Three Times Asia-Pacific Music-Theatre

Monday February 12th  2007, 8.00pm     

Wednesday February 14th  2007, 6.30pm       

Te Whaea, National Dance and Drama Centre 
Programme features:
-  Spinning Mountain (Wayang Kulit) – excerpt
-  Pansori  –  excerpt from Simcheong-ga
-  Fatal Desire – opera scene 
~~~~~~~~
1. Spinning Mountain - Wayang kulit / shadow puppet theatre (NZ/Indonesia)

A Capital E National Theatre for Children Production
Composers

Gareth Farr & I Wayan Gde Yudane

Librettist

Ketut Yuliarsa

Puppeteer

Kadek Setiawan

Director

Nina Nawalowalo


Enter the magical world of Mount Mandara, a fiery volcano whose sides glow with red embers and whose crater top is a dazzling source of brilliant light reaching to all corners of the sky. In this preview of a ‘production-in-progress’ by Capital E National Theatre for Children, a group of remarkable artists from Indonesia and New Zealand combine their talents to create an innovative interpretation of an ancient Balinese creation myth.

I Wayan Gde Yudane is the leader among the new generation of Balinese composers. He has produced works for concert performance, theatre, sound installations and for film. His score for the 2000 Adelaide Festival production of The Theft of Sita (in collaboration with Paul Gabrowsky) won the Melbourne Age Critics Award for Creative Excellence and the Helpmann Award for Best original Music.  Among other honours, he has been the recipient of the annual award for the Best Composition (Kreasi Baru) for Balinese Gamelan on nine separate occasions. He currently lives in New Zealand .

Gareth Farr one of New Zealand ’s most well-known composers. In 1993, at the age of 25, Gareth became Chamber Music New Zealand’s youngest composer in residence and since then, his works have been commissioned and performed by the NZSO, the Auckland Philharmonia, the Wellington Sinfonia, the New Zealand String Quartet, and a variety of other professional musicians in NZ and overseas. Gareth’s previous theatrical music works for Capital E National Theatre for Children include Monkey, Paper Shaper and Penguin.

Kadek Setiawan comes from the most renowned family of puppeteers in Bali. He has performed widely in Bali and overseas as an accomplished musician and puppeteer. He has trained since childhood in Balinese music and puppet theatre (wayang kulit), and also has obtained a University degree in English. 

Ketut Yuliarsa is one of Bali’s most distinguished authors and poets. He wrote the libretto for The Theft of Sita, a work described by The Age as “original and brilliant”. What’s On hailed the piece as “about as exciting as London Theatre gets” and the Independent described the work as “The fiercest and most graceful play”. Ketut now lives permanently in Sydney.

Nina Nawalowalo is one of New Zealand’s most highly regarded theatre professionals. She began her career with Mime International in New Zealand and London, before moving to Paris to work with Philippe Gaulier. She has collaborated with a range of top international artists, including magician Richard McDougall, with whom she created works combining magic, masks and clowning.  Her works been been seen at many international festivals, including her award-winning Vula, which premiered in Wellington in 2002.
Intermission (10 minutes)

2. Pansori -  excerpt from Simcheong-ga (Korea)
 “Sim Cheong throws herself into the water…..” from Simcheong-ga 

Park Aeri – singer | Kim Woong-sik - drummer
“Sim Cheong throws herself into the water” is one of the most tragic and sublimely beautiful scenes of Simcheong-ga, one of the five great full-length narratives songs of Pansori repertoire.

SYNOPSIS


Simcheong-ga is the story of a girl, Sim Cheong, and her father, Sim Hak-kyu, who everyone calls Sim Bong-sa (blind man). Cheong's mother died at childbirth and her blind father is cared for by his daughter with utmost devotion. One day, Sim Bong-sa falls into a ditch, but is rescued by a Buddhist monk, who tells him that Buddha would restore his sight if he donates three hundred bags of rice to the temple, a task far beyond their resources. Cheong learns that some sailors are offering any price for a virgin sacrifice to the Yongwang (Dragon King of the Sea) in order to placate him and guarantee the safety of their ships. She decides to offer herself. After being tossed into the sea, Cheong finds herself in the palace of the Dragon King, who is deeply moved by her filial piety. He sends her back to earth, wrapped in a lotus flower, which is carried to an emperor's palace. The emperor falls in love with Cheong and makes her his empress. The empress later holds a great banquet for all the blind men of the kingdom in the hope that she will be able to find her father. When Sim Bong-sa finally appears at the banquet, he is so shocked upon hearing his daughter's voice again that his sight is suddenly restored.

