Jew’s Harps and Dragons!  

Wednesday February 14th  2007, 12.30pm -  St Andrew’s on The Terrace
1.  Artyom Kim (Uzbekistan) Air Music  

Arnold Marinissen - Jews harp | Bruce McKinnon – percussion | Laurence Reese – percussion | Jeremy Fitzsimons - percussion | Steve Bremner - percussion

Air Music was commissioned by the 5th International Jews Harp Festival which took place in July 2006 in the MuziekGebouw in Amsterdam, The Netherlands. For this occasion, Kim wrote a work for a Jews harp player (Leo Tadagawa) and a percussionist (Arnold Marinissen) on stage, plus three percussionists on the balconies. The result is a piece which sounds, according to Kim, “as the folk music of a non-existent people”…

Artyom Kim (Uzbekistan, 1976) studied bayan with Mikhail V. Mayevsky and composition with Mirsadik Tadjiev and Dmitri Yanov-Yanovsky, at the State Conservatorium of Uzbekistan in Tashkent. As a bayan player he won the first prize in a competition for young musicians in Samarkand. His music has been performed in France, The Netherlands, Russia, England and Uzbekistan. He received commissions from, among others, the Atlas Ensemble, the Nieuw Ensemble and the Dutch Vocal Laboratory. Kim is active as composer, conductor and concert organiser. In his composing, there's an emphasis on chamber music, vocal works and music theatre.

2. Cheung Pui-Shan (Hong Kong, China) The Dragon 

SAXCESS

Debbie Rawson - soprano saxophone | Simon Brew - alto saxophone | Christian Biegai - tenor saxophone | Graham Hanify - baritone saxophone

The Dragon was inspired by the first hexagram of the I-Ching (Book of Changes), “the creative”, the image of the dragon, which the Ching identifies with the electrically charged, dynamic, arousing forces of a thunderstorm.  The commentary on Chi’en says, “Its energy is represented as unrestricted by any fixed conditions in space and is therefore conceived as motion.”


One of the particular qualities in this work is its subtle long bending tone and the undulating figure characterized by slight changes, an expansion of time and contrasts in dynamics.  The composition consists of three sections, each containing an individual character.  The first section evolves as hidden and timeless, featuring long and low bending tones.  The second section has a mobile yet continuous character, with 16th notes running through the entire section in a moderate tempo. The last section is inspired by Buddhist chanting, the human voice in an empty space with a peaceful mood. According to The Peninsula Review, Pui-shan Cheung has created in this work “beautiful sounds with abrupt intrusions of jagged explosive ideas”.  Cheung’s work reflects, explores and combines both Chinese and Western musical traditions, embodying elements of both cultures.

Cheung Pui-shan, born in Hong Kong, is a very active composer who has appeared at many music festivals and events. Her teachers have been Chinary Ung, Chen Yi, Zhou Long, James Mobberly, Paul Rudy, Law Wing Fai and Clarence Mak. She won first prize of the II International Lepo Sumera Composition Contest, the Libby Larsen Prize in the International Alliance for Women in Music, the 25th IAWM (2006) Search for New Music by Women Composers Composition Contest and the special prize in the IBLA International Music Competition in Italy in 2006. An orchestral work was performed in March at the Estonian Music Days 2006.
Cheung’s music has received critical acclaim and recognition, from, among others, the Foundation Orchestra Association’s International Composition Competition, SCI/ASCAP Composition Commission Program, Nero Composition Contest, Margaret Blackburn Memorial Composition Competition, University of Missouri, Kansas City (UMKC) Orchestral Composition Competition and UMKC Chamber Music Composition Competition.  Pui-shan Cheung is currently a lecturer at the Central Conservatory of Music in Beijing.

3. Gao Wei-Jie (China) Late Spring 

SAXCESS

Late Spring is composed on a scale which I created, a scale that is a non-octave cycle. The work expresses my feeling towards natural sounds and my deep nostalgia. The piece was commissioned by LOOS Ensemble and premiered in The Hague, in October 2000. It is inspired by a poem of the well-known female poet of the Song dynasty, Li Qinzhao (1084-1155?):

          Last night was windy with intermittent (pauses),

          I’ve slept soundly: but the effects of drink remain.

          I ask of the curtain-drawer, how the flowers are,

         She says,”Begonias are e’er as before.”
         “Don’t you recognize it for a fact at all:

         Now leaves should be large and flowers should be small?”
Gao Weijie was born in Shanghai, 1938. After graduating from the Sichuan Conservatory of Music in 1960, he taught at the school and was the Chairman of Composition Department. In 1986 he became a full Professor of Composition. Since 1989, Mr. Gao has been teaching composition and music analysis at the Composition Department of China Conservatory of Music in Beijing. Gao is a renowned teacher, having taught composition for 46 years. Many of students have become major figures in Chinese music.

Gao‘s major compositions include Banquet in the Shu Palace for Chinese orchestra (co-composed, 1st prize, National Third Music Composition Competition), Sounds of Flute on a Night of Spring in Luoyang (chamber music winner of the 1994 31st Asia-Pacific Broadcast Alliance Conference Prize), Wilderness for piano (1st Prize for the National Chinese Piano Music Competition), Shao I for Chinese Ensemble (premiered in the USA) and Shao II (premiered in Paris), The Way for violin and piano (winner of the Gold Bell prize), and Faraway Dreams for percussion and orchestra (premiered in London in 1998). His works have been recorded on Hugo, Delos, and several Chinese record labels. 

