Star Turns!  

Wednesday February 14th  2007, 8.00pm - St Andrew’s on The Terrace
Solo performances

1. Vladimir Scolnic (Israel) Simply Irresistible Dreams of a Pianist (1995) 

Matthew Coplan - piano

Simply Irresistible Dreams of a Pianist is for an extended piano, which means the pianist has also to play on the strings of the piano. The display of events in this piece can be compared to a sequence of dreams appearing or disappearing in a human brain. 

An association between the “drama” of the dreams and different textures of musical events can be described thus: A sudden sonic event (as “lightening” caused by an impulse received in a neuron located in an inhibited dark, sleeping area) followed by a lengthy silence (as an inhibited “neuronal dark area”)…... a display of a network resembling “lightenings” (neuronal events expressed through sonic structures) or a superposition of networks of other “electrical” events of a very different kind (bizarre neuronal “combinations” which cause surrealist musical events, and so on ....

Vladimir Scolnic was born in the Ukraine. He completed his studies in composition with Anatol Vieru at the Bucharest National University of Music, Romania. In 1994 he received a PhD from the Hebrew University of Jerusalem for his thesis “Pitch Organization in Aleatory Counterpoint in Lutoslawski’s Music of the Sixties” .Vladimir Scolnic has been living in Israel since 1977 where he teaches composition and theoretical subjects at the Jerusalem Academy of Music and Dance. 2000-2001 he was the Head of the Composition, Conducting and Theory Department at the Academy, and from 2005-2006 Dean of the Faculty of Theory, Composition, Conducting and Musical Education. 1990-1991 he was a Visiting Professor at New York University.

Vladimir Scolnic has composed for orchestra, children’s choir, works for different traditional and non traditional chamber ensembles, solo instruments, and vocal and educational music. He is the recipient of the Award 2002 for achievements in the field of composition, research and education (NYU & International New Music Consortium, New York) and the 2004 Israeli Prime Minister’s Prize for composers. His music has been broadcast and performed the United States, Spain, Italy, Russia, Poland, The Czech Republic, Serbia, Croatia, Romania, Moldova, Thailand and Israel.

2.  Boya (China) Liu Shui (Flowing Water)
Huang Mei - guqin 

This work is often attributed to Boya, who lived during the Spring and Autumn Period (770-476 B.C). Boya was a great qin master and Zhong Ziqi, a great listener who always understood Boya’s music. If, while playing the qin Boya thought of high mountains, Zhong responded, “How excellent and impressive, like the Mt. Tai.” When Boya thought of flowing water, Zhong responded, “How excellent, broad and flowing like rivers and streams.” When Zhong died, Boya broke his instrument and never again played the qin. This story adds depth and meaning to the music. Besides being a piece to praise the beauty of the nature, it also symbolizes the sincerity of friendship. 

3. Lin Mei-Fang (Taiwan) Disintegration 

Ayako Inada - piano 

Disintegration explores the possibilities of creating a sound world where the East and West coexist. The piece is in five movements, using a simple Chinese folk tune as its main source of material. Each movement represents a transformation of its original identity, as if the folk melody melts away and disintegrates into various shapes throughout the piece. One witnesses the image of this folk song zooming in and out with various degrees of clarity - sometimes it is distorted so that it is barely recognizable as the sibling of its origin, sometimes the folk melody is so clearly unprocessed but positioned so remotely that we have the impression that it is just an illusion or a vague memory from the past. Disintegration was commissioned by Ms. Jana Mason and her husband Richard Anderson through the 21st Century Piano Commission Competition in 1999.

