Extraordinary Stroma 

Saturday February 10th 2007, 6.30pm - St Andrew’s on The Terrace
Stroma, conducted by Hamish McKeitch

1. Harue Kondoh (Japan) Shighira    

Shighira is the name of the seashore in Miyako Island which is the south of Okinawa. It is also the name of a mysterious shamanism heroine, and the title of a novel based on Okinawan legend. The beautiful landscape with large white beach and the sound of the cobalt blue waves which almost suck us in presents remarkable contrasts, with the tragic sight of blood in the sea duplicating fiendish battles of long time ago. When I was composing this work for string quartet, I thought about such contrasts between consolation and conflict and wanted to convey these in the title. I use the string quartet as colour material with timbres, textures and waves of tones in a dynamic range like water current pulling in a contrary direction. Shighira was premiered in 2005 by Art Respirant in the JSCM Exhibition of Contemporary Music in Tokyo.
Harue Kondoh graduated from Tokyo National University of Fine Arts and Music. She has received various prizes from, among others, the Japan Music Competition, the Sasagawa Award, the Barlow International Competition (U.S.), and the ISCM World Music Days. First performances of her works have been given in the Festival of the Asian Composers’ League, World Music Days, International Women’s Contemporary Music Festival and others. She is a member of Japanese Society for Contemporary Music, Japan Federation of Composers Inc., East Asian Composers’ Association and is Associate Professor at Okinawa Prefectural University of Arts.
Her major works include Poema per oboe e pianoforte, Poema per pianoforte, the theatre piece Kusa no ha (Herbs) for strings and shomyo, Aria for shakuhachi solo and string orchestra, The Moon of Shighira for flute, and the opera Izakaya Otoghi-banashi.
2. Jeroen Speak (NZ) Epiesodos


Richard Haynes  - Eb clarinet

This work’s original stimulus came partly from a need to further develop ideas presented in my string quartet Auxetos (completed in 1998) with its use of patterns such as the exponential ratio and its general mechanism of accumulatory aggregate information, that is, the organic expansion of material from reference to itself only, therefore creating a totally ‘internalised’ structure

Epeisodos (loosely translated as ‘transition to seizure’) takes as its starting point the direct transcription of an electroencephalograph of a patient suffering an epileptic seizure.  This is then set into an extended work derived from an ‘infinity cycle’ developed from a system of clock mathematics.  Clock mathematics is basically a way of reducing vast and incalculable numbers (like infinity) to tangible less-unwieldy entities which can still behave like the numbers they represent.  This contemplation of infinity and its co-ordinates became the metaphysical passim of the work, for me it is also a comment on the condition of the artist and the convulsive nature of expression “La beaute convulsive sera…explosante-fixe..ou ne sera pas” (Breton, L’amour fou). 

Epeisodos was premiered in 2001 by Gretchen Dunsmore for 175 East. 

Jeroen Speak received undergraduate training in New Zealand. With the aid of the William Georgetti and Herbert Sutcliffe scholarships he was able to complete a Masters degree at Victoria University. from where he graduated in 1993. In 1994 he was the Composer in Residence at the Nelson School of Music before moving to Britain where he completed a D Phil at Sussex University under Michael Finnissy. 

The recipient of numerous awards, Speak has been featured at many International Festivals, including the Huddersfield Festival (UK), ISCM World Music Days, Darmstadt, Gaudeamus, and the Asian Composers League Festivals.   He has been broadcast and performed worldwide. 

In 2004 Speak was awarded a Fellowship by the British Council to work in Taiwan where he lectured, and organised workshops.  In 2005 he was offered a further fellowship to work and research in Shanghai (China).  His current compositional interests include new approaches to contemporary notation, instrumentation, and tonality. His research in China will revolve around Chinese culture and aesthetics, aiming towards the creation of a body of new work.  In 2006 he worked with the Swiss group Antipodes on a new commission for octet premiered in the Gaudeamus festival and also worked with pianist Nicolas Hodges, on The Character of Time presented at both Darmstdt and Hudderfield.