Gao is a member of Chinese Musicians Association, and the President of “Exploratory Union for Musical Composition”. He has guest lectured at Kingston University (England), Maryland University, Cincinnati University, Butler University, University of Colorado at Boulder, The Musicians Association of Washington D.C. (all in USA), The Hong Kong Academy For Performing Arts, Guanajuato University (Mexico), Canterbury University (NZ) and The Composition Workshop of Taipei Municipal Chinese Classical Orchestra. Gao is also a musical theorist with many published articles and monographs, including Studying in Harmonic Dynamics, Musical Form, On the Structure of Scale with a Catalogue of Its Classification and Guide to Great Works of 20th Century Music etc.

4. (Korean trad.)  Sangyoungsan 

Park Chi-wan - piri
Famous for its clear melody, this solo piece is one of the best-known Korean traditional musical compositions. It is a popular solo for piri (bamboo oboe) as well as being the first movement of Pyeongjo-hoesang, an orchestral work of 8 movements. 

5. Hyungkyung Lim (Korea) Avalanche 

SAXCESS

Avalanche expresses the process by which musical development changes continuously little by little into something totally different, namely, when the change is recognized, musical development starts to change into another musical development. These kinds of musical progress determine the character of this music, the whole music being inter-connected as if in one endless loop.

Hyunkyung Lim was born in Pocheon, South Korea in 1967. She studied Composition with Jae-Youl Park at Yonsei University in Seoul. After completing her master’s degree at Yonsei University she studied at the Staatliche Hochschule fuer Musik in Freiburg, with Mathias Spahlinger. Her major achievements include 1st prize in a 1999 Music Composition in which she competed with many other German Universities. This resulted in a scholarship for a Composer-in-Residence program at “Künstlerhof Schreyahn” (2002-03).  She is currently teaching in Music composition and Music Theory at different universities in Seoul.

SAXCESS was formed in 1992 and made its debut in the Sydney Opera House at a concert staged by the Royal Australian Air Force to commemorate the battle of the Coral Sea.  In 1994 the group travelled to Belgium for a three week tour in conjunction with the 100th anniversary of the death of the founder of the saxophone, Adolphe Sax.  Since then Saxcess has undertaken numerous nation-wide tours for Creative New Zealand, Chamber Music New Zealand, and Arts On Tour New Zealand, and has appeared with the Royal new Zealand Ballet, and at all the major arts festivals around the country. Tours to rural and isolated schools have been an important part of their mission statement to promote appreciation and enjoyment of music and the saxophone, and they have presented many hundreds of such concerts in all corners of New Zealand.  The group has premiered many New Zealand compositions, most recently works by Gareth Farr, John Psathas, Ross Harris, Michael Norris and David Hamilton.  With a mixture of jazz, classical and cutting edge contemporary, Saxcess performs its multi layered compositions with style and panache and has become in demand for festivals, music societies and concert halls around the country.

Chi-wan Park was born in Seoul 1973. He is a member of the National Center for Korean Traditional Performing Arts.  His musical studies were at Seoul National University and he holds M.A. degrees from the School of Korean Traditional Arts and the Korean National University of Arts. He has received several prizes at competitions for Korean traditional music, and has been the soloist for the Piri Concerto: Ocean/Shore with the Pacific Chamber Symphony in San Francisco in 2005, as well as the Piri & Kayageum Double concerto: Concerto for Hyun & Kwan with Atlas Ensemble in Haag, Amsterdam, Groningen and Rotterdam. 

Arnold Marinissen extensively performs repertoire for solo percussion. In 2005, former Frank Zappa-drummer Terry Bozzio and Arnold Marinissen collaborated as artists in residence at the Dutch Traces of Rhythm Festival. Recently he did a series of duo concerts with the Canadian soprano Barbara Hannigan. Furthermore he played recitals in Australia, New Zealand, Singapore and Volgograd (Russia), and he was jury member and perfomer at the Tromp Biennial in Eindhoven, where he worked with Evelyn Glennie, Trilok Gurtu and Peter Sadlo. 

Bruce McKinnon, Jeremy Fitzsimons and Steve Bremner are percussionists with the NZ Symphony Orchestra, and Laurence Reese the Orchestra’s timpanist.

An invitation to attend, at the conclusion of this concert, a Workshop/Demonstration
Today, 2.00pm – 4.00pm

The playing techniques and other secrets of Asian string instruments revealed! 

A general introduction to the Iran santur (dulcimer), tar (lute) and kamancheh (fiddle), as well as the ancient Chinese guqin (zither). 

Presenters: Qmars Piraglu, Samira Karimi, Pooya Mehman Pazir, Hung Mei | Venue: The Common Room Stafford House (next door to 
St Andrew’s) | Admission free

~~~~~~~~
This concert is made possible with kind support of the Arts Council Korea and New Zealand School of Music
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