Asian Voices 

Friday February 16th  2007, 6.30pm  - Michael Fowler Centre
New Zealand Symphony Orchestra 

conducted by Li Xincao   

1. Dan Yuhas (Israel) Spring Games


Spring Games opens with intensive, stubbornly repetitive chords in the winds and brass. These chords provide the major musical material for the entire work. Slowly the notes comprising the chord diminish and are soothed until only one remains, from which the bassoon jumps to a new set of faster chords, which this time appear in the strings. These chords now provide a background to an extrovert clarinet solo, slowly joined by other instruments and then silenced at once by a crack of the whip.

Throughout this piece the chords always have a major role. They change in character, rhythm and tones until they “wander off” to the famous chord from Le Sacre du Printemps (which alludes to the title of the piece), to which the bassoon solo from Stravinsky’s work is added. Here too the whip silences the chords as the tones wither.

Towards the end, against a background of melodic lines in the winds and brass, we once more hear the opening chords, this time in the strings. Note by note the chord vanishes, until only a single tone remains, joined by the other instruments which then disappear as well.

Dan Yuhas, was born in 1947. He studied piano and composition at the Rubin Academy in Tel Aviv, with further studies in London and Paris. His music has been performed by the Israel Philharmonic Orchestra, the Israel Chamber Orchestra, the Jerusalem Symphony Orchestra, the Israel String Quartet, the Arditti Quartet and many ensembles and performers in Israel, Europe and Asia. 

He was awarded the Acum Prize (1988), the Prime minister’s prize for composers (1988), the Lieberson Prize for orchestral composition (1998), and again the ACUM Prize in (2001).

Yuhas is the Founder and director of the “Israel Contemporary Players” and the Center for Electronic Music in Tel Aviv. His music is published by the Israel Music Center (IMC) and the Israel Music Institute (IMI). 

2. Adeline Wong (Malaysia) Synclastic Illuminations



Synclastic Illuminations (2003) is a single movement work for chamber ensemble.  I have always been curious in the ways of activating the listeners’ memory and anticipation and came upon the idea of enclosing all the musical argument within a continuous piece.

This work is defined by its elemental simplicity of materials – a melodic sequence of descending thirds and the idea of ‘purification’ of sounds. The piece begins with high, piercing, and dissonant sounds, slowly working their way to a wider scope of ‘sound colours’ and, finally drawing upon the sequence of falling thirds in its purest and simplest form.

‘Synclastic’ means ‘going round’, and represents the recurrent melodic idea heard throughout this work. ‘Illuminations’ suggests a kaleidoscope of colours and light as portrayed by the ensemble.  

Born in Kuala Lumpur, Adeline Wong began her music education at the age of five. She studied at Eastman School of Music, USA; and later received a scholarship from the Royal College of Music London, where she obtained MMus and was awarded the Cobbett and Hurlstone Composition Prize. Composition teachers have included Edwin Roxburgh, Joseph Schwanter, Christopher Rouse, David Liptak, Augusta Read Thomas and John Sharpley. Adeline lectures at a number of Malaysian institutions, and is also active as pianist. Her output includes works for music theatre, orchestra, chamber ensembles, solo instruments and voice, as well as music for film. Works have been performed by the Malaysian Philharmonic Orchestra, Tasmanian Symphony Orchestra, and the Belgian National Orchestra. 

Past engagements include the invitation to the Bang on A Can Summer Music Festival 2006, 11th International Young Composers’ Meeting Apeldoorn 2005, The Netherlands, TACTUS Young Composers Forum Brussels 2004, The Australian Composers Orchestral Forum 2004, and the Berlinale Talent Campus 2003. Adeline is also one of the finalists for the Malaysian Philharmonic Orchestra (MPO) Composers’ Forum 2004 with two of her works Synclastic Illuminations and Steel Sky premiered by the MPO.  In November 2005, her cello concerto, Snapshots was premiered by MPO featuring cellist Steve Retallick who also commissioned the work.  Her new film score Chermin will also be released in January 2007. Adeline is currently working on two newly commissioned works by the Malaysian Philharmonic Orchestra, a collaboration with the Malay Shadow Puppet Theatre (Wayang Kulit) and an opening fanfare for the inaugural concert of the Malaysian Philharmonic Youth Orchestra. 