3. Anothai Nitibhon (Thailand) Voiceless Sketches I & II  

Siddhartha listened. He was now listening intently, completely absorbed, quite empty, taking in everything. He felt that he had now completely learned the art of listening.

He had often heard all this before, all these numerous voices in the river, but today they sounded different. He could no longer distinguish the different voices- the merry voice from the weeping voice, the childish voice from the manly voice.

They all belonged to each other: the lament of those who yearn, the laughter of the wise, the cry of indignation and the groan of the dying.

They were all interwoven and interlocked, entwined in a thousand ways.
(Siddhartha by Hermann Hesse)
Voiceless Sketches I and II are the first two movements from the set of five short pieces for ensemble. Inspired by the book ‘Siddhartha’ by Hermann Hesse, Voiceless Sketches I-V explore the result of a spectral analysis of six toneless basic vowels in Thai language. A dialogue is created between instruments as they interact, converse and contemplate in silence. 
Anothai Nitibhon (b. 1978) began her musical study at the age of four, and has since gained recognition as a part of the new generation of Thai composers. She received the National Youth Award in Arts and Cultures in 2000. After completing her Bachelor degree (Gold-Medal) from Chulalongkorn University, she continued her study in composition at Edinburgh University with Nigel Osborne and obtained her master degree (with distinction) in 2002. She is currently completing a PhD in Composition, under the ORS and Edinburgh University scholarships. 

Anothai has been working extensively on a cultural frontier, exploring the concept of ‘interculturality’ in the musical context. Most of her works are inspired by South East Asian traditional music with strong influence from the Eastern philosophy. Her music has been performed and recorded by orchestras and ensembles in Thailand, Hong Kong, Britain, Germany and Bosnia Herzegovina. She has also been involved in composition workshops with professional players and composers such as the Ensemble Acrobat from the Mozarteum, the Edinburgh Quartet and composer James McMillan. She has also been presented with the International Student Award from the British Council for her creative musical works in the UK.

4. Songji Hong (Korea) Descending Flow (2005)

Stroma with Ji-Young Yi - gayageum

Descending Flow consists of three continuous sections and is based largely on an endlessly-repeated note ‘C’ which is constantly coloured by various instrumental combinations and timbral changes. Each of the three strings C3, C4 (middle C) and C5 of a 12-stringed gayageum (also spelt kayageum or kayagum) is used in turn to give structure to the music in each of the three sections, whilst the ensemble plays descending flows of rapid notes around these Cs. This is especially so for the middle C, since that is a central note for tuning the gayageum and acts as the central pitch of the middle section, which is proportionally the longest and most important in this work.

This piece is scored for gayageum and ensemble (flute/piccolo, oboe, clarinet/bass clarinet, percussion, piano, violin, viola, cello and double bass) and was composed during the spring of 2005. I would like to express my gratitude to Jiyoung Yi for her encouragement and support over the composition of this work. 

To Sungji Hong (b. 1973) musical language is colourful with a wealth of imagery and exquisite delicacy. Her creative output includes works for solo instruments through to full orchestra, as well as choral, ballet and electro-acoustic music. 

Sungji has been commissioned by the Fromm Music Foundation, the Tongyoung International Music Festival, and the MATA Festival, and her works are regularly performed at international festivals and concert series throughout Europe, USA and Asia by leading ensembles and orchestras including the Soloists of the Royal Opera House Covent Garden, the Nieuw Ensemble of Amsterdam, the TIMF Ensemble, the Arditti String Quartet, the Radio Symphony Orchestra of Belgrade and the Orchestra of the Slovenian National Theatre Opera and Ballet. Her music has been broadcast around the world and has been recorded and released on the Dutton label and by ECM Records. 

