Count-down!
Thursday February 8th 2007, 12.30pm - St Andrew’s on The Terrace
The NZ School of Music Presents


All performers in this concert are students or recent graduates from the New Zealand School of Music.
1.  Ben Woods (NZ)  You Can Take It From Here, Bam, Bam 

Brent Stewart – percussion | Claire Harris - piano

You Can Take It From Here, Bam, Bam begins and ends with a bang, but explores the percussive and melodic aspects of both instruments. Much of the piano material is based on a 12 tone row, introduced early in the piece and developed throughout. The same is true for the roto-tom part, however it is just a similar outline to the tone row, but does develop and takes a virtuosic role towards the end as it becomes more complex.

Ben Woods, born in Christchurch, 1988, is about to begin his second year of composition studies at the New Zealand School of Music, Wellington. He started music learning the recorder at age four, playing soprano and tenor in recorder orchestras over the next few years. He took classical piano lessons from age five, later switching from classical to jazz piano. He studied jazz with John Bevin throughout the rest of his time in Christchurch. He also began drums and percussion lessons from age eleven, as well as two years of formal vocal training.

Throughout his time at Burnside High School, Ben was active in most school music groups, such as the Big Band, Jazz Ensemble, Orchestra, and various choirs, as well as the specialist music programme which gave him an insight into jazz theory at an advanced level. In 2005, he and a friend formed a band, Troop 14, who made it into the top sixteen high school bands in the country, after winning the regional finals of the RockQuest competition. This same year he developed an interest in instrumental composition, taking it on in Year 13, instead of performance. He then went on to pursue it further at university, at which time he moved to Wellington.

2.   Jeni Little Shanti 

Singers: Kluane Heath, Barbara Graham, Jessica Segal , Rosel Labone 

Shanti is an electro-acoustic work. It is an elegy dedicated to four people who have tragically died – a close friend who died of melanoma in 1991, a past student who was killed in a motorbike accident in 1997, my Nana who died in 1997, and Nusrat Fateh Ali Kahn - the world’s finest Qawaali singer who also died in 1997. Each person has a verse which commemorates their passing. The piece ends with a life-affirming coda – the simple act of having the sun on our back always makes us feel better.

The two parts of the work echo each other for much of the piece, but break out into a contrasting polyphonic section which relates to the use of manipulated and unmanipulated vocals in the soundscape. The original sample has been greatly manipulated with scatterings of vocal sound throughout.

Jeni Little has been composing music in a variety of styles since she was at Auckland University, where she completed a MMus degree in ethnomusicology in 1991. Currently she is the Director of the Arts, and assistant HOD Music at Epsom Girls Grammar School in Auckland, and has written several popular music education learning guides. She happily lives with her partner and 2 children in the green and birdsong filled hills of the Waitakere Ranges.

Jeni Little’s compositions reflect her eclectic approach to all things musical – she has been the musical director of acclaimed Auckland gospel choir Heaven Bent and is now into her 5th year as MD of One Voice, a world music community choir. Jeni was the composer for the soundtrack of the short film Making the Rain Breathe, with music performed by 175 East. It has screened at film festivals and on television in New Zealand and Europe. Since 1994 Jeni has also been composing music for digital multimedia, including the award winning Another World which has been exhibited in New Zealand and USA, and was published on CD-ROM by Voyager in New York.
3. Gi Nyoung Lee (Korea) Sanjo 



Nicholas Hancox - viola

Sanjo is a Korean traditional solo music genre which arose in the 19th century.  Sanjo (literally 'scattered melodies) is related to traditional small ensemble music, shinawai. Sanjo performances are always improvised, developing from shamanic melodies and folk tunes and operating within a progressively faster rhythmic pattern. Any solo instrument can be used for this music. Despite its meaning, the sanjo has a set form with six movements, each of which is divided into several parts. 

Sanjo for solo viola has three sections instead of six. The first section presents free and expressive melodies in a slow tempo. The second section takes up melodic lines in moderately fast rhythm, and the third develops them in the fastest tempo reaching to the viola's highest register.  

Gi Nyoung Lee was born in Seoul, Korea. He received his B.A. in music theory at Seoul National University, and M.M. at University of Illinois, and D.M. at Inidiana University. He was awarded 1st prize in computer music competition by KEAMS in 2000, and 2nd prize in Yueh-Fei international competition. His works has been performed at numerous concerts in Korea, the U.S., and Mexico, including the Midwest Symposium in Bloomington, Santa Fe international music festival, New Music ISCM in Miami,   Florida Electronic Music Festival, Pacifica in New York, Suwon Civic Orchestra and so on. 