Park Aeri has performed widely on Korean radio and television.  She graduated with a Masters degree in Korean music from Jungang University (2005), and among her awards can be mentioned the Gold Medal at the 12th Donga Concours in Korean Traditional Music, 1996, the Grand Prize at both the 2nd Jeonju Sanjo Festival, 2002, and the 8th Namdo Minyo (Southern-style Folk Song) Competition in Korean Traditional Music, 2005. She has starred in numerous Changgeuk roles (Korean traditional opera). Her international appearances includes performances in the Ibero-America Theater Festival in Colombia (2002), the Israel Festival Jerusalem (2002), the Osaka International House Foundation (2002), the Lucent Dance Theater in the Netherlands (2003), the Aspendos Theater in Turkey (2003), the Uzbekistan International Music Festival (2003), the 40th Carthage International Festival in Tunisia (2004), the 2005 Gugak (Korean Traditional Music) Festival in Vietnam, and the celebration commemorating 120 years of diplomatic ties between Korea and France at the Versailles Palace Opera Theater (2006).
Kim Woong-sik is one of the most versatile performers of Korean percussion – most drummers specialize in one particular style such as sanjo or pansori accompaniment, percussion ensemble, folk or classical style, but Kim is uniquely fluent and proficient in multiple styles, including contemporary crossover styles. He is one of the most sought after sanjo accompanists and performer of new compositions by both Korean style and Western style composers. Kim has been an active member of the CMEK since 2003, and has also a member of the world music group PURI since 1995. Kim Woong-sik began as a Korean classical voice major at the National Korean Traditional Music High School, but after encountering samulnori, he switched to percussion and studied at the Danguk University, where he currently teaches. Since his first international concert tour of 1989, he has frequently performed overseas in North America, Europe, the Middle East, and Asia. He has played numerous times with the Traditional Orchestra of the KBS and frequently appears in various TV and Radio broadcasts.

Pansori, often referred to as Korean Opera, is a type of traditional Korean music that tells a themed story in the form of music theatre, with two musicians sharing the spotlight - a singer (sorikkun') and a drummer ('gosu'). The singer plays the central role through his singing, words, and body language while the drummer plays an accompanying role by providing the rhythm and shouting words of encouragement to add to the passion of the performance. With a distinct, inimitable sound, rhythm, and singing technique, Pansori is uniquely Korean. In 2003, Pansori was officially recognized by UNESCO as a world cultural trasure.


Intermission (20 minutes)
3. Fatal Desire – opera scene three (NZ/China)

An Asia Pacific Festival Production

SYNOPSIS


In exile upon a small island and in search of his idyll, a Chinese poet lives with his wife (Xiang Yu) and his lover (Qing’er); the couple’s infant son stays nearby with a neighbour. Returning from a trip overseas, the poet discovers that Qing’er has fled the ramshackle seaside bach the three of them share, apparently with another man. The poet immediately sits down to write a novel narrating the story of their love – a novel, in the poet’s mind, both for and by her. As has been the case in the past with his poetry, his novel is transcribed for him, word by word, by Xiang Yu.   

Scene Three of the opera, performed tonight, presents the poet’s account of his first sexual encounter with his lover, juxtaposed with Xiang Yu’s longing for her absent son.  

The opera ends with reports of the tragic outcome of the imminent departure of Xiang Yu also from their home – her murder at the hands of her husband and his suicide.       