She has won numerous awards including the Brave New Works Composers Competition, the Temple Church Composition Competition, the Crwth Competition, the international competition for original ballet music at the ISCM World Music Days in Slovenia, the Montserrat International Camera Music Composition Competition, the Theodore Front Prize (IAWM), the Yoshiro Irino Memorial Prize (ACL). She graduated from Hanyang University in Seoul (BA Hons), the Royal Academy of Music in London (MMus) and the University of York (PhD).

INTERMISSION

5. Christian Utz (Germany) Together // Apart (2001) 

Members of CMEK (Contemporary Music Ensemble Korea): Yi Ji-young, kayagŭm | Park Jeung-min, violoncello | Kim Jeong-seung, taegŭm | Lee Hyang-hee, saenghwang 

With Emma Sayers, piano | Christian Utz, electronics

In together // apart, two methods are applied to make paradoxes of interculturality a productive medium of the compositional act: stratification and analysis. Stratification is obviously present by combining three Korean, two Western instruments and live-electronics (stratification of timbres and inherent cultural codes). Parts of the score are organised in three different temporal-metrical layers, with each group having different combinations of tempi and beats (stratification of time). A detailed structural analysis of two “models”, the Korean court music piece Sang-R'young-San from the suite Yongsan Hoesang and Isang Yun’s duo Together (1989), serve as a background for macro- and microstructural organisation (stratification of structural models). “Analysis”, thus, is used as a means to advance a complex transformation of deep structures from both traditional and contemporary Korean musical idioms. An example for this transformation process is the way in which the temporal-metrical stratification becomes increasingly obsolete in the course of the piece. The main intention of layering different metres and tempos was to create a situation where players remain independent from each other and yet listen to one another very carefully (“together ( apart”). In the course of the piece, three solos of piano, violoncello and kayagŭm are cut into this tight structure, eventually being “morphed” into documentary sounds of nature. These solos increasingly “destabilize” the music and finally lead to a bursting “relief” of the whole ensemble. The concluding “commentary” arranges fragments from a 2001-project in Akiyoshidai / Japan centred around comments on a sentence by Japanese philosopher Nishida Kitarō “I have to admit that despite many repetitions I have not been able to express the debated issue sufficiently” (from the final section of the philosophical essay Bashō [Place], 1926) ( a sentence that might be interpreted self-ironically on the music of together // apart.
Christian Utz (b.1969) studied composition, piano, and music theory in Vienna and Karlsruhe. In 2003/2004 he was guest professor at the University of Music and Dramatic Arts in Graz/Austria, where he is now professor for music theory and music analysis. In 2000, Utz received a PhD degree at the Institute for Musicology at Vienna University with a thesis on New Music and Interculturality. From John Cage to Tan Dun (published in 2002 by Franz Steiner Verlag Stuttgart). In 1998, he founded AsianCultureLink to enhance intercultural exchange between European and Asian countries. 

Some of Utz’ most important artistic experiences include courses with Mauricio Kagel, Luca Francesconi, Brian Ferneyhough, and Salvatore Sciarrino. He has been invited to important European seminars of new music, the Session du composition Royaumont/F (1998), the Stage d'informatique musicale IRCAM/Paris (1999), the 14th international composition seminar in Boswil/CH (2001) and the composition seminar of Ictus Ensemble Bruxelles (2002). Utz has received numerous grants and awards including the composition prize Stuttgart (1999), residencies in Wiepersdorf/Germany (1996), Schreyahn/Germany (1999) and Akiyoshidai/Japan (2001), a research grant of the Fondation Sino-Française pour l'Education et la Culture Taipei (2000) and the Austrian State Scholarship for composition (1998, 2002).

6. Naoko Kachi (Japan) Liberation 

Liberation was composed while I was recovering from deep sadness after my beloved father died in 2003. It is liberation of the soul that is exactly the image I had in mind – the body dies, but the soul exists for ever. I believe that souls of the dead and the living co-exist As a result they feel happiness with a wonderful sense of freedom. I composed this piece with such a wish.

