Strings and Things!

Thursday February 15th  2007, 12.30pm - St Andrew’s on The Terrace
The New Zealand String Quartet 
Helene Pohl - violin | Douglas Beilman - violin | Gillian Ansell - viola | Rolf Gjelsten - cello   
1. Gillian Whitehead (NZ)  Puhake ki te rangi 

with Richard Nunns - taonga puoro
Puhake ki te rangi, which translates as "spouting to the skies" is a celebration of whales, and was written late in 2006 for the New Zealand String Quartet and Richard Nunns as a project undertaken while I was the CNZ/NZSM composer-in-residence.

Although one section is based on a transcription of whale song, there is no programme to the piece, no confrontation with humanity, for instance. The guiding principles for the piece were the extreme range of whale song, the changing patterns of their song, and the image, given to me by the late Tungia Baker, of a whale in Campbell Island waters allowing seal pups at play to slide down her flanks over and over again, until, tiring of the game, she flipped them gently away.

The taonga puoro used in this piece, mostly made from whale bone or bone from the albatross, the whale's avian counterpart, are, in the order they are played, the percussive tumutumu, karanga manu (pounamu bird-caller), two nguru made from whale's teeth, two albatross putorino (played as both trumpet and flute), a nguru made from the cochlea of a whale and finally, a newly made whale-bone putorino.

Gillian Whitehead grew up in the north of New Zealand, studied here, in Australia and in the UK, where she worked as a free-lance composer for some years before returning to the southern hemisphere, initially to teach at the Sydney Conservatorium of Music, subsequently returning to New Zealand and full-time composition. She now lives in Dunedin.

She has written for solo, chamber, orchestral, vocal, choral and operatic forces; her work often involves improvisation, is frequently collaborative, and in recent years she has increasingly drawn on her Maori heritage.

In 1999 she was awarded the MNZM for services to music, in 2000 she was one of the inaugural Arts Foundation laureates, and in 2003 she was given a DMus (honoris causa) by Victoria University of Wellington. Three times winner of the APRA/SOUNZ Contemporary award, she recently spent two years as Composer-in-Residence with the Auckland Philharmonia, and has just completed a year as the CNZ/NZSM composer-in-residence, working on a new opera.

2. Gao Ping (China)  Bright Light and Cloud Shadows 

This work was especially written for the NZ String Quartet’s 2007 season.

 

Spring mountains have no near or far,

A thought of the past instantly becomes a forest.

With no place where clouds are not flying,

how did a worldly thought come to mind?

Bright Light and Cloud Shadows
from the first of Ten Album Leaves by Ba Da Shan Ren (Ming Dynasty) translated by Arthur Sze

Gao Ping’s music has been performed in Europe, Asia, Russia, and across the Americas.  In demand as a composer and pianist, he has received commissions and performances from the Zurich-based Ensemble Pyramide, pianist Frederic Rzewski, Ursula Oppens, Frederic Chiu, Michael Houstoun, James Tocco, violinist Arnold Steinhardt, Rieko Suzuki, Chicago Chamber Orchestra, Starling Chamber Orchestra, Cincinnati Conservatory Philharmonia, and the Taiwan National Chinese Orchestra, Cincinnati Chinese Music Society. 

His compositions have been heard at the Aspen Music Festival, the Gaudeamus International Music Week in Amsterdam, Ravinia Music Festival, the World Music Festival and Conference in Bangkok, the Cincinnati MusicX Festival, the Great Lakes Chamber Music Festival in Detroit, and the Beijing-Modern International Music Festival. A recent disc of Gao Ping’s music on Naxos label was described as “music which wants to be heard with ears of a child, full of wonder and amazement”. He was a Composer-in-residence at the MacDowell Artist Colony and the first prize winner in the Auros Composition Competition (2004) in Boston.

As an outstanding interpreter of new music Gao Ping has worked with composers such as Joel Hoffman, Frederic Rzewski, James Tocco, and his father Gao Weijie. He currently lectures in musical composition at the School of Music, University of Canterbury in Christchurch, New Zealand.
3. Pooya Mehman Pazir (Iran/Australia) Suspense
This piece is in the Dashti mode of Persian music but it moves to other modes to create a feeling of suspense, a kind of musical expressionism.