Mei-Fang Lin received her B.A. from the National Taiwan Normal University studying composition under Hwang-Long Pan, and her master’s degree from the University of Illinois at Urbana-Champaign. She is currently a doctoral candidate in composition at the University of California at Berkeley studying with Edmund Campion. She has been the recipient of numerous prizes and awards from, among others, the Frank Huntington Beebe Fund (Boston) and later the George Ladd Prize from UC Berkeley to study with composer Philippe Leroux in Paris. She was selected by the IRCAM reading panel to pursue the one-year computer music course “Cursus de Composition” at IRCAM in Paris during 2003-2004. Major awards include those from the American Music Center (Composer Assistance Program - 2004), Look & Listen Festival Prize US, Pierre Schaeffer Competition Italy, Bourges Competition France, SCI/ASCAP Student Commission Competition US, Luigi Russolo Competition Italy, Prix SCRIME France, National Association of Composers USA, 21st Century Piano Commission Competition USA, and the Music Taipei Composition Competition. 

Lin’s music has received performances in over fifteen countries by groups such as the Nieuw Ensemble (Amsterdam), Ensemble SurPlus (Freiburg), Ensemble Concorde (Dublin), San Francisco Contemporary Music Players,  Armonia Opus Trio (Buenos Aires), Melos-Etos (Bratislava), Parnassus Ensemble (New York), Ensemble Cairn (Paris), North/South Consonance (New York), Alea III (Boston), Empyrean Ensemble (California), Nodus Ensemble (Florida), Chicago Ensemble (Chicago), Taiwan National Symphony Orchestra (Taiwan), I-Chamber (Phoenix), Contemporary Chamber Orchestra Taipei (Taiwan) etc. Her music has presented at numerous international festivals. Current projects include commissions from the Left Coast Chamber Ensemble (California), the Yarn/Wire Ensemble (New York), the Earplay New Music Ensemble (California), pianist Ivan Ilic (Paris) and violist Ellen Ruth Rose (California).
4. (trad. Balinese) Pengrangrang Gde and Bindu Semara







Evan Ziporyn and Christine Southworth - Balinese gender

These works are from traditional Balinese gamelan repertoire. The first movement, Pengrangrang Gde, is generally performed by full gamelan pelegongan as an introduction to any number of other pieces.  Its title can be loosely translated as Big Lullaby.  The second, Bindu Semara, is from the repertoire of the gender wayang, the music of the shadow play, where it accompanies tragic love scenes.  This version comes from the Kayu Mas district of Denpasar, specifically from I Wayan Suweca, my first Balinese teacher, who taught it to me in 1981.

5. Evan Ziporyn (USA) Pengrangrang Gde & Bindu Semara from Four Impersonations
Evan Ziporyn - clarinet

In Balinese trance, as in many similar traditions throughout the world, subjects are inhabited by specific people or entities who speak through them. Their voice remains their own, but the words they speak are foreign to them, often in ancient or foreign languages they themselves do not understand. Four Impersonations consists of four movements, all based closely on careful transcriptions of melodies from other cultures. In these pieces the voices of three different cultures - Japanese shakuhachi (Honshirabe), Balinese gamelan (Pengrangrang Gde and Bindu Semara), and East African nyatiti (Thum Nyatiti) - speak through the clarinet, which uses particular extended techniques to bridge the cultural gap. As a rational westerner, I've transcribed and translated, found ways to play them, but as a trance subject-wannabe I leave the interpretation to others. This performance presents the two Balinese melodies in the set, Pengrangrang Gde, and Bindu Semara. (Refer to notes above).

The music of the shadow play is Bali's most intimate gamelan, with two or four players making up a complete ensemble.  Repertoire is closely kept within families, where it traditionally provides a livelihood for extended generations.  Musicians are closely linked to specific dalang (puppeteers), with whom they develop an almost extrasensory rapport, picking up cues and signals from the subtlest of vocal and physical gestures.  The village of Sukawati is particularly renowned both for its dalangs and musicians, most of whom are close or distant relatives.  For years, the patriarch of gender musicians was I Wayan Loceng, whose expertise in Hindu cosmology and the structure of the wayang itself was matched both by his musical virtuosity and ferocious rigor as a teacher and group leader.  Both Christine and I had the opportunity to spend many months studying with him on a full-time basis, a privilege we shared with a wide variety of American, European, and Japanese students.  He died unexpectedly in October 2006.  Tonight’s performance features pieces drawn from his repertoire, which we offer in humble homage to this unique musician and spirit.