In this work I avoided stereotypical musical form. I attempted to express ideas with an exploration of acoustical space and variations of colourful tones, and with the passage of “unreal time” as in slow motion. I call this “open form”. This piece should give an experience of virtual reality as if in a different space dimension. That is my hope.

Naoko Kachi graduated Master of Arts in 1990 from the Aichi Prefectural University of Fine Arts and Music and was selected for the 4th Creation Concert of Kyoto Philharmonic Orchestra. Further study was undertaken at the Toho Gakuen School of Music in 1998. In 2000 she received honorable mention in the 22nd Performing Arts Prize of the Japanese Agency for Cultural Affairs, and was selected for the ISCM World Music Days in Yokohama in 2001. Naoko Kachi has taught variously at the International Seminar of Rhythmic in Japan under the auspices of the Nagoya School of Music, the Carnegie Mellon University, the Dalcroze Training Center, and at the Nagoya HAL School. In 2002 she was nominated for the 12th Competition of Akutagawa Award for Music Composition, and in 2006 was a prizewinner of the 16th Competition for Japanese Song. Naoko Kachi is a member of both the ISM and JFC.

7. Nadav Ziv (Israel) Circles 

Circles is based on a spatial concept both in the way the musical material passes from instrument to instrument and in the arrangement of the performers on the stage.  Their placing is planned in such a way that communication occurs between the instruments and changing connections are created between individual players and groups of instruments in space. The first movement opens in unison and steadily gathers momentum as it moves round.  The basic thematic material of the movement consists of a chord and a chromatic melody played by the trumpet.  The treatment of the unison, the chord and the chromatic melody changes in the course of the piece.

The second movement opens with a chromatic melody derived from the first movement and is created by a connection with a quotation from a Bach fugue. The third movement is a sort of toccata treating the unison using complex polyrhythm with interludes of apparently different material, which all come together towards the end of the composition. 

Nadav Ziv was born in 1950 in Ein Hashofet, Israel. He studied at Bar Ilan University, Ramat Gan and has a Ph.D from the Rubin Academy of Music, Tel-Aviv University. As a trumpet and French horn player he has performed with the Kibbutz Chamber Orchestra, with members of the Haifa Symphony Orchestra. He also conducts adult and youth choirs, and various vocal and instrumental ensembles, including the Thechnion Choir and Orchestra, Haifa. 

Nadav Ziv’s compositions have been performed and recorded in Israel, Germany, Holland and Belgium. He was awarded the Rubin Academy Composition Prize in 1987, 1988, 1989, and the Haifa Mark-Lavry Composition Prize” in 1991.  In 1991-92 he was the recipient of the Eizen-Pickard scholarship, in Basel, Switzerland. Recordings of his music includes Live – Chamber Music (2003), and Voices, Calls & Lamento (Israel Philharmonic Orchestra conducted by Zubin Mehta, 2004). Some of his for vocal ensembles arrangements are included on two compact discs: Kolot Misgav Choire and Shiruli Vocal Ensemble.
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Patrick Barry and Richard Haynes 

Sop. Saxophone
Richard Haynes
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Robert Weeks
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Viola
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Robert Ibell and Rowan Prior
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Matthew Cave

Piano

Emma Sayers

Percussion
Arnold Marinissen and Jeremy Fitzsimons
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Dylan Lardelli

Stroma is one of New Zealand’s finest contemporary chamber ensembles, comprising players from the NZSO and other freelance Wellington performers. Since its inaugural concert in 2000, Stroma has performed regularly, with a repertoire of fresh, cutting-edge compositions.  Stroma has also been active in commissioning new works from New Zealand composers and has appeared at the New Zealand Festival of the Arts 2002, 2004 and 2006, the International Jazz Festival 2003 and the Wellington Cathedral Festival 2003. They also toured for Chamber Music New Zealand in 2004.

Critics have called Stroma "one of the most interesting and original ensembles to have emerged recently", describing its performances as "vibrant and exhilarating", "stunning" and "staggeringly fine".

