The Wild Side!   

Sunday February 11th  2007, 7.00pm  - Soundings Theatre, Te Papa

MASTER OF CEREMONIES: Koichi Makigami (Japan) 
1. Stuart Saunders Smith (USA) Songs for an actor/percussionist 



Arnold Marinissen - marimba

Songs uses texts by the composer. They are all quite short, and for each of them the character is clearly specified. The performer accompanies himself on a set of “instruments” which consists of kitchen utensils, small percussion instruments and various parts of the performers body. The songs hardly involve singing in the traditional sense; it would be more appropriate to speak of “vocal activities”. The texts do include many familiar words, but most of the time one will fail to grasp the meaning of what is being sung. It is as if someone from outer space, who thinks he has mastered the English language, tries to make something clear to us, but utterly fails in doing so...

Stuart Saunders Smith (b. 1948) is composer, editor and poet. He earned a DMA in composition at the University of Illinois, and studied with Edward Miller, Edward Diemente, Slavatore Martirano, Herbert Brün and Benjamin Johnston. Smith has created a diverse and unusual body of musical and literary compositions. His musical output is quite unpredictable from piece to piece. Several of his pieces will work for any performer, even an actor or a dancer. This has led him into a kind of theatre which reintegrated the arts at their compositional roots. The unifying thread in all of his works is a primary interest in the psychology of performance.
2. Rob & Arnold Marinissen (Netherlands) Prepared Forest (video)
Prepared Forest is the result of a collaboration of Rob Marinissen, photographer and filmmaker, and his brother Arnold. In this video the acoustic possibilities of a forest are explored. Choreographer and dancer Ederson Rodrigues Xavier has a guest role. Post production took place at Postoffice (Amsterdam). 

Rob Marinissen graduated with honours from the School of Photography in The Hague, where he subsequently became head of the photography department. He has been active in pop photography; and in this capacity spent two years in New York. Marinissen then became involved with the Capi Lux Image Factory in Amsterdam, and started and ran Postcards from Silicon Valley, a company for photography and digital imaging. He currently is active as a photographer and filmmaker, dividing his time between commercial work and autonomous projects.

3. Eve de Castro Robinson (NZ) Apple Sheer Brush (for vocalising flautist)
 

Bridget Douglas -  flute

Knife Apple Sheer Brush is a short set of pieces commissioned by flautist Mette Leroy as part of her DMA at University of Auckland.  The texts are by New Zealand artist Len Lye. Composer and flautist collaborated on various vocal and playing techniques to achieve a heightened expression to match the vivid evocations of Lye's words.

Knife Apple Sheer Brush

Take a                                                 knife

To an                                                  apple

The pith lies                                      sheer

With the mind take a                        brush

Peel the skin of your own                pith

See the sinews of                             feeling

Traced in the glow of vegetable    dyes

Sun tru clouds

Sun tru clouds

Sun comes shining tru

through is a word

long for tru (too) true

back aches

sun song

sings and

bird

heard

A Red Moon

A red moon is the start of frost. All eggs in earth turn to black stone. Veins of trees and rocks come out and dance in the green fields. (Len Lye)

Eve de Castro-Robinson (b. 1956) is one of New Zealand’s foremost composers and is Senior Lecturer in Composition at the University of Auckland. Her works have been heard all over the world and she has many pieces on CD including two solo CDs on the Atoll label. She was the subject of a Portrait concert at the 2004 NZ International Festival of the Arts and 2006 saw the Karlheinz Company mount a special concert to celebrate her 50th birthday. The last couple of years have seen two NZSO commissions, one of which, Releasing the Angel for cello and orchestra, was a finalist in the SOUNZ Contemporary Award in 2006.