3. Fung Lam (Hong Kong, China) Illumination


 
The depiction of light and the sense of spiritual enlightenment are two concepts that particularly intrigue me and I have been exploring ways to represent these in some of my recent compositions, including Illumination.

The work was developed as part of SPNM’s (Society for the Promotion of New Music, UK) artistic season 2005/06. Illumination was first performed by BBC Philharmonic, conducted by James MacMillan, in November 2005.

Fung Lam’s (b. 1979) output ranges from original concert to media works to various arrangements.  His music has been performed in Australia, Brazil, Israel, Japan, UK, USA, as well as in Hong Kong, on occasions such as Cheltenham International Music Festival (UK), BASBWE RNCM International Wind Festival in Manchester (UK), Asian Composers’ League Asian Music Festivals (2003 and 2004), and the inaugural BBC Electric Proms in London in 2006.  Performers of his music have included the BBC Concert Orchestra, Tokyo Kosei Wind Orchestra, Hong Kong Festival Wind Orchestra, the Australian group Halcyon, and cellist Frances-Marie Uitti.
The composer has also provided music for the Japanese play Festival for the Fish (2004) in London, the Radio Television Hong Kong TV documentary series Weather III (2005), and the Philharmonia Orchestra’s virtual orchestra installation at the South Bank Centre in London in 2006.  His music has received broadcasts on BBC Radio 3 and RTHK Radio 4.

Fung Lam read music at Southampton University (UK), where he graduated with an MA in Composition in 2002.  His composition lecturers have included Martin Butler, Michael Finnissy and Michael Zev Gordon.

4. Clarence Mak (Hong Kong, China) Voice of the Harbour



In my younger days I often took ferry rides across the Victoria Harbour in Hong Kong, watching the seagulls, hearing the dash of the waves and enjoying the view of the distant mountains. Now these enchanting moments have gone. When I look out from the ferry, I see little of what used to be – instead of mountain views skyscrapers are everywhere. The pleasant rhythm of the sea is disturbed by the shrinking size of the harbour, which seems at one moment agitated and at another melancholic.  I wish we had not been blind to the once magnificent sight of the harbour just because it was so familiar. 

This dramatic piece not only expresses my nostalgic mood but also re-visits exciting memories of ‘the good old days’ of Hong Kong amidst its turbulent years.  Three ‘yearning’ phrases, led by the woodwind in extremely high registers, open the work.  A contrast, provided by a sustained tutti section and subsequent solo instrumental passages, expresses my feelings towards the sea. The music is built around the note “A”, while the pentatonic scale, with added chromatic pitches, is the core of the linear and harmonic structure. The texture is mainly a type of heterophony: various instrumental hues and special performance effects melt together to form an intricate sound spectrum, even in the fast rhythmic sections depicting Hong Kong’s vitality. Melodic fragments of Guangdong traditional music that I heard in a Hong Kong tea café are repeated in a restrained but evocative manner, with different instrumentation each time.

Clarence Mak was born in Hong Kong.  After returning to Hong Kong with a Masters degree in composition, he had been a free-lance composer, giving talks and workshops in various institutes and organizations.  He joined the music Faculty of the Hong Kong Academy for Performing Arts (APA) in 1987, teaching composition, electronic music and theory.  He studied music programming at Stanford University's Center for Computer Research in Music and Acoustics and was invited to be the visiting artist at the University of Missouri at Kansas City Conservatory of Music. Mak was a founding member of the HKAPA's Electronic Music Studio. 

His compositions have been performed widely, broadcast internationally and also recorded on CD.  He has received commissions from the Hong Kong Philharmonic Orchestra, Hong Kong Sinfonietta, Zurich Ensemble, Sweden Oboe Trio, Hamburg New Music Ensemble, Kings Harmonica Quintet, City Contemporary Dance Company, Chung Ying Theatre, and numerous groups of Chinese and Western music in Hong Kong. 

Mak was the secretary and the treasurer of the Hong Kong Composers' Guild from 1987 to 1993, one of the directors for more than 10 years, and now has been the vice-chairman since 2004.  He is currently the Head of Composition and Electronic Music at the Hong Kong Academy of Performing Arts. 