Hamish McKeich
Conductor Hamish McKeich is widely regarded as a rising conducting star in New Zealand and Australia. He works with all the major Orchestras in New Zealand and conducts regularly in Australia and Europe. He is Associate Conductor of the New Zealand Symphony Orchestra and Chief Conductor of the contemporary ensemble Stroma. He is also widely sought after by contemporary/pop/jazz artists for orchestral collaborations.


His recent engagements include the NZSO, Metropole Orkest of the Netherlands Radio, Auckland Philharmonia and a sold-out Stroma concert for the NZ International Festival of the Arts. He devised, music directed and conducted the acclaimed nationwide tour of jazz legend Marlena Shaw with the NZSO and Nathan Haines.


Hamish McKeich studied conducting with world renowned teacher and pedagogue Ilya Musin and also prominent conductors Valery Gergiev, Sian Edwards and Peter Eötvös. McKeich was a participant in the 1996 Kirill Kondrashin International Conducting Masterclass in Hilversum, Holland and was also a finalist of the Gergiev Festival Conductors Masterclass, under the guidance of Ilya Musin and Valery Gergiev.

Hamish McKeich's upcoming engagements include a nation-wide tour with the New Zealand Symphony Orchestra, Melbourne Symphony Orchestra, Auckland Philharmonia and Wellington Vector Orchestra (including a number of concerts collaborating with NZ band Shapeshifter), education concerts and various recordings of contemporary music with the New Zealand Symphony Orchestra. Hamish regularly tours with EX Orkest of Holland and conducts and directs contemporary and experimental performances with New Zealand's two premiere music ensembles, Stroma and 175 East.
Richard Haynes

Richard Haynes maintains a demanding schedule of performances and projects as a soloist and with ensembles internationally. His work as a freelance musician, improviser and composer has become well known through collaborations and performances with Ark Ensemble (Australia), ALIAS Festival (Sweden), Bang on a Can (New York), Cikada (Norway), Ensemble Modern (Germany), Karnatic Lab (Holland), Klangforum Wien (Austria), Magpie Music Dance (Holland), MusicaViva (Australia), musikFabrik (Germany), Stroma (New Zealand), and Sylvain Meret (France). Richard is a member of Australia's ELISION Ensemble, with whom he has performed in Norway, England and Australia, recorded works by Brian Ferneyhough and Chris Dench, and completed periods of creative development with Richard Barrett, James Gardner, Maurizio Pisati and David Young. Richard has received awards such as Symphony Australia Young Performer of the Year and Australian Classical Music Awards Best Performance of an Australian Composition.

Ji-Young Yi and the Contemporary Music Ensemble Korea
Ji-Young Yi is a leading performer of the Korean gayageum zither. She is known not only for her authoritative interpretations of traditional repertoire but also for her expertise in the interpreting of new works for this instrument. Through her commitment to developing new music for Korean instruments she has commissioned many new works for gayageum from composers in Korea and also internationally. As a co-founder and leader of the Contemporary Music Ensemble Korea (CMEK) she is part of a new group of musicians worldwide who have sought to create a new kind of musical synthesis with the integration of the sounds of western and non-Western instruments into a single ensemble.

Contemporary Music Ensemble Korea began in 1998 with just four musicians playing the daegeum, gayageum, guitar, and saenghwang.  Shortly thereafter, the ensemble grew to nine musicians playing, in addition to the above-mentioned instruments, the cello, clarinet, piri, and Korean and Western percussion instruments.

In 2001, the Frankfurt Allgemeine Daily's review of the ensemble's performance at the Tong-Yong Contemporary Music Festival stated, "Among the new Korean cultural phenomena catching Europe's attention, the Contemporary Music Ensemble Korea made a deep impression with its performance at Tong-Yong Contemporary Music Festival. This ensemble vividly offers to audiences a completely unique world through the creation of new music through traditional instrumentation."                  
~~~~~~~~

This concert is made possible with kind support of Arts Council Korea and New Zealand School of Music
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