4. Michael Norris (NZ) Honky Tonk 

SAXCESS

Debbie Rawson - soprano saxophone | Michael Jamieson - alto saxophone | Christian Biegai - tenor saxophone | Graham Hanify - baritone saxophone

Honky Tonk is the opening movement of Honk, a three movement work commissioned by Saxcess saxophone quartet in 2001 with funding from Creative New Zealand. It is a study that particularly features the bottom four notes of the saxophone – the notes controlled by the saxophonists' ‘pinkies’. 
Michael Norris is a Wellington-based composer. He holds composition degrees from Victoria University of Wellington and City University, London. He was Composer-in-Residence with the Southern Sinfonia in 2001 and the Mozart Fellow in 2002. He won the Douglas Lilburn Prize 2003, a nationwide competition for orchestral composers. He is also co-founder and co-director of Stroma New Music Ensemble. He currently lectures in composition and musicianship at the NZ School of Music, Wellington. Recent composition projects include Dirty Pixels, a piano trio commissioned by the New Zealand Trio, Splinter Cells for saxophone and chamber ensemble, premiered by Stroma New Music Ensemble and Swiss saxophonist Lars Mkelusch, and a contrabassoon concerto, Heavy Traffic, commissioned by the New Zealand Symphony Orchestra, featuring contrabassoonist Hamish McKeich.

5. David Hamilton (NZ) Rice Queen 
SAXCESS

Rice Queen is largely a study in minimalist compositional techniques. The cycling of repetitive musical fragments is combined with note displacement techniques from change ringing (so-called ‘hunting’ where one note shifts progressively through a short pattern in a peal of bells). The piece began by superimposing a G major chord on an A major chord. This harmonic idea generates much of the melodic material, and is presented in the opening bars. The work, however, has a strong pull towards E as its tonal centre. This initial chordal idea provides one of the few moments of respite when it reappears during the course of the piece.

The work is highly rhythmic and maintains its momentum throughout. Each of the players is given something more melodic at times, although the work is largely made up of one and two-note fragments. The whole ensemble plays in almost every bar, and only rarely do the dynamics drop low. The piece is also intended to be fun and somewhat cheeky!

The title refers to someone with a fascination with things Asian and Asian people, although there is no specifically pictorial intent behind the title. It may, in a general sense, be seen to be reflected in the use of five-note patterns (mostly E-G-B-C#-D), and the use of repetitive cycling of melodic material. Both these musical ideas underpin much Asian music.

Rice Queen (2002) was commissioned by Wellington-based saxophone quartet Saxcess, with funding from Creative New Zealand.

David Hamilton (b.1955) was, until the end of 2001, Head of Music at Epsom Girls Grammar School (Auckland). Currently he is Deputy Musical Director of Auckland Choral. During 1999 he was Composer-in-Residence with the Auckland Philharmonia, and took a second year’s leave from school in 2000 to pursue a number of composition projects. He returned to teaching in 2001, but resigned at the end of the year in order to concentrate on composing while maintaining part-time involvement in music education. In addition to being a composer, David is well-known as a choral conductor, workshop leader and clinician. In 2000 he was invited to be on the adjudication panel at the Takarazuka International Choral Competition (Japan), and returned to Japan in 2003 as a guest adjudicator, and in 2005 served on the faculty of the Pacific Basin Music Festival in Hawaii.

He has had works commissioned by major orchestras, instrumental groups and choirs throughout New Zealand. His particular interest is choral music and his music has been performed worldwide including Japan, Germany, Canada, USA and England, with recent choral commissions from Japan, England, USA and Finland. Nearly thirty of his choral works have been published outside New Zealand, and a number have been recorded in North America and Finland. In 2000 Veni Sancte Spiritus won first prize in a choral composition competition organised by the University of Bologna, Italy, and in 2005 he took the NUVOVOX Choral Award in the USA with Deus, Deus meus. In 2006 he won the Ned Rorem Award for Song Composition (another NUVOVOX competition), and also a competition organised by the New Zealand Flute Society.

INTERMISSION

6. Gao Ping (China) A Day a World,  for vocalizing pianist)  
Gao Ping - piano

A Day a World is the second movement of work in progress entitled Concealed Kisses, a suite of pieces that is similar to a diary, recording events and feelings that have impressed me. Some of them are more concrete in their source of inspiration, while others are more personal and abstract.  Watching Jia Zhang-Ke’s film The World gave me many ideas, particularly for A Day a World. I try to capture the sensations of watching a world which is changing very rapidly and what lies under the surface of the busy, rustling city life. Like in Jia’s film, the absurdity and comic episodes often have a sad twist. 
The idiosyncratic mannerisms of performers have long fascinated me. Often I find myself “guilty” of habits potentially disturbing a performance. However the unconscious movements or noises one makes while performing are inevitable and, perhaps, better not suppressed since they are there for a good reason. It would be unthinkable if Glen Gould had been asked to play without humming or gesticulating. In fact, these pieces were inspired somewhat by watching a video tape of Gould’s performances, as well as hearing the composer-pianist Frederic Rzewski performing his composition The Road.