Pooya Mehman Pazir -
 tar
Samira Karimi
 - kamancheh 



Samirā Karimi was born in 1980, in Gorgan. She has great interest in arts, in general, and in music, in particular. She got her Bachelor in fashion and textile design from the University of Tehran and started to play traditional instruments at the age of 19, studying the setar with Pooya Mehman Pazir (her husband) and the kamancheh with Ehsan Zabihi. 

Pooya Mehmān Pazir was born in 1977, in Shiraz. He started to play the setar at the age of 15 and the tar at 22. He studied in the Conservatorium in Tehran. Pooya also was very active in performing with different ensembles in Tehran as well as teaching at the Tehran’s Art University. He also studied composition and has composed many pieces both for his own instruments as well as for orchestra. 

4. John Psathas (NZ) Kartsigar 

Kartsigar for string quartet (2004) was commissioned for the New Zealand String Quartet by the Wellington Chamber Music Society, with financial support from Creative New Zealand. 

Both movements of this quartet began as transcriptions of performances by two of Greece’s living masters: clarino player Manos Achalinotopoulos, and percussionist Vagelis Karypis. My transcriptions were based on two separate recordings of a traditional taximi titled Kartsigar. (Taximia belong to oral tradition of improvisation, where, to set the mood, a song is preceded by an instrumental prelude, in which an instrumentalist shows his skill.) The taximi Kartsigar consists of two elements, an ostinato and the improvised melody. The ostinato, (based around E with a varying second degree of the scale), forms the basis of the second movement, and the improvised melody of the first.

The first movement, Unbridled, Manos Breathes the Voice of Life into Kartsigar, grows from my transcription of Manos - whose surname translates as “he who cannot be bridled” - performing his own astonishing realization of Kartsigar on the FM Records CD “Clarino” FM688. The traditional ostinato has been removed and replaced by a pedal tone (F#), which creates different tensions and resolutions for the improvised melody. Manos’ approach to playing is to emulate the human voice. This lies at the heart of much traditional musical expression in Greek instrumental folk music, and is the key to understanding a unique player such as Manos and to one’s loosing awareness of the instrument he is playing. The ostinato in Kartsigar is heard in the first two measures of the second movement, Vagelis Varies the Sazi Riff at the Paradiso, and is maintained throughout. 

When collaborating with Manos and Vagelis in a series of concerts in Holland last year, we decided to include a Kartsigar. Vagelis was required to play the ostinato riff on the sazi, a long-necked relative of the bouzouki. His quiet underpinning of Manos’s soaring melody passed largely unnoticed in performance, but when I explored the recordings of these performances I realized his ostinato had perfectly chosen and constantly evolving variations. Having transcribed this understated sazi element in the recordings I discovered that Vagelis had produced, in a single performance, some 80 separate variations of the 2-bar phrase, with almost no repetition. This sequence of variations became the basis for the second movement of the quartet. It is overlaid with fragments of Manos’s live performances of Kartsigar, alongside my own developments.