Recent compositions include: A Leaf Out of Autumn and Koel on the Mount Parker, both for Cantonese ensemble, On the Mountain Over the Cloud (zheng solo), Sentiments in the Wind (orchestra), Wafting Color (zheng and strings), A Flow To Give (harmonica ensemble), From Memory (guitar), Flying Against the Wind (Chinese ensemble), Singing Sand (percussion), Track of Light (children’s choir and orchestra), Tuned in FM97.6 (brass band), and Welcome Fanfare (orchestra).

INTERMISSION

5. Seung Jae Chung (Korea) Being and Becoming



Many composers give serious thought as to how to give a piece unity, how to organize sections in relationship to each other, and how to present ideas logically. In Being and Becoming I attempt to demonstrate a single idea, processed organically. Tone clusters or sets of chromatic scale constitute the main material for the work. These appear throughout, transformed in horizontal and/or vertical form. The music is a journey to uncover the identity of the main idea. At the end of the work, the cluster is finally resolved onto one note.
Seung Jae Chung received bachelor’s degree at Seoul National University, and master’s and doctoral degrees at the Manhattan School of Music. He studied conducting with David Gebert; electronic music with Pierre Charvet; and composition with Chung-Gil Kim, Giampaolo Bracali, Nils Vegeland, and Richard Danielpour. 

His works were selected for 1996 Gaudeamus Music Week in Amsterdam, the Netherlands; Asahi Art Festival 2004 in Tokyo, Japan; 2004 Asian Composers League Music Festival in Israel; and 2005 ISCM World Music Days in Zagreb, Croatia. He has been commissioned by Tongyeong International Music Festival, TIMF Ensemble, VECM (Vocal Ensemble for Contemporary Music), Korean Piano Duo Association, and the Tokyo Kosei Wind Orchestra. Mr. Chung served as a director of electronic music studio at Manhattan School of Music from 1998 to 2000. Currently he is a chairperson of composition department at Sangmyung University in Seoul, Korea.

6. Atibhop Pataradetpisan (Thailand) Anoma River


‘Then the great Prince rode his horse, Kanthaka, across the Anoma river, which stretched for more than 500 metres wide. This might be an omen of his discovery of truth.’

When composing Anoma River, I imitated the process of sketching a picture. Therefore, the work does not give much detail but aims to provide the main image as clearly as possible within a limited time. Unlike an ordinary sketch, this ‘sound sketch’ does not present a landscape of Anoma river, but it rather conveys in abstract terms the meaning of the event that happened.

Atibhop Pataradetpisan was born in 1971. He studied music composition and graduated from Tashkent State Conservatory in 1999 with Prof. Felix Yanov-Yanovsky. He won the first prize in the composers’ competition 
(Union of Composers of Uzbekistan) in 1999 and the following year was awarded the third prize in the competition for young composers in Asian Music Festival in Yokohama. His music has been performed in Uzbekistan, Ukraine, Japan, Korea and Austria. Besides musical composition Atibhop is interested in literature. He began writing poems, short stories and essays and since 1993 has been published in several magazines. He was awarded the second prize in the M.R. Kukrith Pramoch’s competition for short-story writers in 1999 and his Selected Poems were published in the same year. Currently Atibhop is a lecturer of composition at the College of Music, Mahidol University.
7. Shirish Korde (USA) Svara-Yantra  




Joanna Kurkowicz – violin | Sanjay Dixit - tabla

Svara-Yantra is a violin concerto in for violin, tabla, and chamber orchestra.  It was inspired by the brilliant and passionate playing of violinist Joanna Kurkowicz. Svara refers to pitches or notes in Indian music theory, but in this piece it means audible sound or shruti. Yantra is a term for geometric diagrams, usually consisting of intersecting triangles and circles, which are used to harness the mind in meditation.  Svara-Yantra, which represents three sonic mediations on Rāgā and Tāla, is based on the Alāp-Jor-Jhalla-Gat structure of North Indian classical music. Like an Indian Rāgā performance, the three movements in my piece form a continuum of tempos, from very slow in the first movement to extremely fast in the third movement.  