Composer/clarinetist Evan Ziporyn (b. 1959) is Artistic Director of Gamelan Galak Tika, a Balinese performing arts ensemble which he founded in 1993.  He is also a founding member of the Bang On A Can All-Stars, with whom he has toured the globe since 1992.  He was the 2004 recipient of the American Academy of Arts and Letters Goddard Lieberson Fellowship, and has received numerous commissions from the Rockefeller Foundation, Meet the Composer, Carnegie Hall, Yo-yo Ma's Silk Road Project, the American Composers Orchestra, the Boston Modern Orchestra Project, Gamelan Sekar Jaya, the Pew Foundation, and the Kronos Quartet.  His music is coloured by his 25-year involvement with Balinese gamelan: his groundbreaking works for gamelan and western instruments have been featured at the Bali International Arts Festival, as well as at a Carnegie Hall performance in November, 2004.  His CD of orchestral music, Frog’s Eye, was released this fall on the Cantaloupe Music label; his music was also featured in the American Repertory Theater’s acclaimed 2004 production of Oedipus Rex.  His works have been released on Sony Classical, New Albion, New World, Koch, Innova, and CRI. He lives in Somerville Massachusetts, is Kenan Sahin Distinguished Professor at the Massachusetts Institute of Technology, and has two children, Leo (13) and Ava (6).  He is currently working on a opera based on the life of Colin McPhee.  

INTERMISSION

6. Sinta Wullur (Netherlands) Dukha  
Arnold Marinissen - percussion

Dukha is about the contrast and fight between aggression and anxiety. The different sounds from the marimba solo, percussive vocals, bass drum, high-hat and whip enable me to make the different sides audible. The percussive vocals are based on the onomatopoeia sounds used in Indian tabla and Indonesian kendhang drum rhythms. The patterns in the marimba are also influenced by kendhang.

Sinta Wullur was born in Bandung, Indonesia and migrated to Holland when she was ten. After she got her piano degree at the Sweelinck Conservatory she started her musical activities as a composer and gamelan musician. In 1984 at the same conservatory, she studied composition with Ton de Leeuw, with further studies at the Royal Conservatory of The Hague with Theo Loevendie and Louis Andriessen. Interested in non-Western music and determined to integrate this music in her own works, she participated in international workshops and conferences on traditional non-western music and modern composition techniques. Since 1983 she studied gamelan and singing with several teachers in Bali and Java, resulting in the founding of several gamelan groups in Holland. Since 1992 she has sung with the Javanese gamelan ensemble Widosari. In 1995 she ordered a set of chromatically tuned gamelan instruments to use in her compositions and her own gamelan ensemble Multifoon.

As a composer she receives numerous commissions and her compositions were regularly performed on Dutch stages and have been broadcast on nationally and internationally. Performances outside Holland, among others, include New York, Berlin, Kyoto, Yogyajakarta, Jakarta, Toronto and Wellington, Integration of the East and West forms an important issue in her work, which can be discerned in her compositions for western ensembles as well in her works for gamelan with or without western instruments.

7. Isang Yun (Korea/Germany) Piri








Richard Haynes - clarinet

The piri is a traditional Korean instrument similar to the oboe, and also related to the Japanese hichiriki. This work expresses in a particularly lively way certain performative practices of the original instrument (and its associated method of musical expression), with a new development of the 'main-tone' idea prevalent in Isang Yun's preceding works. In contrast to earlier pieces, the individual melodic lines, although similar to one another, are less melismatic. Here the melodic lines, placed one after the other, then begin opening up to exploit vast spaces. The extension of phrase lengths stretch the breathing capacities of the player to the limit. The theme of the piece represents a convict confined in a prison and suggests that although he is physically held captive, his spirit and thoughts are free to wander afar. The final section of the work consists solely of multiphonics, signifying the prisoner's earnest prayer.

Piri  (1971) was originally composed for oboist Georg Meerwein. Swiss clarinetist Eduard Brunner adapted the work for clarinet and subsequently recorded and performed the work widely.

