Mouths Wide Open! 

Friday February 16th  2007, 12.30pm - St Andrew’s on The Terrace
Tower New Zealand Youth Choir, conducted by Karen Grylls

Choir of the Cook Island Christian Church, Porirua 

Solo singers: Josie Burdon, Benicio Sokkong

Traditionally Maori used song as a means of recording events in their lives.  Some songs (waiata) set down tribal history while others are songs and lullabies.  There are also laments and chants for those who have died. Waiata also record important names, for instance the stars, family names or place names. With the exception of Aotearoa, the waiata in this programme have been given to the choir with the blessing of the Maori people, gifts of the Wehi whanau and Ngapo and Nen Wehi. The harmonies are improvised and the actions/movements have been taught to the choir by their Maori advisors, Aroha Cassidy and Bussy Nanae.  Aotearoa has been written especially for us by Aroha Cassidy and it is indeed an honour to receive such a gift from Aroha.

1. Karanga (Maori)







Mere Boynton

A ritual of welcome to guests, reinforced by the presence of ancestors, sung by a female, and traditionally used to call guests onto a marae, a Maori meeting place.

2. Ullalim (Philippines)







Benecio Sokkong

In response, Benny Sokkong, renowned Kalinga musician from the northern Philippines, sings a section of the prologue of the Ullalim epic, which comments on the significance for Kalinga society and culture of this story and the exploits of its hero Banna.

3. Imene Tuki Psalm 24 (Cook Islands)

4. Imene Tuki Psalm 114 (Cook Islands)

Members of the congregation of the Cook Island Christian Church, Porirua.  

Minister Rev. Teao Teao, Secretary Turua Ngatupuna, Choir leader Moe Woolley

The extraordinary polyphony heard in imene tuki is unique to the Cook Islands. These hymns include elements of traditional style pe'e (chanting) such as the guttural grunts of the male singers. In the Cook Islands imene tuki play an integral part in uapu (Bible study meetings) and for special occasions such as Christmas, New Year and teretere (exchanges of hospitality between villages) new compositions may be created. 

The Cook Island Christian Church in Porirua is very active in maintaining this remarkable repertoire in their weekly church services, including encouraging the participation of its young members, most of whom were born in New Zealand.
5. David Farquhar (NZ) Toi mai te waka 

Toi mai te waka is the final song in a collection of arrangements of traditional Maori songs called Waiata Maori, commissioned and first performed by the NZ Youth Choir under Peter Godfrey in 1985.

David Farquhar (b.1928) has written music for a wide range of forces, including orchestral (notably three symphonies), chamber, piano and guitar. He has a particular interest in vocal music, including opera, songs and choral music. 

David Farquhar began his university studies in Christchurch before completing his degree at Victoria University in Wellington where he studied with Douglas Lilburn. In Britain he completed an MA at Cambridge University, and also studied composition with Benjamin Frankel at the Guildhall School of Music in London. On his return to New Zealand he joined the staff of the Department of Music at Victoria University, and was made Professor of Music in 1976, retiring in 1993. He was the Founder-President of the Composers' Association of New Zealand in 1974 and was awarded their Citation for Services to New Zealand Music in 1984. In 2004 he was made a Companion of the New Zealand Order of Merit for his services to music.

6. David Childs (NZ) O nata lux



O nata lux, a Latin motet, was initially a hymn to be sung at Lauds (the Office of Aurora or Dawn) on the Feast of the Transfiguration. The initial tone clusters and soft dynamics create an ethereal, ‘celestial’ sound, before building dynamically to an emphatic third iteration of ‘O nata lux’. (‘O born light…’) The work concludes with the setting of the plea that we unite with Christ, settling quietly on a peaceful major chord on the word ‘body’.

O nata lux was written for Karen Grylls and the Tower New Zealand Youth Choir.