Gao Ping's music has been performed in Europe, Asia, Russia, and across the Americas. In demand as a composer and pianist, he has received commissions from the Zurich-based Ensemble Pyramide, pianists Frederic Rzewski and Ursula Oppens, violinst Arnold Steindhart, the Starling Chamber Orchestra, Dutch flutist Eleonore Pameijer, the Taiwan National Chinese Orchestra, Cincinnati Chinese Music Society, and the Shenzhen Dance Company. A disc of Gao Ping's music is to be released on the Naxos label. He was a composer-in-residence at the MacDowell Artist Colony.

His work for narrator and chamber orchestra, The Emperor and Nightingale, was premiered at the Aspen Music Festival in 2002 and is now featured as an audio/visual display in the National Underground Railway Freedom Center in the US. The Concertino for Violin and Strings was premiered in Beijing and has subsequently met with critical acclaim throughout China and the United States. Other compositions have appeared at venues such as the Gaudeamus International Music Week in Amsterdam, the 2005 World Music Festival and Conference in Bangkok and the Beijing Modern- International Music Festival. Gao Ping's music has been heard on National Public Radio's "Performance Today", WNYC, as well as having been featured on Chinese broadcasts reaching millions of listeners. 

7. Lee Wai Shan (Hong Kong, China) Similar Space (video)
“In different space, but at the same moment.

In different time, but in a similar space…”

Similar Space, my first experimental work of electronic music and video, explores the simple possibility of similarities and differences between space and time.

“Suppose time is a circle, bending back on itself. The world repeats itself, precisely, endlessly.” (Lightman, Alan, Einstein’s Dreams)
Lee Wai Shan obtained her Master of Art in Music from Hong Kong Baptist University and Bachelor (Honours) of Music from the Hong Kong Academy for Performing Arts. She mainly studied composition and electronic music. Her teachers include Mr. Clarence Mak, Dr. Lo Hau Man, Mr. Law Wing Fai, Dr. Christopher Coleman and Dr. Christopher Keyes. She was a prize winner in the Woodwind Quintet & Chamber Music Composition Competition 2001-02 by Eastern Winds Ensemble. She received a scholarship from the Hong Kong Bank to study Chinese traditional composition with Guo Wen Jing and Tang Jian Ping at Beijing’s Central Conservatory, and another scholarship from the Peninsula Hotel in 2002. Her Chinese music composition, Silver Strands was selected by the Hong Kong Chinese Orchestra for Music from the Heart in 2003. In 2004, her orchestral work Das 30 Tage Fax was performed in Fête de la Musique - Academy Concerto Winners Concert, and her multi-media work Labyrinth presented at HKAPA. Her multi-media work Similar Space with video was presented in the Academy Alumni Electronic Music Concert at HKAPA, Musicarama 2006, by the Hong Kong Composers’ Guild.
8. Dugal McKinnon (NZ) Sang Love Songs (for singing marimbist) 

Arnold Marinissen - marimba

Sang Love Songs is a song cycle, for moderns.

Dugal McKinnon's creative work encompasses both acoustic and electronic media. His work has been performed in Asia, Australasia, Europe and North America. Recent pieces include: Hoax Rifts, for percussionist Arnold Marinissen and the Zapp String Quartet (premiered at the Tromp Festival, Netherlands); Catalogue with Analogues, an acousmatic work released on the CD 4th Generation; and the soundtrack for London Fieldwork’s Little Earth, a 4-DVD and 8-channel audio installation, installed at the Wapping Hydraulic Power Station, London, Jan-Feb 2005. Dugal also maintains an ongoing compositional collaboration ​Arcades with David Prior (Dartington College of Arts, England), and is a writer on contemporary composition and sonic art. He holds a PhD in Composition from the University of Birmingham, where he studied with Dr Jonty Harrison. Dugal teaches composition and sonic arts at the New Zealand School of Music.