 Isang Yun was born in Chungmu (now Tongyeong, South Korea) in 1917, the son of renowned poet Yun Ki-hyon. He began writing music at the age of 14, and began studying music formally two years later, in 1933. He studied in Japan and Korea and in 1953 began teaching at the University of Seoul. In 1956 he traveled to Europe where he studied with Pierre Revel, Boris Blacher, Josef Rufer, and Reinhard Schwarz-Schilling. His music was recognized for its fusion of East Asian and Western musical traditions. The premiere of his oratorio Om mani padme hum in 1965 and Réak in 1966 gave him international renown. He first visited North Korea in 1963, and promoted the idea of a joint concert featuring musicians from both Koreas. Yun settled in West Berlin in 1964. In 1967 he was kidnapped by the South Korean secret police, along with his wife, and sentenced in Seoul to life imprisonment. A worldwide petition signed by 200 artists secured Isang Yun’s release in 1969, allowing him to return to West Berlin, gaining German citizenship in 1971. He taught at the Hochschule der Künste in West Berlin from 1970 to 1985. Yun died of pneumonia in 1995. 

Yun's primary musical concern was the development of Korean music through Western musical instruments. After experimenting with 12-tone techniques, Yun developed his own musical personality in his works of the early 1960s. Yun's music employed techniques associated with traditional Korean music, such as glissandi, pizzicati and vibrati. Also central to his style was the presence of multiple-melodic lines, which Yun called "Haupttöne".

8. Ross Carey (NZ) Great Wall (Souvenir de Visby) for vocalising pianist (2006)  

Gao Ping   piano

This piece was inspired by the surroundings of the historic Hanseatic league town of Visby, the main town on the Swedish Baltic island of Gotland, where I spent a month as an ISCM composer in residence at the Visby International Centre for Composers in October and November 2005.  In seven descriptive episodes the piece references the beautifully well-preserved medieval town wall encircling the old town, and includes two poems ('Clouds' and 'Centuries') to be recited along with various vocalisations for the pianist.

1. Prelude (Quarry). At the quarry mining the rock to be used in the wall's construction.

2. Threat. An incipient (real or imagined?) threat necessitates….

3. Build! Frantic activity of building the wall, stone by stone.

4. The Lookout at Dawn. Scanning the horizon before the first glimmer of the new day's arrival.

5. Townsfolk.  The townsfolk of Visby go about their daily activities.

6. The Church at Bro.  A gentle service in the little whitewashed church in the village of Bro.

7. Centuries. Moss gathers on the Great East Portal as the centuries pass, with 'Baltic light darkening...'

Written at the invitation of Gao Ping, dedicated to him in friendship, and composed with funding from Creative New Zealand for this concert.

Ross Carey is a composer and pianist from Lower Hutt, New Zealand.   Recent premieres have been given by Ensemble Philharmonia, Auckland, Continuum Ensemble Toronto, flutist and taonga puoro performer Alexa Still, and the Greenhill Orchestra of Nelson and Golden Bay, who performed Whakatu, a concerto for violin and orchestra with soloist Leigh Paine in September 2006.  As pianist he performs music by New Zealand composers and other composers from the Asia-Pacific region.  He plans to premiere new pieces by Judith Exley, Helen Bowater and Susan Frykberg in 2007.

9. Yuri Povolotsky (Israel) Sketches of the Old City 

Evan Ziporyn - clarinet

Sketches of the Old City for clarinet solo was written in 2001. The composition is based on images of old Jerusalem, and its historical Holy places. There are four movements which form a cycle, featuring not only contrasts, but also representing the day-time changes

The Prayer is dedicated to the evening service at the sunset.

Hora is a Jewish dance, which joyfully continues far into the night 

Zemer is the melody of morning prayer, before the scorching sun turns the ancient stones red hot.

Day Break represents the brisk rhythms of the breaking dawn. 