John Psathas has established himself as one of New Zealand’s most high profiled composers. The 2000 performance in Bologna, Italy of the Saxophone Concerto with soloist Michael Brecker first brought Psathas to the international stage, and paved the way for further international performances of Psathas’ larger concert works, notably the Percussion Concerto (for four soloists and orchestra) at the 2001 Klangspuren Festival in Schwaz, Austria. In 2002 View from Olympus was premiered at a Royal gala Concert during the Manchester Commonwealth Games by Evelyn Glennie and Philip Smith with the Halle Orchestra conducted by Mark Elder.  However, the principle highlight of his career was as composer of the key ceremonial music for the 2004 Athens Olympic Games. In 2006 the most ambitious orchestral recording project in New Zealand was launched.  View from Olympus consists of a CD/DVD package of three of John Psathas’ concertos: View from Olympus, Omnifenix and Three Psalms.
John Psathas has received numerous awards and honours, including twice winning the SOUNZ Contemporary APRA Silver Scroll Award (2002 and 2004) for individual work and two Classical CD of the Year awards (2000 and 2004).  In 2003 he was made a New Zealand Arts Foundation Laureate and in 2005 was appointed an Officer of the New Zealand Order of Merit (ONZM).

~~~~~~~~
The New Zealand String Quartet has distinguished itself internationally for its imaginative and unique programming, including cycles of composers' music from Mozart to Berg, and the championing of works from New Zealand and the Pacific Rim. They have won praise for their versatility in performing with jazz artists and indigenous musicians as well as for their fresh approach to the great classics of the quartet repertoire.

In their busy recent seasons the group has made acclaimed debuts in London at Wigmore Hall (to which they were quickly re-invited), and in New York at the prestigious Frick Collection. They have recently given an extensive tour of Korea, two North American tours, a first tour of Mexico including two concerts at the Cervantino International Festival and some forty concerts in New Zealand alone.

The New Zealand String Quartet has been featured on North America's popular public radio programme "St Paul Sunday", and has recorded for Deutsche Welle, CBC in Canada, and Australia's ABC, as well as regularly appearing on Radio New Zealand's fine music network Concert FM. Their extensive discography includes works from the standard quartet repertoire by composers such as Bartók, Ravel, Debussy, Beethoven, Dvorák, Berg and Wolf, as well as the premiere recording of the remarkable Zoltan Székely quartet, and numerous works by acclaimed New Zealand composers. They recently began a 3-year project for the Naxos label, which will release their complete Mendelssohn quartets.

The ensemble's innovative collaborations have included performances of concertos with the BBC Scottish Symphony, the Auckland Chamber Orchestra and the New Zealand Symphony. They have performed with internationally renowned artists such as Colin Carr, Anton Kuerti, Jim Campbell, Alexander Lonquich, Piers Lane, Nobuko Imai, Hariolf Schlichtig, Christoph Richter, Atar Arad, and Peter Nágy; the Lafayette, Lindsay and Goldner quartets, as well as jazz greats Mike Nock, Jim Hall and Wayne Marshall. 

Dedicated teachers as well as performers, the group has been Quartet-in-Residence at Victoria University of Wellington (now the New Zealand School of Music), since 1991. In North America they have been artist/teachers-in-residence at the Banff Center, Quartet Fest West, and the Quartet Programme at Bucknell in Pennsylvania.
Richard Nunns has become the living authority on taonga pūoro (Māori traditional instruments) He has a long history of personal commitment to researching and presenting/performing the traditional musical instruments of the Māori, and to organising this body of knowledge into a form which is immediately understandable to people in general, particularly Māori who have lost contact with such knowledge.  This journey has required great respect, perseverance and sensitivity.
With Hirini Melbourne, Richard has produced two CD's, Te Ku Te Whe and te hekenga-ā-rangi, as well as publishing a book and tape Toiapiapi. Theirs was a unique collaboration on Te Ara Pūoro (The sounds of the Maori) until Hirini's untimely death in 2003. 

Since Richard first began public performances on taonga pūoro, he has developed an impressive international profile, both with the diversity of his recorded work, along with performing with a wide variety of people in many differing settings and circumstances. Traditional music performances include the World Expo' in Brisbane, and the pre-Olympic Festival of the Dreaming in Sydney, and representing New Zealand at the Polynesian Music Festival in Rarotonga in 1996. Richard was also invited to perform at three WOMADS. 

In addition, Richard is increasingly working across a wide range of musical genres. He has toured with Māori Artists (Moana Maniapoto, Deborah Wai Kapohe) free jazz improvisors (Evan Parker, Jeff Henderson) pianists (Judy Bailey, Marilyn Crispell, Paul Grabowsky, Mike Nock) flutists (Alexa Still and Bridget Douglas) and has had a number of performances of contemporary classical works, written specifically for him, including with the New Zealand Symphony Orchestra and the New Zealand String Quartet. His collaborations with Gillian Whitehead had been particularly fruitful.

Since 2001, Richard has held the position of Research Associate at the University of Waikato. He has also been awarded an honorary life member of the New Zealand Flute Association, and in 2001 was honoured by the Composers Association of New Zealand with a Citation for Services to New Zealand Music. 

~~~~~~~~
An invitation to attend, at the conclusion of this concert, a

Workshop/Demonstration

Today, 2.00pm – 4.00pm

The playing techniques and other secrets of Korean traditional instruments. 

A general introduction to the daegeum (flute), piri (oboe), 

saenghwang (mouthorgan), & gayageum (zither).

Presenters: members of the Contemporary Music Ensemble Korea

Venue: The Common Room Stafford House (next door to St Andrew’s)

Admission free
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