The first movement, Alāp Rag Misra Pilu, is dedicated to Pandit Hariprasad Chaurasria. Rāgā pilu unfolds gradually with the violin playing a long ornamental arch-like melody against a drone-like harmonic mosaic, which forms the orchestral backdrop to the violin line. The orchestral harmonies represent a transformation of the drone into harmonic fields and a vertical spatialization of the Rāgā into several spectral layers.

The second movement, Rāg Kerwani, is inspired by the great South Indian violin master L. Subramanium, and is based on a chaconne-like structure. The 5/4 theme, made essentially of a three note motif (A, G, F#) is repeated 3 times, each time in rhythmic diminution (dotted quarters, quarters, and eights). The theme forms a point of reference for variations of increasing complexity which follow, and culminate with a tabla solo. A final restatement and elaboration of the theme concludes this movement.

After an improvised cadenza which draws on materials from the first two movements, and composed by Joanna Kurkowicz, materials for the third movement are introduced. Joy, the final movement is based on a composition by the jazz guitarist John McLaughlin and consists of an orchestral tutti in unison, followed by a violin-tabla duet cadenza and a return of the orchestral tutti. The third movement is dedicated to the violinist Joanna Kurkowicz, Samir Chatterjee, and John McLaughlin.

Svara-Yantra was commissioned by Joanna Kurkowicz, and The Polish National Radio Symphony Orchestra and was premiered on November 27, 2005 in Katowice, Poland under the direction of Rubén Silva.

Shirish Korde is a composer of Indian descent who spent his early years in East Africa. He arrived in the United States in 1965, already well versed in the traditions of Indian and African music. He studied Jazz at Berklee College of Music, composition and analysis with Robert Cogan at New England Conservatory, and Ethnomusicology, especially Asian Music (including Indian drumming with Sharda Sahai), at Brown University. Currently, he is Professor of Music at the College of the Holy Cross.

Shirish Korde’s music is influenced by diverse world music traditions ranging from the throat singers of Tuva and the ancient Vedic chants of India, to the shimmering colours of the Balinese Gong Kebyar Gamelan orchestra.  He has composed five large-scale music/theatre works including Chitra and Rasa, which weave the ancient traditions of South and South East Asia into complex multihued frameworks.  Rasa was awarded an NEA opera grant and was premiered in 1999 by the Da Capo Chamber Players and the New York Virtuoso Singers at the Sonic Boom Festival at the Miller Theatre in New York. His most recent opera/dance drama, Chitra, commissioned by the Boston Musica Viva was presented by the Fleet Boston Celebrity Series in the spring of 2003, at the Tsai Performance Center, in Boston.

Svara Yantra, a collaboration with virtuoso violinist Joanna Kurkowicz and master tabla player, Samir Chatterjee, was recently released on the Chandos label. Other of his works are recorded on Spectrum, Centaur, and Neuma. Nesting Cranes, for flute and string orchestra, will be premiered in the Chicago Symphony Orchestra’s MUSIC NOW series by flutist Jennifer Gall, under the direction of Ludovic Morlot, in April 2007. His other recent compositions include Blue Topeng, co-commissioned by the Fleet Boston Celebrity Series and Boston Musica Viva, and featuring the Balinese artist Desak Made Suarti Laksmi and Bethany Collier. They perform on specially designed Balinese gamelan instruments in combination with the soloists of the Boston Musica Viva. In the fall of 2004, several of his works were featured at the Exchange Festival of contemporary music at the House of World Cultures in Berlin featuring The Ensemble Modern.  A song cycle based on the life of Phoolan Devi, India’s Bandit Queen, which combines the classical traditions of North and South India with contemporary musical techniques, was premiered by Da Capo Chamber Players at Merkin Hall, New York in June 2006.  
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Li Xincao - conductor

Li Xincao began to study music in early childhood. In 1994, he graduated from China Central Conservatory of Music and was a student of Professor Xu Xin, a well-known conductor and educator in China. By the age of twenty, Li had successfully appeared with many famous domestic orchestras including Central Philharmonic Orchestra and Shanghai Symphony Orchestra. In November 1993, as one of the representatives of the Central Conservatory of Music, he won first prize at the First National Conducting Competition of China. In 1994, Li was appointed Principal Conductor of Symphony Orchestra of the National Ballet of China. 