Yuri Povolotsky was born in Odessa, Ukraine in 1962. He studied with Heinrich Litinsky and Alexey Muravlev in the Gnesin Russian Music Academy in Moscow, graduating in 1986. He has lived in Israel since 1986. He is the author of symphonic and chamber music in various styles and genres, performed in concerts and broadcast in Israel and many other countries (USA, Great Britain, Germany, Italy, Holland, Czech Republic, Poland, Romania, Russia, Belarus, Ukraine, Japan, Hong Kong, China, Thailand, New Zealand, Azerbaijan, Uzbekistan). 

During recent years he has created works connected with Jewish theme and folklore. From 1999-2004 he was musical director of Lama Lo! (Why Not!), a Jewish folklore ensemble, and from 2004 the art & musical director of Apropos.art Contemporary Music Ensemble. As a member of these groups he was a prize-winner at the International Competition of Ethnic Music in Tel-Aviv/Israel (2000) and the UNESCO International Festival Sharq Taronalari in Samarkand/Uzbekistan (2003). He has participated in Jewish Music Festivals in Russia, Israel & Poland and is a member of the Israeli Composers League.

His compositions include orchestral works, such as a Piano Concerto, chamber music including two strings quartets, piano music such as Dedication to Mark Chagall (Sonata No.1), works in a ‘Jewish Soul Style’ such as Shtetelekh,  and chamber vocal music including eight song cycles on texts by such poets as Robert Burns (1981-85), Sasha Cherny (1984), N.Rubtsov (1986), and O. Mandelstam.

~~~~~~~~

Matthew Coplan studied piano at Victoria University of Wellington with Judith Clark, Thomas Hecht and Rachel Thomson. He regularly accompanies other performers but has a special preference for new music. He works professionally as a sound and lighting engineer.

Richard Haynes maintains a demanding schedule of performances and projects as a soloist and with ensembles internationally. His work as a freelance musician, improviser and composer has become well known through collaborations and performances with Ark Ensemble (Australia), ALIAS Festival (Sweden), Bang on a Can (New York), Cikada (Norway), Ensemble Modern (Germany), Karnatic Lab (Holland), Klangforum Wien (Austria), Magpie Music Dance (Holland), MusicaViva (Australia), musikFabrik (Germany), Stroma (New Zealand), and Sylvain Meret (France). Richard is a member of Australia's ELISION Ensemble, with whom he has performed in Norway, England and Australia, recorded works by Brian Ferneyhough and Chris Dench, and completed periods of creative development with Richard Barrett, James Gardner, Maurizio Pisati and David Young. Richard has received awards such as Symphony Australia Young Performer of the Year and Australian Classical Music Awards Best Performance of an Australian Composition.

Huang Mei is considered a young quqin artist with tremendous potential. She began studying guqin in 1986. She enrolled at the middle school affiliated to the Chinese Conservatory of Music in the 1990, studying under Yu Qinqin, Liu Li and Zhao Jiazheng, before entering the Chinese Conservatory of Music under Prof. Wu Wenguang, obtaining a Master’s degree in 2005. In the same year Huang gave a guqin recital in the Chinese Conservatory of Music and more recently appeared in concerts with orchestras such as the Macau Chinese Orchestra and the Central Ballet Troupe Symphony Orchestra. She has participated in the recordings for films, television and radio and has published a solo recording. She has participated in the China International Society for Guqin Conference (Chengdu), the 27th International Society for Music Education (ISME), and the 2006 Beijing Week of Qin Music Culture in memory of qin master Wu Jinglue’s centenary.
Ayako Inada was born in Yokohama, Japan. She began studying the piano at the age of 4. She studied piano at the Kunitachi college of Music in Tokyo. During her study, she won Okada memorial scholarship and attended the Master class of International Summer Academy at Mozarteum in Salzburg as a Kunitachi music college scholarship student. After graduating from the college, she continued to study piano with Prof.Helmut Barth at the Hochshule fur Musik in Freiburg, Germany from 1996  and  completed a Masters degree with distinction in piano performance. After returning to Japan, she became a lecturer and accompanist at the Senzoku College of Music in Kawasaki until coming to New Zealand in 2005.    