9. Warwick Blair (NZ) Trumpet (movement II of Accordian)  

Mathew Stenbo - trumpet 

Accordian is an exploration of duality and symmetry, where expressions of desire and loss, happiness and suffering, or life and death become, in their most basic form, sine waves, sound waves or simply vibration. More figuratively, these can be seen as waves of the sea or waves of emotion, suggesting a journey through nature’s elements (water, air earth) and the pursuit of tranquility. In formal terms this work demonstrates a fascination with structure, form and shape. Using Blair’s new mosaic form, the work is based on making cells visible or invisible depending on the shape imposed over them - the shape in this case being the metaphorical concept of an accordion.

Accordian comprises five movements: Harp, Trumpet, Yes, Your My & Cry, featuring female or male voice, trumpet, guitar, harp, piano, marimba, percussion, bass keyboard and tape. Live, the instrumental ensemble synchronises with the prerecorded electronic tape parts with a conductor bringing the two together. Alternatively, it can be performed simply as a tape/DJ piece, merging the role of composer, conductor and performer. This fusion of pop culture and contemporary classical music was released on CD in August 2006. Accordian is also available for download from www.amplifier.co.nz along with a video for Harp (single edit) by Amber de Boer.
Warwick Blair was already being described in the late 1980s as the “enfant terrible of New Zealand Music” (NZ Listener). On his first trip to Europe in 1987 he performed at the Huddersfield Contemporary Music Festival with Iannis Xenakis using UPIC, an early electronic music system. In 1990 his Aotea Centre-opening orchestral performance The Good Seeds Are So Small, performed by the APO, was proclaimed “concert of the year” by music magazine Rip It Up.
Having received an AGC Young Achievers Award in 1989, Blair moved to the Netherlands where he studied electronic music and classical composition with Louis Andriessen, and received a NUFFIC scholarship from the Dutch Government. In 1991 he moved from Den Haag to London and began diversifying into pop music and formed the band glory box. Blair has given concerts in the UK and Europe, including London’s South Bank Centre in 1994. His recording career includes material for Phonogram Records as well as orchestral arrangements for ambient techno terrorist Scanner (1997) and the group Mandalay (V2 Records, 1998).

Returning to New Zealand in the late 90s, Warwick Blair spent a few years lecturing at Auckland University, where he had originally studied (MMus 1987). Most importantly, he is now writing his own music again. With 15 years first-hand research into pop culture behind, Blair felt compelled to write Accordian, rediscovering the territory that had captivated him in the late ‘80s – an amalgamation of contemporary classical music with elements of electronic pop culture.

10. Janet Roddick & Friends (NZ) Three Famous Asian Songs 

Janet Roddick | David Donaldson | Steve Roche |Jeff Henderson

· Sakura Sakura (Japan) celebrates the cherry blossom
· Kangding Love Song (Sichuan, China) a slightly humorous love song for a boy and a girl with a backdrop of moonlit mountains