Cast:


Xiang Yu

Linden Loader

Qing’er


Wang Xing-Xing

Poet


James Meng

Voice of the Son
Daniel Shen

Chorus: Linden Loader, Wang Xing-Xing, James Meng, Laurence Walls

Production personnel:

Composer

Shen Nalin

Librettist 

Shen Nalin 

Director

Sara Brodie

Conductor

Gao Ping

Producer

Laurence Walls

Costume Design
Judy Huo

Audio Visual Design
Andrew Brettell

Lighting Design
Tamsin Lakeman

Contemporary Music Ensemble Korea:

Kim Woo-jae (guitar), Kim Woong-sik (Korean percussion), Kim Woong-seung (daegeum), Park Jeung-min (cello), Park Chi-wan (piri), Rhee Kyu-bong (Western percussion), Yi Ji-young (gayageum), Lee Hyang-hee (aenghwang), Lim Myoung-jin (clarinet).

Translator

Duncan Campbell

Vocal Consultant 
Jenny Wollerman

Stage Manager

Tamsin Lakeman

Venue Manager   
Lee Barry

Rehearsal Pianist
Claire Harris

Shen Nalin (b.1958) spent his early years as a Song and Dance Troupe musician in the shadow of the Chinese Cultural Revolution. He studied composition at the Sichuan Conservatory of Music, and also had experience as an actor and as a broadcaster in Guangdong (Canton).and then in Auckland. Among his various compositions is Hymn to the Virtue of Wine after Lui Ling, for voices and Chinese instruments, commissioned by Sydney’s Song Company, and performed:in festivals in Australia and Hong Kong.
Linden Loader, a former winner of the Mobil Song Quest, studied at Wellington Polytechnic and Victoria University with post-graduate study at London’s Guildhall. She performs regularly throughout New Zealand in opera, oratorio and the concert platform. Linden has a particular interest in contemporary New Zealand music, with notable performances in the 2004 NZ International Arts Festival in Quartet, an opera by Anthony Ritchie and Stuart Hoar, and in Jack Body’s Portrait Concert 

Wang Xing-Xing was born in Chongqing, China, in 1985. She is currently studying at the NZ School of Music majoring in Vocal Performance. Besides singing, her performance skills include piano and guzheng (Chinese zither). 

James Meng majored in vocal performance at the Teachers’ University in Shandong. Between 1988-1995 he was employed as soloist and chorus leader in the Shandong Opera and Ballet House. Since moving to New Zealand in 1995 he has sung in almost 20 opera productions, including appearances in Auckland and Singpore.

Sara Brodie has a broad range of theatre skills including acting, dance, voice and directing, and is a specialist in Laban movement analysis. Her productions in New Zealand and Britain have won high praise and she is now regarded as one of the most talented of the new generation of opera directors in New Zealand.

Gao Ping has a double musical career, as both pianist and composer. He maintains an active schedule as a presenter of seminars, master-classes, and guest recitals. In recent times, he has been heard at the Shanghai Conservatory, the Central Conservatory in Beijing, and his alma mater of Oberlin Conservatory. He is a composition lecturer at the School of Music at Canterbury University in Christchurch, New Zealand. Fatal Desire is his debut as a conductor.

Judy Huo graduated in Art and Art History from the Central Fine Art Academy of China, Beijing Before coming to New Zealand spent ten years as a lecturer in stage design at the Central Drama Academy of China, Beijing
Laurence Walls currently leads a double life: energy analyst by day, singer and production manager by night. He has long been involved in the performing arts on stage and screen; Fatal Desire is his second production as part of the creative team.

Contemporary Music Ensemble Korea is a leader in the development of a ‘hybrid ensemble’ combining traditional Asian instruments (in this case Korean) with Western instruments. First established in 1998 CMEK now tours widely, working with composers throughout the world to develop a new repertoire that brings together the sounds of East and West into a new sound-world. 
~~~~~~~~

Special thanks to Victoria University Theatre & Film Department, Diane Brodie, Te Whaea, National Dance and Drama Centre, Mr Tang, Sarita So 
Spinning Mountain is presented with thanks to Capital E
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