David Childs studied at Canterbury University before moving to the United States to study conducting at Florida State University and to complete a Doctorate of Musical Arts at Louisiana State University.  He now serves as Assistant Professor of Choral Studies at the Blair School of Music, Vanderbilt University, Nashville, Tennessee. In addition to conducting and teaching Dr Childs is an active composer and his compositions frequently appear at state festivals and workshops, and national conventions. He is also a clinician and adjudicator in the United States, working at grade school, college and community levels.
7. Wehi whanau (NZ) Haere mai nga iwi


This waiata is a song of welcome written by Ngapo Wehi and his family (whanau). The tune is original and the harmony strongly influenced by the European cultures which colonised NZ in the late 19th century.  Performances vary, one from the other, since the harmonies are improvised, and it is customary to accompany the singing with a guitar.

8. Wehi whanau (NZ)  Wairua tapu
This waiata is a song about the Holy Spirit which the choir sings and interprets with sign language.

Ngapo and Nen Wehi are the inspiration and founders of Te Waka Huia, one of the finest Maori performing groups in Aotearoa.  Their wisdom and mana have been shared with this choir and we are honoured to receive and perform their work.
9. Aroha Cassidy (NZ) Aotearoa
The piece talks about the coming of the Maori to NZ and the actions show the paddling of the canoes and the war-like manner which often accompanied their journey.

Aroha Cassidy is a performing member of one of New Zealand’s most successful and distinguished groups, Te Waka Huia, which has won the Aotearoa Maori Festival three times.  Through her culture she has travelled extensively. She has been involved with the TOWER New Zealand Youth Choir and TOWER Voices New Zealand for several years and has assisted the Youth Choir in two World Symposia and successful competitions in Wales and Gorizia, Italy. Aroha has a Bachelor of Education in Maori and is currently teaching at Long Bay College in Auckland.

10. Steven Rapana (NZ) Samoa silasila


Samoa silasila was written for the 2005-2007 Tower New Zealand Youth Choir and incorporates two Pacific drums.  The movement in this song depicts the adventure and longing bought to the piece via two traditional Samoan poems – Samoa siliasila and La lavalava.  The poems speak of the longing and love for one’s homeland.

Steven Rapana, a young New Zealander of Maori and Samoan ancestry, is currently in his second year of vocal studies at the University of Auckland.  He is a member of the Tower New Zealand Youth Choir and the University of Auckland Chamber Choir, as well as Deputy Musical Director of the Auckland Welsh Choir and Musical Director of the Aotea Sinfonietta. Steven has been a member of the New Zealand Secondary Students’ Choir for whom he wrote Le Masina E – a Samoan folk song.
11. Wehi whanau (NZ) Te iwi e



With simple actions and strong vocal line, Te iwi e is a call to the people.  This draws in the elements of the haka and the poi.  “Ha-ka” can mean “to ignite the breath”, and is simply a way to ignite the breath, energise the body and inspire the spirit.

12. Slamet Abdul Sjukur (Indonesia) Tetabeuhan Sungut or The Mouthing Gamelan






Tetabeuhan Sungut was composed in 1976 especially for young amateur musicians. The graphic notation is intended to facilitate and encourage those who are afraid of, or intimidated by conventional notation. As the title suggests, this is “playing gamelan” with the cheapest means possible, instruments that no one needs to buy, i.e. the mouth.

Slamet Abdul Sjukur (born on a Sunday in 1935 in Surabaya) is Indonesia's most well-known and influential composer of new music, as well as a teacher and music journalist. In his own words he does nearly anything to support his life as a composer, e.g. lecturing in the post-graduate program in Universitas Pendidikan Indonesia in Bandung, being member of Akademi Jakarta, but also as a masseur, I-Ching fortune-teller etc. He was surprised when Haus der Kulturen der Welt asked him to compose a gamelan piece, so he did GAME-Land which was performed in Berlin two years ago, followed by GAME-Land 2, commissioned by the Ton de Leew Festival and premiered last year. It is nice to be a transvestite, he says.
.

PAGE  
2