· Arirang (Korea) an ancient lament
A gaijin version of three of the most famous of all Asian songs imaginatively rearranged especially for this Asia Pacific Festival programme by Janet Roddick and her three musical collaborators. The pronunciation may be imperfect, the style of singing a little out-of-character, the choice of instrumental accompaniment eccentric, but be assured that this performance is presented in a spirit of admiration and affection for these timeless, indestructible melodies! The audience is invited to sing along…..

~~~~~~~~
Janet Roddick has been described as “a cultural force of nature” by Concert FM’s Paul Bushnell. She has composed and performed in bands and in numerous theatre and dance productions. After completing a degree in singing she was member of eclectic Wellington band Six Volts during the 1980s. She has performed in almost all the NZ International Arts Festivals – Ricordi, Sing Whale, Baxter, Underwatermelon Man, Geographical Cure and has sung in Cabaret and Sweeney Todd in recent years. She has appeared in Weill/Brecht’s Happy End and twice performed in The Threepenny Opera. With David Donaldson and Steve Roche she formed Plan 9 in the early 1990s and their many film and TV score credits include Perfect Strangers, Danny Deckchair and the mockumentary Forgotten Silver. In 2005 they produced a highly acclaimed CD - Close your Eyes: Lullabies From Around The World for Wellington ESOL Home Tutor Service. Janet is the voice of the Ring in Peter Jackson’s Lord of the Rings trilogy. With her usual collaborators Plan 9 and David Long she created musical sound design and co-wrote a number of pieces that appear in the 3 films and in 2005 they composed ambient music for King Kong.

David Donaldson began as a musician in the 1980s with experimental jazz ensemble The Primitive Art Group. He was a member of the Six Volts and formed Plan 9 with Steve Roche and Janet Roddick in the early 1990s. Plan 9 has scored 8 feature films including Perfect Strangers, Kombi Nation and Tongan Ninja and has made music for many dance and theatre pieces. They wrote and performed as part of the Baxter show and CD and have composed the score for numerous museum installations including Golden Days which still plays at Te Papa. David, with Plan 9 and David Long, co-wrote the cultural music for Fellowship of the Ring and created musical sound design for the two other films of the Ring trilogy and ambient music design for King Kong. David is a member of the Labcoats and with Steve has released 2 albums under the moniker Thrashing Marlin with a third due out later this year.
Jeff Henderson is one of New Zealand’s most acclaimed improvising/jazz players. He has performed at festivals throughout NZ and Australia and has worked with international artists Steve Lacy, William Parker, Clifford Barbaro, Marilyn Crispell and Hans Bennink as well as ex pats Mike Nock and David Watson. He is Artistic Director of the Wellington International Jazz Festival and as well as managing Happy, the Wellington performance venue, curates the annual Bomb The Space festival. He appears on many albums, from experimental to classical, working with Leila Adu on Cherry Pie (2005) and with Tom Callwood, Anthony Donaldson and Ricki Gooch. He also composes and performs music for the theatre and in October 2005 wrote and performed the score for Demeter’s Dark Ride and this year for a Red Mole piece called Project Antigone.
Steve Roche was a member of the Six Volts in the 1980s and then joined David Donaldson and Janet Roddick in forming Plan 9. Recent projects for Plan 9 include composing the score for a French museum installation on oysters, the score for Gaylene Preston’s doco on the Napier earthquake and producing a highly acclaimed CD Close Your Eyes – Lullabies From Around The World for Wellington ESOL Home Tutor Service. Plan 9 has scored 8 feature films including Perfect Strangers, Kombi Nation and Tongan Ninja and has made music for dance and theatre pieces. Steve, with Plan 9 and David Long, co-wrote the cultural music for Fellowship of the Ring and created musical sound design for the two other films of the Ring trilogy and ambient music design for King Kong. Steve is also member of electronica ensemble Labcoats and has released 2 albums with David Donaldson under the moniker Thrashing Marlin with a 3rd due for release later this year.

Koichi Makigami is leader/vocalist/thereminist/mouth harp player for rock band HIKASHU, known for his virtuosic vocal range and expression as well as his unique incorporation of elements of theatre, performance, and entertainment, all of which make this Japanese band so widely acclaimed both critically and popularly. He is also active as voice improvisation artist and solo performer. In addition to recordings with HIKASHU, Makigami released a solo album in 1992 of re-worked, reinterpreted old Japanese popular songs, produced by John Zorn. Together with this recorded work, he has conducted a series of concerts under this project.

