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SI GALEGALE

The ritual of Si Galegale
At Samosir and on the south shore of the Toba Lake, on Indonesia’s island of Sumatra, can be found the mysterious Si Galegale, an almost life-size wooden doll with jointed limbs, mounted on a long chest with wheels. In front of her is a little doll, with folded hands, which are raised in salute when the large doll dances. 

In former times, when a child died or an important raja died childless, a headless doll was made, on which was placed the skull of the deceased. The face was stained yellow with the yolk of an egg and in the eye sockets were placed scarlet fruits or eyes of metal. In case the skull was broken, a wooden head was made. The dead man’s soul then descended into the doll, who was led by an explicator, his head wound in a turban. The bystanders then also began to dance and to present the doll with money, sirih (betel leaves) and cigarettes, all of which the tukang mejan put into his pocket. 

The dancing was intended to placate the spirit of the departed. An old woman sang of his virtues. The doll moved on the box, embracing friends and relatives. The eyelids moved and appeared to weep. The dancing of this doll in the moonlight was an impressive spectacle. Formerly there were even dolls with heads on which was nailed human skin; dolls that could move their eye-balls and put out their tongue. 

The legend of Si Galegale:

Once upon a time, a man named Datu Panggana (the Sculptor) went into the forest, where he saw a tree, tall as a man and without leaves or branches. ‘If one made an image of that tree it would be something precious,’ he thought. And so it happened that he carved the tree into the form of a woman.

Now it chanced that Bao Partiga-tiga, a dealer in garments, beads and golden ornament, also came that way. He saw the image and it occurred to him that he might dress and adorn it. He therefore put some garments on it, put rings in its ears and then saw that it was very beautiful; so fair, indeed, that he could hardly tear himself away. When evening came and he wished to return to the village, he tried to remove the garments and the jewels, but he could not; they were attached to the image. He wept over his loss, but was finally compelled to leave his property behind.

Next came Datu Partaoar (the Healer), who had a medicine that would prolong life, raise the dead, and even recall the spirits of bodies that had already gone into dissolution. When he saw the image, he was much amazed at its beauty, and conceived the idea of using his magic potion on it. He did so; the image came to life and became a human being, whom he brought back to the village. 

The wife of Datu Partaoar received her with joy and adopted her as her own daughter. She called her Nai Manggale. When market day came, they brought Nai Manggale in solemn procession to the market-place, playing drums to announce that they had adopted her as their daughter. Nai Manggale danced in the market-place and all who saw her swayed in rhythm with her beautiful cadence.

When the market people had returned home, the news of what had happened reached the Sculptor and the Trader. They went to the Healer and each of them laid claim to Nai Manggale.


‘She is my daughter, for I carved her image,’ said the Sculptor.


‘She is my daughter, for I clothed her and gave her jewels,’ said the trader.


‘She is my daughter, for I called her to life,’ said the Healer.

As they could not come to any agreement, they began to shout at each other. But as each had a just claim, no one was victorious. Even the raja could see no way of settling the dispute. At last the problem was submitted to a man named Si Aji Bahir-Bahir, the Half Man. He proposed the following: The Healer should be considered as her father and should have the right to give her hand in marriage. The trader should be her brother and would receive a share of the dowry. The Sculptor should be her maternal uncle and would receive an uncle’s share. The raja and all the parties concerned agreed.

A certain Datu Partiktik, who lived to the south-west, asked for the hand of Nai Manggale, but she would have nothing to do with him because he was not as fair as she. Then he put a magic spell upon her, so that she finally consented to marry him. But though they were married for a long time, they had no children, and at last Nai Manggale became ill and died. During her illness she had told her husband that he must have Datu Panggana make a life-size image of her, to call it Si Galegale, and to have a dirge played before it. If this were not done, the spirit of Nai Manggale would not be admitted to the abode of the dead. She would find no rest and would therefore be compelled to curse Datu Partiktik, so that he would have no sons and daughters. Datu Partiktik did as his wife told him.

For this reason, a Si Galegale is always made for one who had died childless, so that the spirit of the dead may have no harmful influence. This dancing ceremony is called papurpur sepata, the dispersing of a curse. 

Si Galegale Group
Irwansyah Harahap (leader) | Rithaony Hutajulu (co-leader) | Marsius Sitohang | Sarikawan Sitohang

Maningar Sitorus | Erni Zulfan Rangkuti | Horas Pandapotan Panjaitan | Ropendi Sidabutan

Resman Turnip | Syainul Irwan
Husband and wife team Irwansyah Harahap and Rithaony Hutajulu are practical musicians as well as musical scholars, leading ethnomusicologists in music of the Batak (which is their own ethnic group), as well as contemporary performing musicians. 

JAVANESE WAYANG KULIT (shadow puppet theatre)

Wahyu Makutharama

The Crown of Rama is Bestowed by the Gods

This story makes a link between the two great Indian epics that are the basis of so many of the theatrical genres of South East Asia, including puppet theatre. The story relates the handing down of power from Rama (the hero of the Ramayana) to Arjuna (one of the heroes of the Mahabharata). Arjuna is one of the Pandawa brothers, who frequently clash with the Kurawa brothers in many of the stories. The Pandawa are regarded as ‘the good guys’, and their side is usually triumphant - although this does not imply that the characters are one-dimensional, since they have complex personalities with a mixture of good and bad traits.