In 1996 Li went to Austria to pursue his advanced studies at the Wiener Müsikhochschüle. In 1997, Li returned to China as assistant conductor for a performance with Wiener Staats Oper. In the same year, he won second prize at the 45th Besancon International Conducting Competition held in France. In the fall of 1999, he toured Japan with China National Symphony Orchestra conducting with Maestro Zuohuang Chen, and achieved great success. In 2000, he was honoured as “one of the 100 most promising and influential youths of China in the 21st century”.

As an active young conductor, Li Xincao has toured many cities in China and abroad. He has frequently collaborated with National Orchestra de Lille, Besancon Opera House, Copenhagen Philharmonic Orchestra, Tivoli Orchestra, Johannesburg Philharmonic Orchestra, Cape Town Philharmonic, Chamber Orchestra of South Africa, Korean KBS Symphony Orchestra, Hong Kong Orchestra, Hong Kong Sinfonietta, and Hong Kong Ballet. At the end of 2002, Li Xincao conducted a successful CNSO tour in Japan, Australia and Europe.  

In a series of concerts, he has shown his adaptability to different programs and his thorough understanding of different musical styles. He is praised especially for his excellent performances of German and Austrian works as well as new works by Chinese contemporary composers. Li is currently the Artistic Director and Principal Resident Conductor of China National Symphony Orchestra.

Joanna Kurkowicz 

A native of Lublin, Poland, Joanna Kurkowicz began to study violin under the tutelage of Franciszek Falger. She earned a Master of Music with distinction from the Paderewski Conservatory of Music in Poznan, Poland, in the studio of Jadwiga Kaliszewska. She came to the United States in 1992 to complete a second Master of Music degree as a student and teaching assistant of Charles Treger at the University of Massachusetts, Amherst. Ms. Kurkowicz completed the prestigious Artist Diploma program at the New England Conservatory of Music where she studied with Masuko Ushioda. Joanna Kurkowicz plays on a Petrus Guarnerius violin dated from 1699.

Praised in Gramophone Magazine for “disciplined virtuosity” violinist Joanna Kurkowicz enjoys an active and versatile career as an award-winning soloist, recitalist, chamber musician and concertmistress. She currently serves as concertmistress of the Boston Philharmonic and the Berkshire Symphony. She was a member of the acclaimed Metamorphosen and Orpheus Chamber Orchestras (1997–2003). Since fall 2002, she holds the position of Artist in Residence at the prestigious Williams College in Williamstown, Massachusetts. An avid and sought-after chamber musician, she has collaborated with such eminent artists as Jaime Laredo, Charles Treger, Laurence Lesser and James Buswell. She is a founding member and Artistic Advisor of the Chameleon Arts Ensemble of Boston and the Plymouth Chamber Music Festival. As a guest artist, she has participated in the Mozarteum Festival in Salzburg, the Ravinia Festival, Barge Concert Series (NY), the Rockport Chamber Music Festival, the EuroSilesia International Music Festival and the Martha’s Vineyard Chamber Music Society. 

Ms. Kurkowicz is a strong advocate of contemporary music; she has premiered works by Gunter Schuller, Ralph.Shapey, Poul Ruders, David Kechley and Grazyna Bacewicz,. Her premiere performance of Shirish Korde’s Violin Concerto with the Polish National Radio Orchestra met with an enthusiastic response. Her recent solo CD featuring music of Grazyna Bacewicz released on Chandos Records was praised in Fanfare Magazine as a “spectacular release” and in International record review for “...passion, authority and sheer élan...”. Her Bridge Records release featuring music of Alfred Schnittke has been noted in the Strad Magazine for “strong impact… her playing holds one enthralled, demonstrating strong personality and assured technique.” Ms. Kurkowicz can also be heard on the Centaur, CRI, Capstone, Albany, New World Records and Archetype labels. 

Sanjay Dixit
Sanjay Dixit began learning tabla at the age of nine, studying with Pt. Gyan Shankar Ghosh, in Mumbai, India. He has played solo and has accompanied many solo instrumentalists and vocalists in Indian, Sweden, Russia and New Zealand. Now a New Zealand resident Sanjay has coached students in the theory and practice of tabla at the New Zealand School of Music.
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