Makigami has worked and collaborated with a great many artists and musicians in a wide variety of areas and styles, such as Takahashi Yuji, John Zorn, Meredith Monk, David Moss, Ikue Mori,  Lauren Newton, Jaap Blonk, Carl Stone, Jon Rose, Guy Klucevsek, and Derek Bailey. Ongoing projects include his aforementioned unique avant-pop based on old popular Japanese music, performance using interactive computer technology, voice improvisation, and various work as organiser and producer. Recent work includes voice performance piece Chakurupa 1, 2 and Chakurupattam (2003-2006) vocal conduction piece Chakurupa navi (2006). Recent recordings include HIKASHU Tenten (2006 Makigami record /mkr 0002), and a solo theremin CD  Moon Eather (2006 doubtmusic/dms107)

SAXCESS was formed in 1992 and made its debut in the Sydney Opera House at a concert staged by the Royal Australian Air Force to commemorate the battle of the Coral Sea.  In 1994 the group travelled to Belgium for a three week tour in conjunction with the 100th anniversary of the death of the founder of the saxophone, Adolphe Sax.  Since then Saxcess has undertaken numerous nation-wide tours for Creative New Zealand, Chamber Music New Zealand, and Arts On Tour New Zealand, and has appeared with the Royal new Zealand Ballet, and at all the major arts festivals around the country. Tours to rural and isolated schools have been an important part of their mission to promote appreciation and enjoyment of music and the saxophone, and they have presented many hundreds of such concerts in all corners of New Zealand.  The group has premiered many New Zealand compositions, most recently works by Gareth Farr, John Psathas, Ross Harris, Michael Norris and David Hamilton.  With a mixture of jazz, classical and cutting edge contemporary, Saxcess performs its multi layered compositions with style and panache and is in demand for festivals, music societies and concert halls around the country.

Bridget Douglas holds the position of Principal Flute with the New Zealand Symphony Orchestra. After completing a B.Mus. at Victoria University with Alexa Still she was awarded a Fulbright Scholarship and a P.E.O. International Peace Award to study at the State University of New York at Stony Brook with Samuel Baron. While in the US, Bridget won several competitions including the Artists International Award, resulting in a debut recital at Carnegie Hall. She was placed 3rd in the prestigious Tilden Prize, a flute competition judged by the late Jean Pierre Rampal, and in 1998 was a prize winner in the International Flute Competition at Markneukirchen, Germany.

Bridget performs regularly with leading New Zealand musicians in solo and chamber music concerts. She plays with harpist Carolyn Mills in the duo Flight. Bridget is actively involved in the performance of new music and is a co-founder of the contemporary ensemble Stroma. She has released two CD’s with pianist Rachel Thomson: Syrinx, French music for flute and piano, released in 2003, and Taurangi; a double CD of NZ flute and piano music, released in 2006. Both CD’s have received widespread critical acclaim.

Gao Ping has recorded for the Naxos label, Waiteata Music Press, and the Starling Label and he maintains an active schedule as a presenter of seminars, master-classes, and guest recitals. In recent years, he has been heard at the Shanghai Conservatory, the Central Conservatory in Beijing, the School of Music at Victoria University of Wellington, and his alma mater of Oberlin Conservatory. He is a composition lecturer at the School of Music at Canterbury University in Christchurch, New Zealand. Gao Ping has worked with musicians such as Joel Hoffman, Frederic Rzewski, James Tocco, and Gao Weijie.

Arnold Marinissen extensively performs repertoire for solo percussion. In 2005, former Frank Zappa-drummer Terry Bozzio and Arnold Marinissen collaborated as artists in residence at the Dutch Traces of Rhythm Festival. Recently he did a series of duo concerts with the Canadian soprano Barbara Hannigan. Furthermore he played recitals in Australia, New Zealand, Singapore and Volgograd (Russia), and he was jury member and performer at the Tromp Biennial in Eindhoven, where he worked with Evelyn Glennie, Trilok Gurtu and Peter Sadlo. 
Arnold Marinissen appeared as a soloist with a.o. the WDR Orchestra in Cologne, the Residentie Orchestra, the Noordhollands Philharmonisch Orchestra, the Amsterdam Sinfonietta, the Holland Symfonia, the Nieuw Ensemble and the Southern Sinfonia in New Zealand, in works by composers such as Harrison Birtwistle, Iannis Xenakis, Toru Takemitsu, Richard Rodney Bennett, Darius Milhaud and André Jolivet.

He currently tours with a programme around film and solo percussion, Beauty Unrealized. In the coming year, Marinissen will be guest amongst others at the Oosterpoort in Groningen and the Big Bang percussion festival (The Netherlands), at The Warehouse in London, and in Tashkent (Uzbekistan).  Arnold Marinissen performs non-conducted chamber music with the Ives Ensemble and is frequently engaged as a guest programmer.

Mathew Stenbo studied trumpet performance at Victoria University of Wellington graduating in 2005. He now plays with the Wellington Vector orchestra and is also in demand as a solo recitalist.

~~~~~~~~

This concert is made possible through support of New Zealand Japan Exchange Programme, Sumito Chemical
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