Arnold Marinissen. Since 2003 record label BVHaast has released Marinissen's three solo CDs, Traces of Cultures, Layered Rhythms and Percussionist Songs. This triptych covers a wide range of repertoire for percussion, but also involves voice, musical saw and electronics. The CDs received rave reviews worldwide: "The infectious delight Marinissen brings to performances of contemporary music" (Signal to Noise, Winter 2006); "Marinissen ... an incredibly compelling percussionist, with or without mallets." (Trouw / Netherlands June '05); "Arnold Marinissen ... a high-flying Dutch percussionist ..." (New Zealand Listener, August '05); "percussionist extraordinaire Arnold Marinissen ... A wonderful collection of stimulating solo percussion performances." (Downtownmusicgalley.com / USA '04); "supreme interpretations and versatility of the chosen repertoire..." (Altri Suoni / Italy '04); "Marinissen can draw a thousand colours from his vibraphone, make a piece of scrap glimmer and make his drum skins sing" (Trouw / Netherlands March '03); "A very beautiful disc" (Percussions / France October '03). Further solo recordings include works by Franco Donatoni, Richard Rijnvos and Van der Aa.

Gao Ping's performances have been described by a NZ critic as "spellbinding" and "magical". Jack Body has said that Gao Ping is a "total musician, a pianist of great intelligence and sensitivity, an astounding improviser, and a composer whose effortless fluency I envy deeply." The People's Music has called Gao's recitals "sensational" and the Cincinnati Enquirer praised Gao's technique as "fleet and facile". Gao Ping has recorded for the Naxos label, Waiteata Music Press, and the Starling Label and maintains an active schedule as a presenter of seminars, master-classes, and guest recitals. In recent years, he has been heard at the Shanghai Conservatory, the Central Conservatory in Beijing, the School of Music at Victoria University of Wellington, and his alma mater of Oberlin Conservatory. Gao Ping has worked with musicians such as Joel Hoffman, Frederic Rzewski, James Tocco, and Gao Weijie.

Christine Southworth is co-founder and Director of Ensemble Robot, making groundbreaking music based on the interaction between technology and creativity. Her work developing new robotic instruments and composing music for combinations of robots and live humans has electrified audiences at Boston's Museum of Science, the Massachusetts Museum of Contemporary Art, and the WIRED Magazine NextFest in New York.  She received a B.S. from MIT in 2002 in mathematics and music, and an M.A. in Computer Music & Multimedia Composition from Brown University in 2006. She composes for Western ensembles, Balinese gamelan, and mixed ensembles of gamelan, western instruments, electronics, and robots.  Her compositions draw from her interests in modern American and European music, jazz, Balinese music, and rock and roll, and have received awards and recognition from the LEF Foundation, American Composers Forum, Meet the Composer, New England Foundation for the Arts (NEFA), the MIT Eloranta Fellowship, and the Bang on a Can Summer Institute of Music. Her compositions have been played by Gamelan Galak Tika, Ethel, Bang on a Can, Arnold Dreyblatt’s Orchestra of Excited Strings, Alarm Will Sound, the NEC Dreyblatt’s Orchestra of Excited Strings, Alarm Will Sound, the NEC Wind Ensemble, and Ensemble Robot, at venues including the Boston Museum of Science, Mass MoCA, Jordan Hall, MIT, Wesleyan University, and in Bali, Indonesia. 

Evan Ziporyn’s 2001 solo clarinet CD, This Is Not A Clarinet, made numerous Top Ten lists and was featured on All Things Considered and PRI’s The World.  As a performer/composer a partial list of musical collaborators includes Steve Reich, Meredith Monk, Brian Eno, Paul Simon, Philip Glass, Terry Riley, Ornette Coleman, Don Byron, Louis Andriessen, Cecil Taylor, Henry Threadgill, Iva Bittova, Matthew Shipp, Thurston Moore, Wayan Wija, Kyaw Kyaw Naing, Pamela Z., So Percussion, and Ethel.  (Also refer to notes above)

~~~~~~~~

This concert is made possible with support of Massachusetts Institute of Technology, Embassy of the United States of America, Chinese Ministry of Culture and Embassy of the People’s Republic of China, UNESCO, New Zealand School of Music
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