Sounds Korean!

Tuesday February 13th  2007, 12.30pm - St Andrew’s on The Terrace         
Contemporary Music Ensemble Korea 

1. Daeseong Kim (Korea) Huimun 

Huimun is an arrangement of a traditional piece from the music treatise Taeak Hubo. The combination of clarinet, cello, and marimba adds a richness of tone-colour to the piece. In addition, a revision of the gayageum instrumentation from the original piece offers a new perspective while a methodically repeating rhythm represents the original structure of the music. 

Daeseong Kim acknowledges the strong influence in his musical style of both Kim Sun Nam (1917 – 1983) and Lee Geon Yeong (b.1947). In 2001, as part of a KBS Orchestra and National Theatre New Music Orchestra fundraising event, he was commissioned to compose a Piano Concerto for Japan’s IMC. In 2000 he was awarded the grand prize for musical composition, and in 2002 was awarded both the KBS traditional music group prize for composition and the Republic of Korea choral composition grand prize. 

2. Kyungsun Suh (Korea) Poem 

Poem is based on some characteristics of traditional Korean court music, such as the fluttering pitches that cannot to be notated exactly with Western notation, curiously changing dynamics, and spaces and slow moving of time.  The whole music has the texture of heterophony, but two instruments are contrasted with their own ornamentations.  

 
Kyungsun Suh studied composition and theory at the Seoul National University and at the University of Massachusetts at Amherst. Her works since 1976 have been presented in Seoul, Rome, Wellington, Sendai, Taipei, St. Petersburg, Tokyo, Freiburg, Hong Kong, Manila, London, UC Santa Cruz, San Francisco, UC Berkeley, UC Davis and Los Angeles. The primary intention of her compositions has always been the integration of Korean traditional musical elements in Western musical forms on which her music is originally founded. 


In 1993 and 2002, she organized the Asian Contemporary Music Festivals in Seoul. She was awarded the Okwan (Jade) Medal of Culture by the Ministry of Culture and Tourism of the Republic of Korea, and has an entry in the New Grove Dictionary of Music and Musicians. In September 2005, she had the successful premiere of the Symphonic Poem, October for Soprano & Tenor Solos, Mixed Chorus and Orchestra, which were awarded the Arts Awards of the year 2005 by the Arts Council of Korea. 

3. Dylan Lardelli (NZ)  Sent into Silence  

Sent into Silence was inspired by and written for Yi Ji-young and to the members of the unique Contemporary Music Ensemble Korea with sincere thanks for all their hard work and dedication. This work was especially commissioned for the Asia Pacific Festival with funding from Creative New Zealand.
Dylan Lardelli holds a Bachelors degree in guitar performance and a Masters degree in composition from Victoria University Wellington. he has been the recipient of many scholarships and awards including winning the Asian Composers League Young Composers’ Competition in Tokyo in 2003 with his work Four Fragments. He was also the first recipient of the Edwin Carr foundation scholarship which enabled him to undertake composition studies in Europe in 2006. During 2003-2004 Dylan held the position of Composer-in-Residence with the Auckland Philharmonia. In 2003 Dylan travelled to Seoul for the Asian Composer League exchange forum where he received performances of works and also featured as a performer. He has received performances by international artists such oboist Robert Ingliss, pianist Stephen De Pledge, violinist Rieko Suzuki and pianist Yuji Takahashi, New York’s Cygnuss Ensemble and violinist Mark Menzies. His pieces have been programmed in the Gaudeamus music week held in Amsterdam and the Darmstadt New Music Festival. Tumbu, commissioned by the NZSO with clarinet soloist Patrick Barry, was toured throughout New Zealand in 2005.

As a guitarist Dylan has performed with the NZ Symphony Orchestra and Stroma and has also as a soloist at the Asian Composers Festival in Thailand and the New Zealand music festival in Lübeck, Germany. Dylan has recorded numerous New Zealand Compositions.

4. John Elmsly (NZ) Beyond Ten Octaves 

This is an expanded version for daegum, kayagum and two percussionists of a musical tribute originally composed for Professor Sung-Jae Lee on the occasion of his eightieth birthday, for inclusion in the Festschrift. Behind the original piece are my thanks for his friendship and many kindnesses and our warm association as members of the Asian Composers League especially during the time from 1997 to 2002 when I was a member of the Executive Committee. More generally the piece combines aspects of West and East that I see as one of the joys of the music to be heard in many ACL countries, a music that has aspects of both Eastern and Western traditions whether simply at the level of instrumentation or more deeply rooted in theory, and represents a positive internationalism without being lacking in regional peculiarities

John Elmsly (b. 1952) graduated in mathematics and music from Victoria University of Wellington studying with David Farquhar and Douglas Lilburn. From 1975 to 1978 he held a post-graduate scholarship from the Belgian Ministry of Culture. In 1977 he was awarded a First Prize in Composition by the Royal Conservatory of Brussels, where he studied with Victor Legley, and in 1978 continued study in Liège with Henri Pousseur, Philippe Boesmans and Frederic Rzewski. He also worked regularly in the electronic music studios at IPEM in Gent with Lucien Goethals. In 1981 he was awarded Mozart Fellowship at University of Otago, and in 1984 was appointed to the School of Music, University of Auckland, where he is currently Associate-Professor in composition, director of the Karlheinz Company contemporary music ensemble, and director of the electronic music studios. He is a past-President of the Composers Association of New Zealand and served on the Asian Composers League executive committee from 1997 to 2002. 

