsterdam Sinfonietta, Nieuw Ensemble; Kairos Quartett, Trio Jean Paul, Ensemble Aventure, Ensemble Mosaik; Nouvel Ensemble Contemporain, Ensemble fur Neue Musik Zurich & SORI ensemble Korea. 

4. Gondang Sabangunan: Music of the Toba Batak of North Sumatra (Indonesia)







Ensemble lead by Irwansyah Harahap
The Toba Batak of North Sumatra is one of the few societies in the world to use tuned drums to carry a melody. The five drums play in parallel with a sarune oboe, accompanied by a group of four bossed gongs. The ensemble features expert drumming full of snaps and pops, and the sarune maintains a unbroken melodic line through the the technique of circular breathing. An essential feature of the music is the time beater, the hesek, any instrument that produces a clinking sound, such an empty bottle hit with a nail.
5. Vanessa Tomlinson (Australia)  Bicycle Groove 

Clocked Out: Vanessa Tomlinson and Erik Griswold

Chengdu, Sichuan Province, January 2002. Diary entry from Vanessa Tomlinson:

As I sit watching the endless stream of transportation flowing past me, each competing for dominance amongst street-sellers, pedestrians, cyclists, motor-cars, oxen, buses, and taxis, and each contributing its own voice in the cacophonous sound world produced, the steady stream of thousands of bicycles punctuated by horns and bells represents an endless, dream-like calm.

Bicycle Groove was composed in Chengdu and inspired by the many hours we spent inside the sea of bicycles.

Clocked Out Duo uses traditional and modified instruments alongside a bewildering array of toys, found objects, junk and sound sculptures to create carefully designed sonic, visual and theatrical experiences.  Their totally unique, idiosyncratic style embraces a wide variety of influences including American Experimentalism, Free Improvisation, European avant-garde, jazz, Fluxus, minimalism, Chinese percussion, folk music and street sounds.  Through their playful and adventurous work they inspire links between these disparate styles and communities. Equally at home in major concert halls and intimate clubs, the Brisbane-based duo has toured internationally since 1997 throughout Australia, the U.S., Europe, and Asia.  They have also conducted residencies and workshops at universities in Australia, the U.S. and China, and their two CDs Every Night the Same Dream and Water Pushes Sand have become favourites of independent and free form radio stations in the U.S. and Australia.

6. Classical Persian Music: Dastgah Čāhārgāh

Qmars Piraglu - santūr and ensemble leader 

Samira Karimi - kamānčeh and vocal

Pooya Mehman Pazir - tār, setār, and vocal

Hadi Rezaie - tombak

1. Introduction by: Ostad Farāmarz Pāyvar [b.1934] (rhythmical)

2. First introduction in Čāhārgāh: Santūr and Tār (non- rhythmical)

3. Short Čāhārmeñrāb by Hoseyn Alizadeh (b. 1951) and second introduction: Tār and kamānčeh 

4. Rhythmical song (Taìnif) by Amir Jāhed [1896-1977] Ensemble, vocal: Samira and Pooya

5. Zābol (non-rhythmical): Santūr

6. Moxalef (non-rhythmical) and Čāhārmeñrāb in Moxālef (rhythmical) by Pāyvar: Santūr

7. Forūd (non-rhythmical): Santūr 

8. Doxtarak-e Julideh (rhythmical) by: Ali-Naqi Vaziri (1887-1979). Ensemble.

Qmars Piraglu was born in 1965 in Tehran. After early musical experiences playing Orff instruments, Qmars chose to study the santūr (Persian hammer dulcimer). He was accepted in the master class of Farāmarz Pāyvar with whom he studied for more than eight years. At the same time Qmars also studied piano and bassoon. With the Islamic revolution life in Iran became impossible for musicians. In 1986 Qmars escaped to Turkey, then Belgium and later Sweden. Qmars studied musicology at Gothenburg. University, graduating in 1999. He arrived to Australia in 2001, and currently studies for his Ph.D at Monash University under Professor Margaret Kartomi and Dr. Graeme Smith.

Samirā Karimi was born in 1980, Gorgan. She had great interest in arts in general, and in music in particular. She received her Bachelors in fashion and textile design from the University of Tehran and started to play the setar and kamancheh at the age of 19. She studied the setar with Pooya Mehman Pazir (her husband) and the kamancheh with Ehsan Zabihi. 

Pooya Mehmān Pazir was born in 1977, Shiraz. He started to play the setar at the age of 15 and the tar at 22. He studied in the Conservatorium in Tehran. Pooya also was very active in performing with different ensembles in Tehran as well as teaching at the Tehran’s Art University. He also studied composition and has composed many pieces both for his own instruments as well as for orchestra. 

Hadi Rezaie was born in 1974. He gained his Bachelors degree in agricultural engineering but also learned tool-making as occupation.  Since 1990 he has played Persian instruments - setar, tar and tombak, though his speciality is santūr. In Iran he performed with the well-known Attar Band, and played santūr and tombak professionally for seven years. Now living in Auckland Hadi is a member of the Iranian Music Association. He has composed many pieces of Persian music, and plans more study in composition in the future.

7.  Improvisation 

Koichi Makigami (Japan) - throat singer 

Koichi Makigami is leader/vocalist/thereminist/mouth harp player for rock band Hikashu, known for his virtuosic vocal range and expression as well as his unique incorporation of elements of theatre, performance, and entertainment, all of which make this Japanese band so widely acclaimed by both critics and the general public. He is also active as voice improvisation artist and solo performer. Makigami also released a solo album in 1992 of re-worked, reinterpreted old Japanese popular songs, produced by John Zorn. Together with this recorded work, he has conducted a series of concerts as part of this project.

Recent work includes voice performance pieces Chakurupa 1, 2 and Chakurupattam (2003-2006) and the vocal conduction piece Chakurupa navi (2006). Recent recordings include HIKASHU Tenten (2006 Makigami record/mkr 0002), and a solo theremin CD Moon Eather (2006 doubtmusic/dms107), and solo voice CD Koedarake (2005 Tzadik #7253)
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