Act I (pathet nem mode)
The scene opens in the court of King Duryadana, king of Astina where the Kurawas reside. The king has had a dream that he must obtain the crown of Rama and instructs his army commander, Karna, to go and try to get the crown from the priest who guards it, by force if necessary. They march to the mountain Kuntharunggu where the white monkey Hanoman, the elephant Situbandu, the gigantic bird Garuda Baswara and the giant snake Naga Kwera guard the gate. They naturally refuse to allow Karna to enter and a battle ensues. In his anger, Karna shoots his magic arrow at Hanoman, forgetting that he has been told that it is only for use in the war Bharatayuda. Hanoman catches the arrow in mid-flight. Karna is broken-hearted to have lost his arrow for nothing.

Act II (pathet sanga mode)
The scene shifts to a garden where Princess Sembadra, the first wife of Prince Arjuna, is upset about his long absence. His second wife and good friend, Princess Srikandi, tries to comfort her. Princess Srikandi is also a good fighter and the two women decide to disguise themselves as men and go to search for Arjuna. (This section of the story also includes some lighter music with four clowns in the royal court making jokes, which may be topical and unrelated to the main story.)

Act III (pathet manjura mode)
Back at the Mountain of Kuntharunggu, the priest Kesawasidhi talks to Hanoman and Arjuna. He tells Hanoman that he should not have taken Karna’s magic arrow, and demands he leave the mountain to cleanse himself by meditating and begging forgiveness. Hanoman takes his brothers the elephant, snake and bird with him. Kesawasidhi then explains to Arjuna that the Makutharama is not the crown of Rama, but his philosophy. He instructs Arjuna in the eight virtues of a good ruler and asks Arjuna to return Karna’s arrow and apologize for the mistake. After doing this, Arjuna’s brother Bima and the priest enter. Arjuna explains that the knowledge of the Makutharama has been passed on to him. Two men then enter and demand the Makutharama. Arjuna refuses to comply and a battle ensues. Finally the men are revealed to be Arjuna’s wives, Sembadra and Srikandi. Sembadra reproaches Arjuna for his neglect and Arjuna apologizes, ending the story on a romantic note.

Principal Characters:

Pandawa


Kurawa



Other

Prince Arjuna


King Duryadana


Hanoman (monkey)

Bima



Karna



Situbandu (elephant)

Princess Sembadra





Garuda Baswara (bird)

Princess Srikandi






Naga Kwera (snake)

Priest Kesawasidhi

Wayang kulit shadow puppets are made from delicately patterned buffalo hide, the design being chiseled out of the leather and then the whole figure painted and gilded. Every aspect of the puppet's design is set down by tradition and is related to the character portrayed. Thus the audience gathers all the necessary information about the puppet's character from its appearance. Even the angle of the head is significant. The Javanese puppeteer, the dalang, presents his shadow show from dusk to sunrise. The role of the dalang has been likened to that of the priest as in Java puppets are thought to be the incarnation of ancestral spirits, and thus the dalang is a medium between the spirits and his audience. He manipulates the puppets, speaks all the dialogue, and conducts the gamelan, the percussion orchestra which sits behind him.

In Java two long stems of banana plants, placed along the bottom of the screen, are used to hold the puppets' rods when they are off stage, the good characters on the right, the evil on the left. 
Until recently it was traditional for the men of the audience to sit behind the dalang and watch the actual puppets whilst the women sat in front of the screen and watched the shadows cast by the light of an oil lamp on the beautiful figures. Nowadays an electric light bulb is the preferred source of lighting.
Joko Susilo is a leading exponent of the highly complex art of Indonesian shadow puppetry (wayang kulit). His skills were learned from his father through five generations of puppet masters. As a child prodigy he gave his first all-night public performance at the age of ten, an astonishing accomplishment. For many years he was Head of the Puppetry Department at STSI Solo, the national school of performing arts in Central Java, Indonesia. Shifting to Dunedin in 1993 he completed a Masters and then a Doctorate at Otago University. Dr Susilo is in high demand internationally for performances, workshops and residencies in Scotland, England, Australia, the Netherlands, and throughout the US.
Budi Putra teaches Javanese gamelan at the New Zealand School of Music and is the leader of the School’s Gamelan Padhang Moncar. A graduate from STSI Solo, Budi is a consummate gamelan musician, with a specialty in vocal music.
Gamelan Padhang Moncar is a community of gamelan musicians made up of students and former students of the School of Music, Victoria University of Wellington (now the NZ School of Music). The group has been privileged to have a series of outstanding teacher/leaders, seconded from the staff of the Indonesian Embassy in Wellington: Midiyanto, Joko Sutrisno, and currently Budi Putra. Gamelan Padhang Moncar not only plays traditional Javanese gamelan repertoire but also creates new compositions, many of which have been recorded on CD. In June this year the Padhang Moncar plans to make its third tour to Indonesia, to participate in the International Festival of Gamelan in Yogyakarta.