4. Yang Xiao-Zhong (China) Wedding Night 

Monique Hay – flute | Minsi Yang – violin | Nick Hancox - viola

This work is the composer’s impression of the mystical wedding of Qiang nationality of Sichuan Province in South-West China.
Yang Xiaozhong is an Associate Professor at the Sichuan Conservatory of Music, and Dean of the teaching-research section of the department of composition. Since the 1990s Yang Xiaozhong has been a notable presence on the Chinese musical scene, with prizes in several genres of musical composition. His significant works have been: Impression of Lou’ lan for piano (1995), The Wedding Night for flute, violin and viola (2001), Cyan for chamber orchestra (2003), and Celebrating Xishenfang for piano (2006).
5. Alexandra Hay (NZ) White Rain (flute & tape)  


Monique Hay - flute

White Rain

Silver is the best reflector of visible light known.

When raw silver is heated to 2162°c it becomes a brilliant boiling white liquid. A compound of the same

metal (silver iodide) is used to seed clouds to produce rain.

White Rain was written for Monique Hay.

Alexandra Hay completed her Honours year of a composition degree at the NZSM in 2006. She has had works performed or work-shopped by Gateseven, the Wellington Youth Choir, the New Zealand String Quartet and the Auckland Philharmonic Orchestra. Alexandra was awarded the 2004 Wellington City Council Music Prize, a VUW graduate award, and first prize in the NZSM Composers Competition in 2006. She is involved with new music ensemble Gateseven and directs the Wellington East Girls College small choir. Alexandra is currently studying Musicology at the Freie University (Berlin, Germany) under a DAAD-Stipendium.

6. Ng Wah-Hei (Hong Kong, China)  Sleepless City 

Youri Jeon – piano | Yuri Tamashiro – flute | Charley Davenport - cello

In summer 2004, I went to Japan with my friends. We spent our first few days in Tokyo, planning to take the overnight bus to Kyoto. But for some reasons we missed the bus and had to wait for the bullet train which did not depart until the next morning. Before settling down in a restaurant, we spent two hours on the street. I found that the lively city did not lose all its energy in the nighttime: some youngsters are still wandering around; some people are hurrying to work. I guessed some people were just like us, and looked very worried because they had missed their last train home. The scene gave birth to my Sleepless City.

Sleepless City is in ABA form, with the central slow section surrounded by energetic fast sections. Though both the fast and slow sections share some melodic and harmonic material, they are based on two different compositional orientations – in the first section, I treat the whole ensemble as a single entity with each instrument working intimately with others; in the slow section, I show the uniqueness in color and character of each instrument.

Ng Wah Hei is currently a doctoral student at University of Missouri – Kansas City (UMKC), studying composition with Dr. Chen Yi, Dr. James Mobberly, Dr. Paul Rudy and Dr. Zhou Long. He graduated from The Chinese University of Hong Kong (CUHK), and has studied with Professor Chan Wai Kwong Victor and Professor Chan Wing-Wah. His works has been performed in Hong Kong and the United States. He has won the Chamber Music Composition Competition from UMKC and Yu-Luan Shih Award from CUHK. He has also received scholarships from the CUHK, the Composers and Authors Society of Hong Kong and UMKC.

7. Ryan Youens (NZ) Through my Eyes, I Hear  

Takumi Motokawa – percussion | Yuori Jeon - piano
Through my eyes, I hear is a work for piano and percussion that explores different percussive timbres, rhythmic relationships and devices. This exploration is framed by the clear pentatonic base, contrasted with the inner 'vibraphone' modal tonality. The idea of a musical 'energy' also strongly characterised the direction of this work.

An earlier version of Through my eyes, I hear was work-shopped at the 2006 Nelson Composers’ Workshop. Since then, ideas rebirthed and redeveloped into this larger and more exciting piece of music.
Ryan Youens grew up on Auckland's North Shore and graduated from Otago University with a Bachelor of Music (1st class hons) in 2005. He is currently studying towards his Masters in Music at the New Zealand School of Music in Wellington.

Ryan's works have been performed by the Southern Sinfonia, Marama Chamber Orchestra, Dunedin Youth Orchestra, North Shore Junior Orchestra, and by Anthony Ritchie, Pascal Harris, Alex Vaastra and Andrew Cochrane. Ryan has also had various works work-shopped by the New Zealand Symphony Orchestra, Southern Sinfonia, Marama Chamber Orchestra and by Sarah Watkins, Takumi Motokawa and Catherine Norton at the Nelson Composers Workshops. He was awarded the Charles Begg Prize in Music (2005), the J M Speirs Memorial Prize in Choral Conducting (2003), Unspoken Monologue was commended in the 2006 NZSO/TODD Young Composer Awards, Silken Night was commended in the NZSSC Choral Writing Competition (2003), and A Light Adoration gained the merit award in the Lilburn Trust Prize in Music (2005).

This concert is sponsored by New Zealand School of Music.
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