A wide variety of instrumental, vocal and electronic works includes commissions from leading soloists and orchestras. Several have been published by Waiteata Music Press and various chamber and orchestral works are available on commercial recordings, including the orchestral works Cello Symphony (soloist James Tennant), Pacific Hockets and Resound.  Gestauqua for brass quintet and tape represented New Zealand at the 1990 Unesco Rostrum in Paris and Three Songs from the Treehouse for choir won the 1992 Philip Neill Memorial Prize (University of Otago). In recent years his music have been performed in Australia, Argentina, Canada, France, Germany, Holland, Indonesia, Japan, Korea, the Philippines, Spain, Thailand, UK, and the USA. 

5. Stefano Bellon (Italy) One Thread  

The title alludes to a rhyme in a traditional Korean song: Ujo Isudaeyeop. For the melody of this song, I extracted the sequence of pitches through which I developed the whole composition. Indeed, a thread, sometimes very thin, sometimes unperceivable, around which I wove the fabric for this piece. The formal scansion of the work alludes to a formal bow of the Vivaldian concert, particularly the relation “solotutti.” In fact, I am very attached to the connection between Asian culture and the aesthetic richness of my town, Venice, which has been maintained for centuries. One Thread is also a tribute to this tradition of prolific exchange and communication. If the formal scansion and meter somehow hint at the history of Venetian music, the real thread along which I marked its course comes from the Korean musical tradition.

Obviously, the style and language of the work have no real relation with the historic features of either culture. One thread is, in fact, a personal meditation on the partial and limited aspects of two deeply distant worlds. Distant, indeed; yet capable of intimately talking and listening to each other. The work is dedicated to Ji-Young, with esteem and friendship.



Willows become threads



A nightingale spins



In the springtime my worries and worries 



Who could 



Call the green shades and fragrant plants excel the flower-time

(Ujo Isudaeyeop)

Stefano Bellon was born in Padua and graduated with honours in composition under the guidance of Wolfango Dalla Vecchia. After studying with Master Franco Donatoni, he achieved a second degree at the Accademia Nazionale di Santa Cecilia and a Diploma with Honors at the Accademia Chigiana. From 1980 he composed music for television and radio production. Besides composing, he has undertaken arrangements and works with some of the greatest jazz musicians in Italy. He has also taught Television and Radio Broadcasting Techniques at Ca’ Foscari, the University of Venice. Currently, he teaches at the Conservatory of Trieste. His works have been performed at the Accademia Nazionale di Santa Cecilia, Agon, Biennale di Venezia, Gaudeamus Festival, Holland Festival, Lumen Contemporary Music Festival of Boston, Massachusetts Institute of Technology, Mozarteum, N. P. S. Radio, O. R. T. F., Piccolo Teatro di Milano, Radio France, RAI, Concertgebow, Settimana Musicale Senese, St.. Petersburg Contemporary Music Festival, Teatro La Fenice di Venezia. 

6. Bonu Koo (Korea)  Divertimento
Composing is still hard work for me. However I have written several works for mixed ensembles over the last ten years, such as this Divertimento (2006). Now I hope that my sense of joy for nature in this piece will communicate itself to the audiences, the performers and to myself.

Born in 1958 in Seoul, Bonu  Koo studied composition at the Yonsei University and at the Hochschule für Musik und Darstellende Kunst Stuttgart. He was vice president of the Society of 20th Century Music in Seoul, vice president of the Korean Electro-Acoustic Music Society and Music Director Forum Neue Musik of the Goethe Institute in Seoul. He also lectures in music theory and composition at various universities and has been Professor of Composition at the Sungshin Women’s University in Seoul since 1993. 
His works reflect his researches into new melodic phenomena, mainly through his study of folk music and the work of some other composers such as John Cage, Karel Goeyvaerts, Louis Andriessen, Nicolaus A Huber and Yuji Takahashi.

~~~~~~~~
Contemporary Music Ensemble Korea 

Kim Woo-jae – guitar | Kim Woong-sik  -
Korean percussion | Kim Jeong-seung – daegeum | Park Jeung-min
-cello | Park Chi-wan – piri | Rhee Kyu-bong - Western percussion | Yi Ji-young – gayageum | Lee Hyang-hee –saenghwang | Lim Myoung-jin - clarinet

In 1998 at the Berlin World Culture Centre, the newly formed Contemporary Music Ensemble Korea was warmly received in a concert called “Korean Contemporary Music of Today” marking the Year of the Tiger.  The ensemble has created a new kind of Korean music, motivated by the belief in traditional music's relevance to the present and through the cooperation of traditional Korean music specialists and Western classical instrumentalists. Believing the fruits of this cooperation can help form a universal language, the ensemble hopes that, though this new language, contemporary Korean music can become better known to the world. The Ensemble is interested in developing interdisciplinary works combining music, performance, and other genres. 

In the years since its inception, CMEK programmes have brought together Korean composers with other composers from all over the world.  This cooperative project has resulted in the premiere of many new compositions, some of which have been presented in joint concerts with well-known foreign ensembles such as Germany's Isang Yun Ensemble and Kammerensemble Neue Musik Berlin, and the U.S. ensembles New Music Works and City Winds.

Contemporary Music Ensemble Korea began in 1998 with just four musicians playing the daegeum, gayageum, guitar, and saenghwang.  Shortly thereafter, the ensemble grew to nine musicians playing, in addition to the above, the cello, clarinet, piri, and Korean and Western percussion instruments. 

In 2001, the Frankfurt Allegmeine Zeitung’s review of the ensemble's performance at the Tong-Yong Contemporary Music Festival stated, "Among the new Korean cultural phenomena catching Europe's attention, the Contemporary Music Ensemble Korea made a deep impression with its performance at Tong-Yong Contemporary Music Festival. This ensemble vividly offers to audiences a completely unique world through the creation of new music through traditional instrumentation."                  

~~~~~~~~
This concert is made possible with kind support of Arts Council Korea, Embassy of the Republic of Korea, New Zealand School of Music
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